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Performing Arts. 


When asked why he named his new solo project the decidedly 
plural “The Ladies and Gentlemen,” Toronto-based ex-rocker 
Thomas D'Arcy replied that he did so because his real name 

would have looked pretty damned stupid on a T-shirt. Was he 
right? Totally. And this wasn't the only good choice D'Arcy 
made-when working on his debut disc, the super-poppy Small 
Sins. Are you even ready to read about it? |: mean, really 
ready? Well, when you're all set, let us know * 29 
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By RICHARD BURNETT 
Power of hate 


| would have gladly gotten down on 
my knees and blown Luther Vandross 
had it given him the courage to finally 
publicly come out. | would have also 
gladly bitchslapped the long line of 
backstabbing backstage R'n'B homo- 
phobes who feuded with Luther 
throughout his illustrious career. Ulti- 
mately, however, it was Luther—who 
died on July 1 at the age of 54—who 
should have stood up and battled back 
like he did from his diabetes-related 
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stroke in 2003. 

Instead, like so many closeted rock- 
stars and matinee idols before him, 
Luther abdicated the right to dictate 
his own obituary. “The lifelong bache- 
lor never had any children but doted 
on his nieces and nephews,” The Asso- 
ciated Press cowardily reported. “The 
entertainer. said-his busy lifestyle: made 
marriage difficult; besides, it wasn’t 
what he wanted.” Correction: it wasn’t 
what his fans wanted. 

When author Craig Seymour asked 
Luther (or Loofah, as his fans called 
him) about the gay rumours in his 
2004 biography, Luther: The Life & 
Longing of Luther Vandross, Vandross 
laughingly replied, “You're trying to 
zero in on something that you are 
never gonna get. Look at you, just cir- 
cling the airport. You ain’t never 
gonna land.” 

“Vandross likely felt confessing his 
sexual preference would destroy his 
crossover ambitions,” the Village Voice 
reported last week. “He was probably 
right. But those same crossover ambi- 
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tions forced him into an exhausting 
two decades of spin control, warding 
off AIDS rumours, never able to bring 
preferred company onto red carpets.” 

So Vandross sought career advice 
from openly gay disco superstar 
Sylvester (who died of AIDS back in 
1988), advice he obviously never 
applied. Sylvester's back-up-singer at 
the time was disco diva Martha Wash, 
who also sang the duet “I Who Have 
Nothing” with Vandross. “You can go 
any place you want,” Luther sang. “To 
fancy clubs and restaurants. But | can 
only watch you with my nose pressed 
up against the window pane.” 

After Luther suffered his stroke in 
2003, Wash told me how distraught 
she was (“He's a loving and caring 
human being”), as did Patti LaBelle, 
who burst into tears onstage when she 
dedicated her July 3 performance at 
Montreal's Place des Arts to Vandross 
(Luther was VP of LaBelle’s fan club 
back in the 1960s when he was a 
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By CHRIS BOUTET 


GAY RIGHTS: 
STILL BAD! 


Well, same-sex marriage is pretty much 
totally legal now, barring any insane 
flip-flop from the Senate who just 
passed the bill's second reading with a 
43-12 vote last week. But that doesn’t 
mean that some people are going to 
start just “obeying” the “laws of our 
country” as handed down by our “leg- 
islative body” without a lot of impo- 
tent foot-stomping and embarrassingly 
conservative rhetoric, right? 

According to a report from the 
Canadian Press, the Alberta government 
announced on Tuesday that while they 
had grudgingly decided to allow same- 
sex marriage to exist in the province, 
they would also be adding new legisla- 
tive protection for all whom oppose it 
on moral or religious grounds. 

“We will proceed to issue marriage 
licences to same-sex couples, much to 
our chagrin,” Klein said at a Tuesday 
press conference in Calgary, adding 
that his party would also be developing 
legislative options to ensure “the rights 
of religious officials and those Albertans 
who hold social or cultural beliefs or 
values, whether religious or non-reli- 
gious.” This downright benevolent ges- 
ture on behalf of the Tories will protect 
Alberta's long-oppressed social and reli- 
gious conservatives’ right to express 
their opposition to gay marriage, and 
ensure that no one will be required to 
advocate, promote or teach about mar- 
riage in such a way that conflicts with 
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their beliefs. Currently, Ontario and 
Quebec offer similar such protections, 
and federal Justice Minister Irwin Cotler 
is urging other provinces to do the 
same to avoid a situation similar to that 
in Manitoba, where 12 marriage com- 
missioners felt compelled to leave their 
posts based on their religious beliefs. 
Which, apparently, is somehow the 
government's problem. 

Of course, for some people, like 
former 100 Huntley Street host David 
Mainse, these protections just aren’t 
good enough. According to a Monday 
report from the CP, the former host of 
Canada’s boringest little mid-morning 
religious show is currently leading a 
letter-writing campaign to the Queen 
herself, asking her to step in and stop 
the bad gay people from making him 
cry. Sure, such a request for the Queen 
to refuse the Governor-General’s right 
to royal assent may freak out a few 
crazy Canadian “nationalists” here at 
home, but as Mainse wrote in a letter 
sent to Buckingham Palace last week, 
“millions of us have nowhere else to 
turn but you.” 

Vue Weekly attempted to contact the 
Queen for her reaction to Mainse’s Cana- 
dian degayification proposal, but our 
calls were not retumed as of press time. 


LOCKOUT: OVER! 


Huh. To be honest, | didn’t actually even 
know that the two sides involved in the 
NHUs labour dispute were even talking 
right now, seeing as I, like most hockey 
fans, stopped giving a shit about hockey 
almost a year ago now. But hey! It turns 
out they totally were, and if the players’ 


and owners’ rank and file approve the _ 


tentative deal reached between the two 
sides on Wednesday, there's totally 
going to be hockey next year. 

According to the CP, reps from the 
League and Players’ Association 
reached a agreement late Tuesday 
night after 10 consecutive days of talks 
that, assuming the deal is ratified, 
would mean the longest professional 


sports lockout in North American histo- 
ty would come to a close. This, howev- 
er, is not to say that things would just 
go back to normal. A very different- 
looking game is expected to hit the ice 
next year, thanks to a hard salary cap 
that will likely force some massive roster 
shufflings take place, as well as a few 
buyouts of some of the league's high- 
est-paid players as teams struggle to 
comply. In the end, the players conced- 
ed to the salary cap, also rolling back 
the rookie salary to a paltry $850,000 
American and swallowing a 24-per-cent 
rollback on all existing contracts. 

On the ice, significant rule changes 
are being bandied about in an effort to 
make the game itself more awesome. 
Nothing hard has been set yet, but the 
CP reports changes will likely be made 
to the size of goalie equipment, the 
elimination of the red line, and decid- 
ing tied games with a shootout. While 
such changes may seem really dumb 
to more conservative hockey fans, bear 
in mind that... well, they are. But those 
idiots in Florida are gonna love ‘em! 


MEDAL: STRIPPED! 


One week after being found guilty of 
wilfully promoting hate when he made 
comments about the Jews being a dis- 
ease in a 2002 interview, disgraced 
First Nations leader David Ahenakew 
has been stripped of his membership 
in the Order of Canada, and in a rare 
gesture, the Governor-General’s office 
has opted to give Ahenakew some 
time to return the medal voluntarily 
before they consider how else to pry it 
away from him. 

When asked what they would do if 
he refused to return the honour, 
spokesperson Lucie Brosseau told the 
CBC that they hadn't really given it any 
thought. While there’s no policy on the 
books, one imagines it'll involve Adri- 
enne Clarkson speeding up to Ahenakew 
on a moped and snatching off his lapel 
while he’s looking the other way. She's 
crafty, the Governor-General. © 
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By DAVID BERRY 
A city in transit 


Ever since | sold my four-door gas- 
a-mobile and moved to within 
walking distance of most every- 
thing worth doing in the city, I’ve 
always secretly—and, occasionally, 
rather openly—cheered as oil prices 
rushed with reckless abandon 
toward astronomical. Not only does 
that crude serve as ink on one hell 
of a big cheque for the govern- 
ment, but | can also almost feel the 
suicidal thoughts of those two-SUV 
Terwillegarites as it quickly becomes 
cheaper to fill yourself up with dia- 
mond-infused grain alcohol than it 
is to fill your Suburban with gas. 

Yeah, if things keep going the 
way they are, eventually our urban- 
sprawling, emission-ignoring selves 
will have to reform our ways solely 
out of economic necessity, the only 
warning people seem to heed these 
days. And it seems as though the 
city is actually being slightly proac- 
tive in that regard. 

For starters, Edmonton Transit is 
finally working towards becoming a 
bus service three degrees above 
entirely useless, setting firm dates for 
southern and western LRT expan- 
sion, as well as moving towards the 
establishment of more modestly 
priced yearly pass for post-secondary 
students. City Council is jumping on 
the bandwagon as well, finally get- 
ting some plans for converting Rail- 
town into something that, while 
undoubtedly utterly soulless, will at 
least encourage more people to live 
and spend time in the city’s core. 

Most promising of all, though, are 
the private groups in on the act, prov- 
ing there are at least a few good men 
and women among Edmonton's gas- 
drunken hordes. In April, the U of A’s 
Environmental Coordination Office for 
Students (ECOS) started a bike library, 
an idea that several other campuses 
around Canada have found quite suc- 
cessful. Basically, for a small deposit, U 
of A students get access to.a bike for a 
‘month. Though it will undoubtedly 
slow down in winter, it’s nice to see 
someone trying something to reduce 
the thousands of cars Bet Uni- 

‘parking lots. al 
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e-sex marriage may be hogging all 
limelight these days, but there’s 
er quiet battle over family going 
ce: childcare. And the dol- 
stake are impressive—our province 
will get almost a half-billion dollars 
from Ottawa, over the next five years, to 
childcare; this federal money could 
ma new social program possible, where 
po tere services and quality childcare 
r ssible to all families. But quietly, 
over the next six months, Alberta bureau- 
crats will hammer out a plan for all that 
money that may see millions going to com- 
mercial daycare profits, and little towards 
improving the not-for-profit sector or 
bringing down fees. Childcare advocates are 
alarmed, but so far, few seem to understand 
or care that all that money may be squan- 
dered. 

Last week, federal Liberals descended 
upon two of Edmonton and Calgary’s 
hand-picked childcare centres, where 
Social Development Minister Ken Dryden 
and Deputy Prime Minister Anne McLellan 
officially unveiled Alberta’s share of new 
childcare money. The photo ops that saw 
Prime Minister Martin sitting at little plas- 
tic tables, knees up around his ears, pre- 
tending to play with bewildered three year 
olds in Saskatchewan, Manitoba, and 
Ontario, were finally replicated in Alberta. 

Last week's photo op was not at alla 
sure thing. Our politicians weren't particu- 
larly interested in our share of the money 
because, as Intergovernmental Affairs min- 
ister Ed Stelmach told the Legislature on 
May 12, “If at the end of the day Albertans 
don’t see value in the agreement and don’t 
receive parental choice, why would we sign 
an agreement just for a few pennies to 
come to Alberta?” 

It's not like the province should have 
been taken by surprise by a national child- 
care initiative. It's a promise the Liberals 
made 12 years ago. In 1993, Liberal MP 
Paul Martin and backroom stalwart Chavi- 
va Hosek wrote the Red Book, the basis of 
Jean ¢ en's first election victory. In it, 
they pledged 50,000 new childcare spaces 
every year where economic growth 
exceeded three per cent of GDP. The coun- 
try’s had that kind of growth for eight 
years since 1993, but the feds haven’t cre- 


t ook promises, the childcare 
languished, reappearing periodical- 


jillion bones for any social 
ally one that’s in such dis- 
childcare sector, according 
est Alberta’s Bill Moore-Kil- 
shackle patchwork of 


unregulated care, for-profit commercial 
operators, and few not-for profits with long 
Waiting lists. “Alberta spends the least 
amount of any province per regulated 
childcare space, but we also have among 
the lowest number of regulated spaces in 
Canada,” says Moore-Kilgannon. “Alberta 
spends less today on childcare than they 
did in 1992. We are the only province to 
see the number of regulated spaces decline 
last year.” 

Alberta also has the highest number of 
for-profit childcare centres, 70 per cent, in 
the country. One would think that the 
provincial government would be jumping 
at the chance to improve childcare—to 
bring down costs and improve quality, see- 
ing as three out of four Alberta moms with 
kids under five participates in the paid 
workforce. But Children’s Services Minister 
Heather Forsyth insisted that Alberta was 


not interested in the federal money unless 
the minority Liberals acquiesced to specific 
conditions. 

“Choice,” according to Minister 
Forsyth, was the foundation of Alberta’s 
objections to taking the federal cash. On 
April 27 of this year, she told the Legisla- 
ture that “We have been very, very 
adamant that we want to respect Alberta’s 
tights and let Albertans make the choices 
for their children, what's in the best inter- 
ests of the children, whether it’s nonprofit 
or for-profit... care.” 

Childcare advocates argue that the 
issue of for-profit childcare centres is the 
crux of Alberta’s position. “Saskatchewan 
and Manitoba were the first two provinces 
to sign bilateral agreements, but they com- 
mitted only to investments in the not-for- 
profit sector,” says Monica Lysak, Executive 
Director of the Childcare Advocates Associ- 
ation of Canada. “Alberta has specifically 
identified for-profit childcare as an area in 
which they want to invest and have made 
that a condition.” 

Advocates can cite reams of statistics 
and data in order to buttress their case for 
a non-profit “early learning and childcare 
system,” as University of Toronto 
researcher Martha Friendly calls it. For two 
decades, Friendly has been collecting 
data—from all over the world—on early 


learning childcare systems, and her words ~ 


are deliberate. “An early earning and 
childcare system is not child-minding. If 
you don’t pay staff well, have low morale, 
and have low expectations, if your whole 
concept of it is that this is the place to put 
the kids while mom works, it doesn’t give 
you the right policy or the right out- 
comes,” Friendly explains. 
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ing care a business — 


will Alberta's insistence on propping up 
rofit Childcare effect us in the long run? 


And according to every childcare expert 
an intrepid writer can phone up or Google, 
a focus on early learning and child develop- 
ment must be the cornerstone of a childcare 
policy that works for families and for the 
economy. “Even countries with a relatively 
low female workforce participation rate 
invest in early learning programs, as part of 
an overall education and social policy. In 
Spain, for example, relatively few women 
work outside the home, but almost every- 
one accesses early learning programs,” says 
Friendly. These investments, as argued in a 
2004 OECD multi-volume tome on the sub- 
ject, contribute to better health outcomes, 
higher incomes, and higher levels of educa- 
tional attainment. In other words, if govern- 
ments invest in early learning as part of a 
childcare strategy, the investment pays off. 


NOT-FOR-PROFIT care delivers better ser- 
vices, according to University of Alberta 
professor Laurie Adkin, “for a simple rea- 
son: non-profit centres use their revenues 
only to operate, and to improve services 
and salaries; for-profit centres seek to maxi- 
mize returns to the owners. 

“For-profit childcare centres deliver, on 
the whole, a poorer quality of care than non- 
profit childcare centres,” continues Adkin. 
“Studies show their staffs are more poorly 
paid, and tend to be less well-qualified. They 
have high staff turnovers. Yes, government 
subsidies or operating grants to private child- 
care centres could improve programming, 
nutrition, or wage levels, but such a policy 
will never achieve the benefits and efficien- 
cies of a publicly-funded system.” 

For a government that’s always boasted 
about its desire to let the market be the 
market without interference, insisting that 
a half-billion dollars be accessible to com- 
mercial childcare outfits doesn’t seem to 
make much sense. Bill Moore- Kilgannon 
offers some rationale: “The whole system 
in Alberta is rooted in childcare being a 
commodity rather than a public service. 
The government's approach is, ‘what can 
the individual family buy for their chil- 
dren?’ rather than ‘what can we do, as a 
society, to make sure that all children can 
get a good start on life?” 

In Alberta, it’s not just market 
supremacy, it’s also the provincial govern- 
ment’s view of the appropriate place of 
women. “For the government, it is 
an ideological question rooted in « 
the notion that women should 
stay-home, so creating a quality 
system will undermine the fami- 
ly,” says Moore-Kilgannon. 
Indeed, whenever the question 
of the federal childcare dollars 
came up in the provincial Legis- 
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PARTICIPATING IN 
A SPIRAL DANCE? 


07/08/05, Latitude 53 


Great idea for a party; ‘Draw-A-Thon’? 
Nice. This kind of action, sitting 
around laughing and cracking off casu- 
al art, goes on around kitchen tables all 
the time, but Tim Rechner’s taken it to 
the institutional level. Across a half- 
dozen tables, all over the floor and all 


| along the walls people are sketching, 
| cutting, pasting, chalking and marker- 


ing, scrambling through piles of post- 
consumer media and last-legs 
implements, giving each other little 
themes and assignments. Six p.m. to 
six a.m. they'll be going at it, and best 
of all everyone’s into it; there’s none of 
that frustrating “| can’t draaaaaw! 
What should | draaaaw?” that’s buz- 
zkilled many a drawing party. Serious- 
ly; if you’re too uptight to doodle... 
Well! Not to nerd out too hard, 


| but my favourite part of the evening 


has been the chance to talk about the 


| XBox roleplaying game Morrowind 


with my friends Tony and Sara(h); | 
guess it was me who pushed this fan- 
tasy crack on them. Unlike online 
RPGs; Morrowind is single-player 
rather than communal so there’s 
none of the social web of guilt and 
obligation that makes those games so 
life-destroyingly addictive. The flip- 
side to that is there’s no inbuilt social 
network, so when isolated Mor- 
rowinders hook up it all comes out in 
a joyous rush of catchphrases and in- 
jokes. We’ve put that energy on 
paper, a 36-card deck of drawings 
that nobody else gets. “We're watch- 
ing you... scum.” You don’t know it, 
but that’s pure comedy gold. 

I\'m also enjoying—and this is 
going to sound strange, coming from 
me—the fact nobody’s getting wasted. 
It’s not that kind of party. Sure, there's 
a big ol’ tub of reasonably-priced beer 
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available and everyone's whistles are 
adequately wet, but the tried-and-true 
magic of the drawing party trumps the 
lure of liquor; everyone’s too busy 
working with their hands and talking 
with their mouths to get locked into 
the animatronic habitual ritual of 
bending the elbow. Try it at home next 
time you and your buddies have dan- 
gerously few beers and want to make 
them last: pull out paper and pens and 
feel the hours roll by. 

There are lots of attractive young 
people here, and | feel old. Not old in 
some kind of sweating, finger-gnaw- 
ing R. Crumb-style “I can never have 
her!” way as | watch daisyfresh young 
proto-artistes bend over to fetch the 
finishing touches for their photocol- 
lage on Sex—though there’s a bit of 
that, naturally—but old in the calm 
sense of realizing that as | get older 
more and more girls are falling under 
my minimum age-cutoff point. Well, 
it’s more of a zone than a point; 
there’s room to move. But to be at a 
beer-serving art party full of cute cre- 
ators and feel warmly avuncular is 
strange, to me. It’s like when | realized 
my favourite vehicles, my Dream 
Machines, were all older compact 
trucks because they’re so gosh-darn 
practical; I’ve traded Vipers fo: 
Rangers and it feels proper. 

Three o'clock in the morning 
there’s no way I’m making it ‘til six 
I’m not even drawing anymore, just 
remixing the Journal color comics to 
reveal their deep pathos, and if that 
doesn’t say “last call” to you, you're 
more of a psychic adventurer than I'll 
ever be. The roomie and I'll head 
home soon, walk across the High 
Level, probably stop at Keegans, get 
some breakfast and... 

...whoa. Sometimes | get freaked 
out by what exactly I’m doing here in 
this column. And then | realize that | 
basically just spent five hours drawing 
comics in a room filled with beautiful 
people, and I’m getting paid three dol- 
lars (after expenses) for the privilege 
Hell of a way to “make” a “living,” but 
if this inspires even one of you to put 
out pencils alongside the peanuts, 
charcoal with the chips, the sacrifice 
will have been worth it. Art-party now, 
motherfuckers! © 


Here’s your 
opportunity 
to save lives. 


Book a blood 
donation 
appointment 
today! 


Canadian 
Blood Services 
8249 - 114 Street 


Donor Clinic Hours 
Monday - Friday 


3 pm-7pm 

8:30 am - 1:30 pm & 
Saturda 

9am-2pm 


Call 1888 2 DONATE 


for more laformation of to book an appointment. 
bloodservices.ca 
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jature this spring, Conservatives 
argued that childcare shouldn’t dis- 
advantage “people who want to raise 
their own kids,” or “Alberta’s right 
to make decisions on child rearing 
and family policy.” Martha Friendly 
agrees that parents are important, 
“put let’s not call that investing in 
early childhood education. There are 
parents, and then there are early 
learning programs. It’s got very little 
to do with workforce participation 
and everything to do with early 
childhood development and com- 
munity-based care.”” ~ 

Alberta already spends some 
money on childcare—about $70 mil- 
lion annually. But that money goes 
into subsidies, not to operating 
grants for non-profit centres. This is 
what the provincial government 


means by choice: Alberta grants a 


subsidy to low-income parents, but 
the subsidy covers, on average, only 


Three Dollar Bill 


Continued from page 3 


teenager). 

LaBelle sang at Luther’s star-stud- 
ded NYC funeral last weekend at River- 
side Church in Morningside Heights, 
after the funeral procession wound its 
way from Harlem’s Apollo Theater on 
125th Street. The lineup also included 
Stevie Wonder and Aretha Franklin sang 
“Amazing Grace.” Others in attendance 
were Oprah Winfrey, the Rev. Jesse Jack- 
son, Ashford and Simpson, Dionne 
Warwick, Roberta Flack, Teddy Pender- 
grass, Usher and Alicia Keys. 

Clearly everybody in the house 
knew Vandross was a big-ass faggot. 
But only Oprah, Roberta Flack and 
Patti LaBelle have publicly and loudly 
stood up for gay rights. 

Like LaBelle told me herself about 
the gay men in her own life, “Bless 
them. They’re my glam squad. They are 
all my children. They look to me as a 
mother, a sister or a real good girlfriend. 
Because | am strong and | fight for their 
rights. | fight when | see a gay person 
denied like | fight for my children.” 

But LaBelle couldn’t save Luther. 
Only Luther could save Luther. Many in 
the black community are now furious 
the gay press has finally officially outed 
Vandross. It's tawdry and mean, they 
gripe, and completely unnecessary. 
Instead, they want Luther to take his 
secret to his grave, as if his sexuality 
meant nothing in life. They prefer to 
neuter soul music’s King of Romance 
so that big-mouths like me won't spoil 
their bump ‘n‘ grind soundtrack. 

Well, on behalf of Luther Vandross, | 
Say screw you. | saw Luther just once, in 
the early 1990s when he headlined the 


two-thirds of the fees! "Daycare fees 
are around $550 per child per month, 
and the maximum Alberta subsidy is 
$380. For low-income parents, the 
Subsidy doesn’t cut it, and for mid- 
dle-income, two-parent families, 
$550 per kid is about 20 per cent of 
one’s take-home pay. Rather than 
funding not-for-profit centres direct- 
ly, so that the higher quality facilities 
can increase capacity, upgrade pro- 
grams, raise wages and lower fees, 
Alberta funnels most of that $70 mil- 
lion to commercial operators, because 
the province hasn’t made the not-for- 
profit sector a priority. 

“In Alberta, people are not mak- 
ing the choice to put their kids into 
childcare because they question the 
quality of it. People don’t feel good 
about putting their kid’in a strip 
mall. They figure out something 
with the neighbour down the street, 
who plunk them in front of the TV 
for three years. These are the real 
choices parents are making day in 
and day out,” says Moore-Kilgannon. 


“That's what the government means 


Lois Hout 
WOMEN 


by ensuring choice.” 


MOST INDUSTRIALIZED countries 
have some form of early learning 
and childcare policy—Alberta is not 
Starting from scratch. Quebec has 
been held up, globally, as a model for 
ending parent subsidies and invest- 
ing directly in non-profit centres; 
resulting in a daily fee for parent of 
seven bucks. At the other end of the 
spectrum, there are-lessons, too: Aus- 
tralia is virtually controlled by one 
big-box childcare corporation. The 
Wal-Mart style facilities came about 
after Australia began, just as Alberta 
is about to do, forking over big gov- 
ernment dollars to commercial oper- 
ators, funneling the money to 
corporations via parent subsidies and 
direct operating grants. The decision 
was made in 1991, and 14 years later, 
small commercial operators and not- 
for-profit centres have been almost 
entirely squeezed or bought out by 
the publicly traded ABC childcare 
corporation. Half of ABC’s profits 
come from government sources, but 


the company only maintains mini- 
mum staffing ratios and standards. 
When interviewed by the Toronto 
Star in February, ABC’s CEO, Eddy 
Groves (a Canadian by origin, worth 
$1.2 billion, and one of Australia’s 
richest men), expressed delight that 
his company might be able to 
expand into Canada. ““It sounds like 
a great opportunity. What a great 
excuse to go back to that beautiful 
country that I love so much.” 

If Albertans find the prospect of 
Kid-Mart alarming, now’s the time to 
express those concerns, says Bill 
Moore-Kilgannon, whose organiza- 
tion is spearheading a public cam- 
paign on childcare. “For the next six 
months, Alberta is going to be writ- 
ing its action plan for the new 
money. Parents and citizens have 
therefore got to get out there, in the 
government's face. Everyone who is 
interested in quality education and 
care for kids, whether it’s your own 
kids or the neighbor’s kids, you have 
to speak out on this issue or else 
absolutely nothing will change.” © 
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Montreal Forum with En Vogue (with 
whom he famously feuded). “When we 
walk down the street/ We don’t care 
who we see or who we meet,” he sang 
as every diva in the house stood up 
Singing my favourite Luther song; 
“Power of Léve/Love Power.” 

“Don’t need to run, don’t need to 
hide,” he sang, “Cause we've got 
Something burning inside — we've got or 
Love Power!” 

Now, again, Luther has been 
denied in death the love paver he was 
Ported in life. © 
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~ Skatepark creator 
Frank Bowen hopes 
to brings all aspects 
of skate culture 
under one roof 


By PHIL DUPERRON 


roughout the ‘80s and ‘90s, 
Tossa was strictly under- 
ground, and skaters had few 
choices regarding locations where 
they could practice their sport, 
either taking to the streets and dodg- 
ing police building illegal backyard 
ramps where they could take their 
moves to gravity-defying new 
heights. Over the years, however, the 
rise in popularity of high-profile 
skaters like Tony Hawk and the doc- 
umentary Dogtown and Z-Boys, 
Stacey Peralta’s powerful film about 
the roots of the sport, began pushing 
it into the mainstream, and today 
cities across North America have 


smoke-free 
business 


Edmonton’s smoke-free public places 
bylaw takes effect July 1, 2005. 


Get your Passport and Stickers at 
Participating businesses and enter 
to win a trip for 2 to San Francisco! 


Contest rules 
* Collect stickers from participating business during 


the month of July 


* Get stickers from 4 different businesses to qualify 


GRAND 
PRIZE 


for a draw for a Grand Prize 
e Enter at any participating location 
* Only one entry per participant 
* Draw date is August 31, 2005 
* Contest is open to Capital Health region residents 


responded by ‘building the indoor 
and outdoor skateparks which now 
dot the urban landscape, providing a 
safe and legal environment for kids 
of all ages to skate in peace. 
Edmonton’s newest addition to 
the phenomenon is Avenue 
Skatepark, built in an old movie the- 
atre on 118 Ave. It’s the brainchild 
of Frank Bowen, a businessman with 
a history of capitalizing on creative 


ways to reuse existing buildings. “I 
got tired of pushing paper about five 
years ago and I wanted to explore 
some more creative and more innov- 
ative avenues, and this has afforded 
me the building to do that,” he says. 
“My son's a skateboarder and I| got 
kind of intrigued by it all.” 

The bright front lobby will act as 
an art gallery and eventually a 
skateshop catering to all aspects of 
skateboard culture, not just riding. 
Inside, however, is where the real 


Pric 


Lighten Up! 
Feeling stressed? Are you tired of tenting? 

Do you drive a minivan, light truck or small SUV? 

Would you enjoy the freedom of getting out of the city every now 

& then for a few days in the Great Outdoors? / 


Get Lost! | 


We have an exclusive product line that is tailor-made 

for outdoor adventuring! Unwinding in style, comfort & 
convenience is simple with your Fun Finder trailer. Why not get 
lost this weekend? You'll be smiling too, after taking the break 


you so richly deserve — without the whopping price tag! 


Come see Fun Finder 
trailers for yourself. 
ed from just “Ex? / eae (OAC) 


action will take place, and Avenue 
Skatepark has enough vertical, hori- 
zontal and angled surfaces in its 
street section to allow novices a 
chance to learn and seasoned 
grinders the space to really strut 
their stuff. But its most innovative 
feature has nothing to do with skate- 
boarding—Bowen had the fore- 
thought to plan for next summer 
when most skaters would rather be 
outside and he predicts business to 
slow down. Underneath all the 
masonite and rails are over 300 seats 
which can be used to convert the 
space for live theatre during the off- 
season. “It’s not just about skating. 
It’s about skateboarding culture and 
live theatre,” says Bowen. 


WHILE 118 AVE is currently plagued 
by drug and prostitution problems, 
the city is pumping money into revi- 
talizing the area and Bowen hopes 
the park can act as a catalyst for 
change. “There's a lot of good young 
families in the neighborhood,” he 
says, “The area has got a lot of 
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flavour to it and it gets nailed 
because it has a few bad spots with a 
few bad people—but you know 
what? I live over in Riverbend and 
you get the same news over here. It’s 
all over the place, but everyone 
needs someone to look down on, 
don’t they? If people take the time to 
drive in behind there and take a look 


| ‘at the meighbor- 
hood they're gonna 
find 99.9 per cent 
of the houses are 
good, well-kept 
homes and the peo- 
ple who are in them 
are good families.” 
Although people 
have been shred- 
ding it up at the 
park for the last six 
weeks, this weekend 
will mark its grand 
opening. Friday 
night will be a 
licensed party for 
the big kids that 
will feature local 
acts Whitey Hous- 
ton, the James T. 
Kirks, Frosted Tipz 
and Jukebox Shock 
along with a host of 
visual artists, while 
the rest of the week- 
end will be geared 
toward the all-ages 
crowd with tons of 
bands and a skate- 
boarding competi- 
tion organized by 
local clothing com- 
pany Empire Rising. 
While all the other features the 
park offers are enough to make any 
skater drool in anticipation, its true 
crowning glory is the massive two- 
tiered bowl affectionately known as 
the Blood Bowl. Designed by local 
guru Mark Bezner, who's been build- 
ing ramps since 1985, its three- 
metre deep end and concrete coping 


have been drawing Skaters like flies 
to honey. “I’m pretty darn sure 
there’s nothing like it in Canada, 
and there’s no outdoor bowls in 
Edmonton that have any of the fea- 
tures this does, particularly the 
depth of it and the waterfall transi- 
tion from the shallow end to the 
deep end,” says Bezner. “I built it so 
it could serve a whole bunch of dif- 
ferent purposes for different riders. 
Even though the best pros are gonna 
get their jollies flying six feet out of 
that place [Edmonton’s skateboard- 
ing godfather Glen Miller's] daugh- 
ter will be riding in there and she’s 
seven or eight years old. 

“The best part about it for me is I 
got a great place to skate,” he contin- 
ues. “That's what it’s all about. If I 
don’t ever build another one of these 
again, I can say that we had a world- 
class facility right in our backyard, 
and I hope it lasts forever.” © 


AVENUE SKATEPARK 

GRAND OPENING 

July 15 - 17 © 9030 - 118 Ave ® Call 
477-2149 for more information. 
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NEW MEMBERSHIP OPPORTUNITIES 


*Complete Golf Shop Sales & Rentals 
*Golf School-Lessons & Junior Golf Camps 


15 Covered Driving Range Stalls 


BOOK YOUR 2005 TOURNAMENT NOW? 
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St 5 Minutes North of W.E.M. 


ett! 447-1099 


®Season Passes 
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*Off season Catering 
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1, Town of Devon 
Nestled along the hanks of the beautiful North Saskatchewan River, 
Devon has « multitude of amractions and activities. Devon is a great pkace 
to live, a sife, secure caring community for all lifestyles. Come and see the 
variety of housing choices we have available, 

For more information on the Town of Devon or any of these 
allractions contact: 

Randy Bertrand - Phone (780) 987-8307, Fax (780) 987-4778; 
Website: www.town.devon.ab ca 

E-mail: randyb@town.devon ab.ca 


2. Canadian Petroleum Interpretive Centre 
(Leduc #1 Site) 

This 174 ft. conventional derrick 
marks the site where on February 
13, 1947 oil was discovered 
Located just south of Devon, in the 
heart of the world famous Leduc: j 
Woodbend Oilfield, the Centre a 
contains artifacts, photos, scale > 
models and colourful stories...all 
designed to give the viewing 
public « taste of what it was like to | 
be a part of our oil history 
Phone (780) 987-4525 


3. Clifford BE. Lee Nature — 


Aspen woodland that is open to the 
public year round, free of charge. | 
Experience a diverse habitat of 
flora and fauna. 


4. Rabbit Hill Ski Area - 
Greater Edmonton's largest and oo 
most popular resort. Scenically located twenty minutes S.W. of - 
Edmonton in the North Saskatchewan River Valley, Rabbit Hill's tiple 
~ - chaislifi, two T-hars and four rope tows, service over 80 acres for 
natural ski trails. Phone (780) 955-2410 


. Westridge Park Lodge and Golf Resort 
Re iene ta tapioca eee Bien 
‘own 9 bole golf course, an the banks of the North Suskaichewan 
River, the 33 bedroom, full facility hotel is an excellent, affordable 
location for work or play. 
Phone (780) 987-5311 


6. Shalom Park 

Built in 1986 and situated beside Rabbit Hill Ski Area, Shalom Park 
has become recognized as one of the top ten water ski facilities in the 
world. This picturesque lake provides ideal conditions for skiers of 
any level wishing (0 perfect their skills. 

Phone (780) 955-9428 


7. Devon Golf and Conference Centre 


Ascenic 18 hole public golf course situated in Devon's beautifal river 


valley. With a full licensed lounge/restaurant, excellent proshop 
and practice facility, and new conference/hanques facilities, this 
ee | COUTSE Offers everything you might 
need. Phone (780) 987-3569 


8. Lions Campground 

Your family will love our campground? 
A 200 stall facility that is located next to 
the beantifal North Saskatchewan River 
and the Devon Golf and Conference 
Centre, [deal for reunions, company 
picnics, and family camping. Activities 
include hiking, berry picking, fishing 
houting, golfing. and gold panning. Call 
(780) 987-4777 


9. Devonian Botanic Garden 
A scenic collection of beautiful gardens 
including the world class five acre 
Kurimoto Japanese Garden with its 
tumultuous waterfall, quiet ponds, 
bell towers and bridges, a live Exotic 
Butterfly Showhouse, a five acre 
alpine garden and many other special 
¥ collection gardens set in natural 


landscape settings with bridges and ponds, Phone (780) 987-3054 
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BS culture 


By CHRISTOPHER WIEBE 


Watson it for me? 


In 1959, Sheila Watson published The 
Double Hook, a novel on par with any 
others being written in the world at 
that time. Literary critic Frank Davey 
has since called it “the first truly mod- 
-ern Canadian novel,” while Stephen 
Scobie maintains her writing “made 
modern Canadian writing possible.” In 
his inimitable way, George Bowering 
has declared all the interesting stuff 
written since 1959 “the Sheila Watson 


weuld like to wish 


ow ailgeing editor 


Fite- e endeavour $ 
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canon” and traced her foundational 
influence on such writers as Kroetsch, 
Nichol, Cohen, Atwood, Brossard, 
Wiebe, and Ondaatje. How then is it 
possible that she remains virtually 
unknown to the Canadian public, 
indeed is as yet unpublished in the U.S. 
and U.K.? To answer these questions is 
to go to the heart of the Canadian cul- 
tural predicament, where critics and 
awards from abroad continue to 
instruct us in what we should value. 
The lack of popular recognition for 
The Double Hook isn’t, in a sense, sur- 
prising; on a technical level, it’s no 
Who Has Seen the Wind. Watson's 
novel initially strikes one as a strange 
and austere yoking of the mythic with 
particular locality: “James walking 
away. The old lady falling. There under 
the jaw of the roof. In the vault of the 
bed loft. Into the shadow of death. 
Pushed by James's will. By James’s 
hand. By James’s words: This is my 
day: You'll not fish today.” It takes 
work to understand the novel, to real- 


ize that what is not said is as impor- 
tant as what is. 

A writer's life, their public profile, 
helps knit together a readership: think 
of bp Nichol or Gwendolyn MacEwen. 
Watson, on the other hand, always 
resisted telling the story of her life, 
almost never gave readings of her 
work. In his 1989 critical study of Wat- 
son, Scobie wrote, “The major fact 
about Sheila Watson’s biography is that 
she does not have one; or, rather, that 
she would regard it as irrelevant.” For 
years, we were left with little more 
than anecdotes of her grace, generosi- 
ty and eccentricity, many from her 
time in the 1960s and ‘70s when she 
taught at the U of A: Henry Kreisel 
recalled her “huge, yellowish fur coat,” 
Hildi Froese Tiessen how Watson drove 
home a point on Dada by reclining 
and smoking on a seminar table an 
entire class. 

Given her reticence, it’s marvelous 
that Watson recognized the necessity 
of “sending her life” to her friend F.T. 
Flahiff, a U of T English professor. He 
describes how Watson began shipping 
bankers boxes of papers to him in the 
years before her death in 1998. Soon 
there were 25 bankers boxes of books 
and 80 boxes of papers (including tax 
returns!). The long anticipated result 
is Flahiff's biography, Always someone 
to kill the doves: A Life of Sheila Watson 
(NeWest Press). It represents a bril- 
liant act of literary recovery and an 
exhilarating work of biographical art. 
Through it, we get the full shape of 
Watson’s life: from her childhood at a 
B.C. mental hospital where her father 
worked, her time teaching in B.C.’s 


Caribou country during the 1930s 


(out of which came her first 
written/last published novel, Deep 
Hollow Creek), her marriage to writer 


Wilfred Watson in 1941, the years it 
took to find a publisher for The Dou- 
ble Hook, her graduate Studies with 
Marshall McLuhan in the late 1950s 
and editing of the important avant 
garde journal White Pelican in Edmon- 
ton during the 1970s, and finally, the 
two decades in unhappy isolation in 
Nanaimo, B.C. 

Despite the sheer volume of mater- 
ial Flahiff laboured under, there are still 
many holes (Watson burned letters and 
journals) and lingering questions. The 
self-reflexive biographers of the 1990s 
would have used this as occasion for 
virtuoso riffs on the constructedness of 
biography or history. Flahiff is candid 
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about the material limitations and his 
own speculations without making 
them the centerpiece. The result, then, 
is an innovative biography that seam- 
lessly combines a variety of voices and 
modes: from the sweeping authority of 
the third-person to a detailed descrip- 
tion of the three weeks Flahiff spent 
with Watson in London in 1961. 

The most daring element of 
Always someone is the inclusion o/ 
Watson's 70-page journal from the 
year (1955-56) she lived with Wilfred 
in Paris. It reveals much about her for- 
mative/destructive relationship with 
her husband (then having an affair) as 
well as her aesthetics and Catholic 
faith: “All intimacy is gone between 
us... Now he asks for what | asked for 
last year—a legal separation.” Further- 
more, through Watson’s restless 
explorations of Paris, her interior life is 
indirectly laid bare in a way that 
speaks to her central literary concern 
for “figures in a ground” (that charac 
ters not fully rooted in place wili 
become airy abstractions). 

* The big question for me remain 

why Watson published so little creative 
work after The Double Hook. In fact, he; 
entire oeuvre is just two novels, five 
stories and one poem. While she lived 

she deflected the question by saying 
Wifred was the writer in the family. Bui 
what else inhibited her? Why did she 
“waste” herself in Edmonton by end- 
lessly supervising graduate theses? 
Flahiff, rightly, does not venture an 
answer. What he does is beautifully 
present the quietly fascinating life and 
fertile mind of an undeniably pivotal 
Canadian writer/intellectual, onc 
enfolded in shadows for far too long. © 
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etting Medieval on your ass 


Punitive spanking an 
unexpected feature 
of Edmonton’s 
Fourth Annual 
Medieval Feast 


By CHRISTOPHER THRALL 


5 we drove up to Ritchie Hall, we 
saw a group of women in 
edieval garb performing a 
ound dance on the front lawn. Pass- 
ig pre-teens stared at them in slack- 
ent and | exchanged a 
bride. It was the per- 
fect welcome to the Fourth Annual 

edieval Feast, the biggest event of 
the year for a group of historical 
secreationists known as the Knights 
of the Northern Realm. 

Our $40 tickets promised period 
entertainment and a five-course, 
i1Sth-century feast prepared by Soup 
Stone Catering. We were concerned 
that we would feel out of place with- 
out having rented the proper attire, 
let alone making our own. My tunic 
had a bright African motif and my 
beloved’s see-through peasant blouse 
was more clubwear than serfwear. 
However, there were enough out- 
siders in street clothes seated at the 
long, burgundy tables to make our 
token gestures acceptable. 

Glancing around at the hardcore 
enthusiasts, we took a pair of safe 
Spots opposite the raised noblemen’s 
dais. Thick candles ran the length of 


* 


the tables and each <het was marked 
with plate, spoon and cup. My wife 
admired some of the more impressive 
outfits as I hit the bar for two glasses 
of mead ($5 each), and what I had 
assumed was a type of beer turned out 
to be wine made with honey instead 
of grapes! The first taste emulated a 
nice chardonnay, but the honey both 
sweetened and smoothed any bite. 
The result was a delicious, bracing 
nectar that went down far too easily. 
The feast was, apparently, B.Y.O. 
Tankard. Glassware was supplied, but 
eye-catching vessels were common- 
place, including an elegant drinking 
horn in the hands of a beautiful 
peasant girl. This medieval look 
enhances a very feminine appeal: 
there is something to be said for 
long, flowing hair entwined with 


LFORSOOTH! 


flowers, a gauzy chemise under a 
tightly-laced corset and long, full 
skirts. Even a fluid, graceful curtsey 
in response to a genteel bow could 
have its place in today’s society. 


A HERALD BLEW A FANFARE to 
announce the beginning of the feast; 
baskets of fantastic breads joined 
cubes of fresh butter on the tables. 
The King’s Rules were read, admon- 
ishing us to refrain from belching or 
picking our teeth at the table, tossing 
our bones on the floor or spreading 
butter with our thumbs. The resident 
holy man blessed the meal and appe- 
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tizers arrived on heaping platters. 

The Pommeaulx—small, spiced 
meatballs on skewers—were best eaten 
wrapped in green potato-spinach pan- 
cakes, they were a dry but tasty treat. 
My real delight was reserved for the 
abundant Tarts de Brye. These mini- 
quiches were out of this world, their 
warm, eggy flavour melding with sub- 
tle brie atop light, flaky crusts. 

When we finished our mead, my 
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bride sought something less seduc- 
tive to drink. She returned with cor- 
dials ($2 each), water flavoured with 
flower or berry extracts. Her red 
elderberry flower held some of a 
cranberry’s tartness, while I found 
my clear longanberry much sweeter 
and more refreshing. However, nei- 
ther quenched our thirst for another 
glass of mead and | soon returned to 
the bar to fill our cups. 

I was admiring a set of wooden 
stocks I assumed were purely orna- 
mental when they were suddenly put 
to use. Announcing that they had 
discovered a “wanton wench search- 
ing for a man,” the organizers pulled 
a pretty young woman from her seat. 
She was clamped in the stocks, bent 
over with her head and wrists poking 
through the gaps between two solid 
beams. The organizers proceeded to 
auction off the privilege of spanking 
her and a 13-year-old girl they pulled 
up next. Then there was soup. 

The servers deposited bowls of 
Ryse of Flessh in front of each per- 
son. The thick rice stew in chicken 
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Wait, what Ave was that on again’? 


Beneath On 40th’s 
lacklustre name 
hides some 
seriously inspired 
cuisine 


By IAIN ILICH 


Drink isn’t exactly the most cre- 

ative name in the world for a 
restaurant serving food and bever- 
ages on 40th Avenue. Still, On 40th 
has been a Riverbend dining staple 
since 1990, and I’ve honestly been 
meaning to pay it a visit for the past 
15 years or so. After I left The Bend, I 
guess | just sort of forgot about it, 
which I'll admit was an oversight 
that I simply shouldn’t have made. 

After wandering past the sad-look- 
ing smokers forced outside by the new 
smoking ban, we entered what 
appeared to be a nice smoke-free 
bar/lounge area, but we only had time 
for a quick glance at the pleasant sur- 
roundings of the bar before we were 
directed towards a table in the restau- 
rant portion of the establishment. 

The dining room was much nicer 
than what I was expecting, with a 
beautifully earthy colour scheme to 
a small, cozy space that was both 
relaxed and elegant. It was deliber- 
ately clutter-free, and had a cool 
modern vibe that was both artsy and 
refined. And I can’t forget to men- 
tion the tablecloth, which was a 
nifty two-layer affair: a light-green 
fabric underneath, with a long sheet 
of brown butcher's paper on top. | 
couldn't help but feel that On 40th 
had far more of a personality than 
the name would initially suggest. 

The menu was equally creative, 
and featured a very wide selection of 
intriguing and appealing dishes. 
There was a fairly heavy emphasis 
on seafood (my wife’s domain, not 
mine), though other options includ- 
ed “gourmet” pizzas, a range of pas- 
tas, and Cia a few tasty-sounding 


[>= face it. On 40th Food & 


appetizers to go along with the 
entrees. One that immediately 
caught my eye was the Mexican Baja 
Spring Rolls ($7.95)—a TexMex take 
on both Chinese-style spring rolls 
and East-Indian-style samosas, they 
were filled with garlic chicken, black 
beans, corn and red peppers, and 
came served with a wonderful 
cilantro chipotle dip. They were 
curious things, a strange fusion fin- 
ger food that I just couldn’t get 
enough of. My wife, always up for a 
Caesar salad, picked the Chicken 
Caesar ($7.95 for a fairly large half- 
order) to start things off, which 
came with a Cajun-spiced sliced 
chicken breast on top. 

Our main dishes took a bit more 
thought, seeing as there were so 
many options to consider. I eventu- 
ally settled on the Herb Crusted 


FUSION 


Chicken ($14.95), a baked chicken 
breast coated in herbs, served with a 
rice pilaf. My wife got a bit more 
adventurous, opting for the Orange 
Bourbon Salmon ($15.95), a mari- 
nated 80z Atlantic salmon fillet, 
served with roasted seasoned pota- 
toes and balsamic grilled veggies. To 
drink, we each ordered a glass of Big 
Rock’s Traditional Ale ($4.35 each), 
which was available on tap. 


MY CHICKEN ARRIVED at the table 
piping hot, and was accompanied by 
the expected pilaf, and by and unex- 
pected selection of grilled veggies. 
Intrigued, I tried the veggies first, 
and was instantly blown back by the 
delightfully assertive garlic and 
onion taste, which pleased my taste- 
buds to no end, but which also made 
it difficult to get an untainted taste 
of the other items on my plate. 
Thankfully, the pilaf was plenty 
flavourful in and of itself, with a 
lovely assortment of spices that went 
well with the seasoning on the 
chicken. The herb-crusted chicken 
was true to its name, and was subtle 


in taste and tender in texture. My 
wife loved her orange bourbon 
salmon, and felt that the strength of 
the marinade was spot-on. Not too 
weak, but not so strong as to rule 
over the salmon’s natural character- 
istics with a cast-iron fist. We also 
both thought that the portion sizes 
were just right, possibly leaning 
towards the generous. 

We'd had a good look at the 
dessert options on the menu while 
waiting for our main course to 
arrive, so we had a pretty good idea 
of what we wanted as soon as our 
emptied plates were cleared. My 
wife, as you can probably guess by 
now, chose the most chocolatey 
thing on the menu, the Belgian 
Chocolate Mousse Cake, while | 
picked a slice of the Caramel Apple 
Cheesecake (both $4.95). There were 
chunks of apple right in the cream 
cheese, with a walnut and brown 
sugar layer on top, and a graham 
cracker base and back. Of course, it 
was all covered in thick, sweet 
caramel, and accented with a few 
dollops of whipped cream. 

By the time the last bite o! 
cheesecake had been scooped up, 
both my wife and I were pleasantly 
impressed by our experience at On 
40th. Our server was fantastic, the 
décor was lovely, and the quality 
(and creativity) of the food was 
much greater than what you'd typi- 
cally expect to find at a small subur- 
ban eatery. And the bill? Well, at just 
under $70 including tax, it wasn't 
cheap, but it was certainly wasn't 
out of line with other Edmonton 
restaurants of similar quality. 

Meanwhile, back outside, the 
exiled smokers had their eyes on the 
sky, watching as rain from the giant 
grey clouds above threatened to 
completely extinguish their soggy- 
looking tobacco sticks. | think I’m 
going to get used to this whole 
smokeless restaurant/lounge thi 
pretty quickly. © 
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broth smelled much better than it 
looked: the texture was halfway 
between oatmeal and creamed corn, 
but the flavour was terrific. We could- 
n’t peer too closely at our bowls, 
however, as dusk began to dim the 
skylight above and we relied on the 
candles that lined our tables. After we 
finished our soup, a minstrel told of 
Beowulf’s death and we watched a 
few rounds of “Hunker Down” (two 
competitors stand on wobbly plat- 
forms and attempt to throw each 
other off balance through a series of 

and releases of the rope strung 
between them). 


WE WERE APPLAUDING the final " " . si 
er NG the fast Choose any combination of four: Two-Topper Pizzas, 
was served. On one side of the enor- yl Hy oy a » 
DM divers the nounclics Wing Meals, or Giant Chocolate Chip Cookies 
de Sanglier, on the other was Samon 
Roste in Sauce. An imposing wall of 
roast vegetables divided the two 
meats but couldn’t withstand a 
determined assault of hungry diners 
from every side. 

Bourbeliers were thick slabs of 
pork that were a little dry until 
doused in the boar’s tail sauce. A 
hint of apple flavoured the sauce and 
transformed the meat into a delicacy. 
My wife happily devoured her grilled 
salmon steaks, praising their tender- 
ness and bold taste. While the roast 
carrots and turnips were tasty, the 
real surprise were the Pasternakes. 
The unexpected sweetness of the 
parsnips was a real pleasure and I 
noticed that they were the first to 
disappear from the platter. 

By this point, the feast was over 
an hour behind schedule and other 
commitments beckoned. I was sad to 
miss the promised ribald puppet 
show, as well as more sensational 
cuisine including a hemp oil dressing 
on the salad and strawberry pudding 
from the 1400s. There was also to be 
some sort of witches’ challenge that 
involved two medieval babes and 
some pudding, but I wasn’t clear on 
the details. 

For those interested in creative 
anachronism, the Knights of the 
Northern Realm host quite an event 
and Soup Stone puts out quite a 
spread, Outsiders are welcome to 
feast and to observe. However, to be 
a participant requires an acceptance ee 
of certain mores of conduct that pp nabchee 
have fallen out of fashion in today’s i Meson ON ADDING 
society. It was certainly a surreal elt 2 
evening that every secret Lord and 
closeted Lady should consider at 
least once in their lives. 
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Two weekend 
warriors live to tell 
the tale of their 
three-day 
climbing outing in 
Lake Louise 


By JENS KILDEN anp 
ERIK BEUKER 


ation following our last adventure 

in Banff, we load up the car and 
head back to the. Rockies. Like true 
weekend warriors, we leave immedi- 
ately after work and arrive in Lake 
Louise at midnight where we are 
“greeted” by a local RCMP officer who 
claims we look suspicious. We have to 
admit that two guys coming to Lake 
Louise with intentions of climbing is 
certainly suspicious and goes against 
the status-quo, so it’s good to see our 
fine Mounties are on the ball. After 
the friendly pat-down, we are kindly 
directed to a vacant campsite in the 
nearby town of Field, B.C. We arrive 


A a few weeks of rest and relax- 


} 


H 


Warriors, come out and play... 


“at the Kicking Horse campground 


about half an hour later, completely 
exhausted despite the RCMP massage. 
We set up camp and retire for a much- 
deserved four hours of sleep. 


Day 1 

Hunger acts as a biological alarm 
clock and we are forced to pack up 
camp and search for breakfast at six. 
Our urgency to find food leads us to 
the nearby town of Field where we 
stumble upon a modest but alluring 
local bistro called Truffle Pigs. We are 
blown away by the service and atmos- 
phere of this gem in the Rockies, and 
for this reason we return each and 
every morning. For those fellow week- 
end warriors who are searching for a 
quality place to eat sans tourist pric- 
ing, we highly recommend this bistro. 
We are delighted to find that they also 
stock a large selection of organic prod- 
ucts in their grocery store. 

Following breakfast, we head back 
to Lake Louise in search of the 
remarkable climbing that the area is 
renowned for. The amazing thing 
about this area is that the climbing is 
extremely accessible and of high 
quality. We spend several hours on 


classic routes such as “Wicked Gravi- 
ty,” “Liquid Sky,” and “DEW Line.” 
These classic routes offer some of the 
finest sport climbing in the Rocky 
Mountains. We plan to eat supper at 
our newfound favourite spot but 
must succumb to a waiting list; it 
turns out that we aren’t the only ones 
who flock here during dinnertime. 

To pass the time we decide to 
break out our longboards and explore 
the modest town of Field. We blindly 
turn down a hill and only moments 


later are hurtling toward train tracks. 
Erik jumps off his board just in time 
but Jens attempts to clear the tracks. 
One of the worst crashes ever wit- 
nessed. His front wheels jam into the 
first set of tracks and he flies over the 
crossing and finally skids to a halt. He 
stumbles to a grassy area and bears 
the sting of the crash. Several long 
minutes later we bandage his wounds 
and return for supper. 


Day 2 
The climbing of the previous day has 


left us exhausted and we begin to 
wonder if we have it in us to battle 


another day. Jens’ battle scars from 
his epic fight with the railroad tracks 
the previous day only add to the 
fatigue he feels. However, following 
our habitual breakfast and coffee at 
Truffle Pigs, we feel recharged and 
ready for action. Despite the ubiqui- 
ty of climbing areas at our disposal 
in this area, we unanimously decide 
to head back to Lake Louise because 
there are enough great quality routes 
to last us a lifetime. - 

Today, we agree to do some easy 
and relaxing climbs, given our worn- 
out condition. Without even consult- 
ing the guide book, we choose a 
moderate looking climb and are sub- 
sequently reminded of the adage that 
you shouldn’t judge a book by its 
cover. Halfway up this “warmup,” it 
becomes obvious that this route is 
much harder than it looks. Forty-five 
minutes of grunting and desperate 
straining later Erik reaches the top 
and breathes a sigh of relief. Jens ties 
in and prepares to second this very 
deceiving climb while Erik tries des- 
perately to conceal a large grin. He 
can’t help but pity Jens because he 


seems unaware of what difficult 
climbing that awaits. There is great 
irony in feeling exhausted after com- 
pleting a climb that is meant to pre- 
pare the body for more difficult routes 
to come. In fact, we are barely able to 
hammer out a few more climbs before 
we are forced to retreat to the pub. 

Tonight, we decide to stay at an 
amazing campground directly below 
the magnificent Akaka Falls in Yoyo 
National Park. The campsite offers a 
stunning glacial view on one side 
and a raging waterfall on the other. 
The rushing water sends us to sleep 
like a mobile in a baby’s cradle. 


Day 3 

We are awoken by the blazing early 
morning sun and immediately 
reminded of the waterfall’s presence. 
Following a quick hike back to the car 
we eat again at the usual place which 
has ultimately been deemed “The 
Spot.” It is decided that the climbing 
will be short but intense today, as we 
wish to get home earlier so as to 
unpack and relax before returning t© 
the regular grind of work. Just like 
that, we must awaken from our 
dream and return to reality. © 


wueweekiy €2> 


JULY 14-20, 2005 


JULY 14-20, 2005 


¢ 
: 


| want to ride my bicycle ~ 


British Columbia 
offers up some of 
the best moutain 
bikings destinations 
in the country 


BY STEVEN THRENDYLE 


roughout the winter months, 
Jess mountain bikers ask 
only one question: is it summer 
yet? Thankfully, the time has come 
to load your freeride steeds onto the 
trailer or roof rack and hit the road 
in British Columbia. Whether you're 
a hardcore dirt jumper or a laidback, 
cross-country cruiser, you'll find 
awesome riding in virtually every 


community in the province. 

For 2005, the newest trend to 
emerge in B.C, is the plethora of 
mountain biking camps specifically 
geared toward novices and cross- 
country riders wishing to learn 
freeride skills. Whistler and Panorama 
are leading the way with lessons 
taught right at the resort (full-face 


BIKING | 


helmets, dual-suspension bikes, and 
body armour are all available for 
rent), while mountain bike camps 
can be found on Vancouver's North 
Shore, and the roving Sugoi Dirt 
Camp brings freeride clinics to vari- 
ous resorts around BC. While terrain 
parks seem all the rage, there are trails 


in every part of the province that are 
suitable even for hard-tail cross-coun- 
try bikes. Yes, B.C. pioneered the 
freeride revolution, but if you're not 
on board with that program, there 
are still thousands of kilometres of 
single track just ripe for exploration. 
Kamloops bills itself as the 
“birthplace of freeriding”—that 
gnarly “Kranked” video footage of 
local riders surfing down the banks 
of the Thompson River re-defined 
mountain biking—and the city 
offers fantastic riding both right 
inside the city limits and up at the 
Sun Peaks Resort. Silver Star Moun- 
tain Resort has long been one of 
B.C.’s favourite mountain biking 
spots, and it’s gotten even better this 
summer with the new bike park and 
Comet Six-Pack Express open to the 
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public since July 1. The Six-Pack will 
give access to over 1,800 vertical feet 
of freeriding frenzy, with full suspen- 
sion bike rentals available right at 
the village. 


WHETHER YOU freeride or cross- 
country, you have the best of both 
worlds in Kelowna. The latter will 
gravitate toward trails in the newly- 
re-opened Myra-Bellevue Provincial 
Park—which boasts superb trails and 


_expansive views of the lush valley 


and lake. Freeriders will shuttle the 
Gillard Forest Service Road, and test 
their mettle on a wide variety of 
stunt trails geared to more advanced 
riders. Nearby Knox Mountain Park 
(minutes from downtown Kelowna) 
also boasts some memorable cross- 
country and freeriding trails. 

Over in Westbank, superb riding 
can be found on Smith Creek, 
McDougall Rim, and the Rose Valley 
loop (check out local shops for maps 
aimed at guiding your two wheels 
through the best trails). Even more 
superb single track can be found 
near Summerland, Penticton, and 
Naramata. The KVR trail from down- 
town Penticton out towards Narama- 
ta is a great ride for kids. Check out 
the trails near the Apex Mountain 
ski resort, too. 

Perhaps the most unique moun- 
tain bike experience in the province 
can be found in Blue River—located 
210 kilometers north of Kamloops, 
nestled within the Cariboo and 
Monashee Mountains. Here, in this 
adventure-seekers playground, 
guests staying at the Mike Wiegele 
Helicopter-Skiing resort can explore 
a vast network of single or double 
tracks and even a handful of logging 
roads. Throughout the month of 
September, guests can even arrange a 
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shuttle flight into the alpine for the 
ultimate downhill descent. 


THE KOOTENAY ROCKIES region is 
home to some of B.C.’s oldest, most 
revered trails (especially around 
Rossland), and some of its most 
challenging (huge, shuttle-supported 
downhill descents above the towns 
of Kaslo and Nakusp) terrain. New 
this summer, Rossland is offering 
“Summer at Red” with chairlift- 
accessed trails from the Silverlode 
‘Chair at Red Resort. In many moun- 
tain-biking circles, Nelson is seen as 
a worthy rival to Whistler and Kam- 
loops. Farther east, the Purcell 
Mountain Bike School at Panorama 
Resort is offering lessons in its new 
trails park, aimed primarily at begin- 
ner riders. Fernie Alpine Resort is 
another mountain-biking hotspot. 
In both Golden and Revelstoke 
(right off the Trans-Canada High- 
way), local clubs have built an abun- 
dance of trails. In conjunction with 
the local mountain biking club, 
Kicking Horse Mountain Resort near 
Golden has a superb trail network in 
a stunning natural setting and the 
longest lift-accessed descents in 
North America. 

And finally, you might say that 
northern British Columbia has put 
the “mountain” in mountain biking. 
Two of the best alpine mountain 
bike trails in the entire province can 
be found in the Smithers area. Telk- 
wa Pass and Babine Mountains 
Provincial Park feature trails that will 
put you on top of the world. The 
freeriding frenzy that has taken over 
ski resorts in the south has even 
come north to Tabor Mountain out- 
side of Prince George. The great 
North is where “local knowledge” is 
of prime importance. Watch for 
wildlife on the trails—caribou, 
moose, deer, bears (both black and 
grizzly), and elk roam free in this 
vast wilderness, that extends from 
the Yellowhead Highway all the way 
to the Alaskan border. At Hayes 
Mountain above Prince Rupert, you 
can literally ride into the sunset, 
with outstanding panoramic views 
across the Pacific Ocean. For riders 
into backcountry multi-day touring, 
the colossal network of old mining, 
logging, and pioneer trails in this 
vast region will prove the ultimate 
discovery. © 
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More than you bargained for 


What treasures await 
you in the world full 
of garage sales? Go 
find out! Now! 


By ADAM SMITH 


do; it’s the clean, unperturbed chill 
of old ladies, your grandma includ- 
ed, cheerfully gossiping with her 
church-girl entourage and rolling 
from spot to spot beside boil-faced 
social delinquents, perusing lightly- 
used TV trays alongside fat, immobile 
coupon clipping mothers; it’s for hip- 
pies and retired old men looking for 
some conversation and tools they 
aren’t going to use. They are also for 
Edmonton's ethnic community: 
Somalians, Indians, Asians, Mexicans 
and old Ukrainians, helping to revive 
the art of bargaining, blowing air into 
dead lungs of our lifeless, fixed-price 
economy. The garage sale subculture 
in E-town is alive and well, even to 
the tune of jumping the gun with 
unconventional early Thursday starts. 
This pastime is nothing new, and 

it is surprisingly unspoiled, though 
not flawless. I'm not saying there 
aren't some seriously delusional 


[: something that Aunt Flo used to 


folks, usually middle-aged, attempt- 
ing to fund a cruise in the Florida 
Keys by selling overpriced toasters 
and cracked ceramic unicorns; hawk- 
ing old stereo gear at prices more 
dear than our friendly neighbour- 
hood Future Shop. But by and large, 
as my old geography prof used to 
say, the spirit of garage sale-ing in 
Edmonton is in fine form. 

Choice spot, Bonnie Doon. I love 
checking out the Bonnie Doon sales 
early, because there are so many old 
people in Bonnie Doon with good 
stuff, like tractor seats and rotary 
phones. They’re in good French spirits 
and the commodities go cheap after a 
little healthy barter, always to be exe- 
cuted with strong-humoured under- 
tones; sans humour, hagglers are just 
dickheads. Laughter and wit flies 
much further than actually just trying 
to save a buck. Bonnie Doon is also 
usually a fine place to run into a hos- 
pitable garage sale, where you might 
have a cup of coffee and a few cookies 
with a German guy who can tell you 
interesting things about war and life. 

In different parts of Canada, the 
garage sale format becomes quite 
variable. In Acadia, the dirty French 
region south of Halifax, Nova Scotia, 
Sunday is the big day and the only 
day, mate. One lonely road curls 
beautifully through lush oceanfront 


pastures and over nostalgic, short- 
arched bridges, past clean and old 
Victorian homes. For some reason, 
looking exactly like what I have con- 
jured Ireland to look like in my mind, 
white dairy cows shining in the sun 
and all such natural purities. This 
stretch is the major connector of a 
plethora of little, French, Zydeco fid- 
dle playing oceanfront communities, 
and it’s a stretch that goes completely 
off the hook on summer Sundays 
with yard sales, and huge ones. It’s 


_{TREASURE! 


one of the strangest and most beauti- 
ful things I have ever seen. These 
people have the coolest stuff, inde- 
scribable things that I had never seen 
before and I have never seen since. 
And they are hilarious, free-spirited 
folks who peddle their toils well and 
cheap, and if you’re the right kind of 
person, you can also be pissed by the 
time the sun starts to go down. 

In Montreal, sometimes people 
just take their stuff to a busy road and 
just set it up there and sell it; it’s 
weird. Montréalers also just set out 
unwanted furniture and nick-knacks 
in front of their homes, which is free 
for the grab, obviously not exactly a 
garage sale, but a healthy and sustain- 


41 HOUR OF HORSEBACK RIDING THROUGH THE | 
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able exchange of goods nonetheless. 


THE SECOND-HAND MARKET is at 
least as vibrant in other parts of the 
world. In Thailand, men line roads 
near temples and Wats, blankets cov- 
ered in trinkets, carvings, opium 
pipes, and likenesses of Buddha that 
are examined by groups of men with 
gem magnifiers, carefully and knowl- 
edgeably decoding their value based 
on age, depiction and overall quality. 
There are also tables with strange 
items like Nintendo controllers, piles 
of second-hand clothes from the west- 
ern world, hair clippers and a massive 
selections of porn VCDs, local and 
American bootlegs, all varieties. 
Indonesians hold huge auction style 
sales of American clothes in the mid- 
dle of their local markets, the clothes 
have been rejected by the thrift stores 
of the West and sold internationally 
by weight. People crowd around piles 
of clothes five feet tall, picking items 
and flashing them to the seller who 
states a price, which is then followed 
by some quick and easy bargaining 
and usually a sale. 

Mexican and Latin American 
garage sales are more like flea mar- 
kets, set up absolutely anywhere; peo- 
ple occupying stalls and selling 
motley arrangements of mannequins, 
watches, flashlights, and sometimes 
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expanding into the primary retail 
market with batteries. Really, really 
shitty batteries. The people of 
Guatemala are the craziest, though. 
In the capital city, on a busy highway 
meridian, one dude was holding a 
massive personal liquidation. At this 
sale, I bought an El! Salvador Military 
police beret, with a history I probably 
don’t even want to contemplate. 

A practice that originated in 
Britain, and has sporadically been 
adapted by some folks in North 
America, especially in the Mid-West, 
is the Car Boot Sale. Brits refer to the 
trunks of their Mini Coopers and 
Austin Healy’s as ‘Boots.’ A Boot sale, 
which is like a mix between a North 
American garage sale and the Comp- 
ton swap meet, takes place in the 
parking lots of community buildings 
like schools or open grassy areas 
Each seller pays a fee and is allotted a 
parking stall to display their goods 
The profits of the sales, by Order of 
the Queen, are supposed to be direct- 
ed to a non-profit organization. 

So, if you ever wake up ina 
stranger’s bed, and you feel like walk- 
ing home in the early morning sum- 
mertime sun, with an E-town blue sky 
overhead, grab a cup of coffee and hit 
all the garage sales on the way. You 
might just find a roman bust of some 
figure you'll never understand. I did. © 


VuewreKty €@E> 


\ 


JULY 14-20, 2005 


DAKI E PACKS 
BRANDED TEES 
TANK TOPS 
~@ MORE 


ALL - SOUTHGATE - WEST49.COM 


WUEWEEKLY E> | JULY 14-20, 2005 | 


Saaily teed at 
Vueweekly.com 


EVVEEKLY 


EDMO 


49 o ® 


SOUTHGATE ~ Kingswa 
ARDEN M 
AND SHERWOOD Pape aan fae 


viISPLAaY THiS Stickee any TOV can Win! 
SOc Sra LONG WE' LL BE E ROAMING THE § SU eenine aao a EDMONTON! 


THE STICKER 
Hee Ne ONS Wie PRINT YOUR LICENSE PLATE IN OUR PAPER YOU WIN A GIFT CERTIFICATE 


VUE WEEKLY eh THE 4TH ANNU 


my 


6 | 


VUEWEEKLY GE JULY 14-20, 2005 


Edwardian drama 


Come snow, 
tornados or 
comparisons to 
Sarah Harmer, 
Kathleen Edwards 
still delivers 


By TYSON KABAN 


en it comes to touring, noth- 
We: surprises Kathleen Edwards. 
When she was 21, Edwards 
packed up her equipment in the back 
of a decade-old Suburban and made 
her way across Canada on her first 
independent tour. She booked her 
own gigs, slept on strangers’ couches 
and passed the hat around after 
shows for gas money. For years she 
played the smallest dives, suffered 
the biggest assholes and ate at the 
greasiest diners. 

After international critics slob- 
bered praise onto her first album, 
Failer, and she landed herself on the 
glossy pages of Rolling Stone as the 
“next big thing,” the venues got big- 
8er, the assholes were deflected by 
managers and, well, the food’s still 
Steasy, but at least now there’s more 
Of it. But she’s still not used to air- 
conditioned first-class touring; if her 
‘tuck could accommodate her and 
the four burly members of her band, 
she'd probably prefer it. So last 
March, when all flights to New York 
City were cancelled by a snowstorm 
the day before she was to make her 
third appearance on Letterman, she 


jumped onto a Greyhound and trav- 
eled to Manhattan trailer-trash style. 

“We played Ottawa on a Sunday 
night and Monday the band was dri- 
ving to New York to play on Letter- 
man,” explains Edwards. “I stayed 
in Ottawa and was flying later that 
evening and at about noon I get a 
phone call telling me that all flights 
had been cancelled because they’re 
anticipating this big storm coming 
through, so I’m like, ‘Fuck! So my 
only option was to get on a Grey- 
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hound and I got to New York City 
after a 12-hour bus ride. It was 
funny because the staff at the show 
said to me, ‘You know most people 
just cancel.’” 

A little snow wasn’t enough to 
make the Ottawa native disappoint 
Dave, but Mother Nature had some- 
thing even worse in store for her 
when Edwards first opened for her 
current tourmate, Willie Nelson, at a 
festival-a couple summers ago in 
Birmingham, Alabama. 

“They used to hold this festival 
in July and then they pushed it 
back, because everyone in the town 
complained that it was too hot. So 
they pushed it back right into torna- 
do season,” she says. “Every year 
one of the shows gets cancelled 
because of a tornado and the night I 
was supposed to open for Willie, it 
was this crazy night where this tor- 
nado came through town and we 
were like on the third song of our 
set and the whole PA system shut 
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down and everyone was told to run 
for their lives. 

“T shit my pants I was so scared,” 
she laughs. “That was my first Willie 
Nelson experience, so hopefully with 
this tour we'll get back on track and 
have some time to hang out instead 
of running for cover.” 

Even though most emerging 
singer-songwriters don't meet leg- 
ends like Nelson in a life-or-death 
situation, she’s still grateful that the 
momentum of Failer and her sopho- 
more release, Back to Me, have 
afforded her the opportunity to play 
with some of rock’s biggest names— 
Edwards has opened for Dylan, 
AC/DC, even the Rolling Stones. But 
she's still waiting for a call from Tom 
Petty, who’s been one of the biggest 
influences on her musical career 
since Edwards discovered one of his 
albums in her big brother's record 
collection as a teenager. 

“J haven't even met Tom yet,” 
bemoans Edwards. “It's funny 
, because Benmont Tench [key- 
boardist for the Heartbreakers] 
played on the song ‘Back to Me’ 
and Jim Scott, who mixed the 
record, have both worked with 
Petty for years and know him really 
well. But there just hasn’t been the 
right opportunity yet, much to my 
chagrin.” 


WHILE IT’S EVIDENT from her 
music that she wears influences like 
Petty and Neil Young on her sleeve, 
it still hasn’t been enough to stop 
people from comparing her to other 
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Field and Stream ° With Evan 
Dando ¢ Sidetrack Café * Mon, 
July 18 (8 pm) As this issue of Vue 
Weekly hits newsstands at the height of 
Edmonton’s mild and pleasant road 
construction season (or “summer,” as it 
is sometimes known), it is my sincere 
hope that this edition of Music Notes is 
being enjoyed on a patio, in a park, or 
on a camping trip. Unfortunately, 
though, this issue of our fine publication 
probably finds most readers trapped in 


cubicles or sardined onto public transit, 
moving from one air-conditioned, win- 
dowless hell to another, only peripheral- 
ly aware of the big, green world waiting 
for us on the outside. 

Okay, so maybe this assessment of 
urban living is unnecessarily bleak, but 
it is an attitude that is at least partially 
shared by Nickelas Johnson, leader of 
Edmonton neo-folk act Field and 
Stream. In the “bio” section of the 
band’s website, instead of waxing 
ecstatic about the undeniable awe- 
someness of his music, Johnson instead 
has posted this cheery composition: 

“Remember lawn chairs and ever- 
green trees? Canoes and fishing poles 
and coolers of beer? Hotdogs that 
taste of Muskol? These things we dwell 
on as downtown paves our sanity.” 

Inspiring, huh? So the question 
begs to be asked: why doesn’t Johnson 
just, | dunno, get a cabin or some- 
thing? “The songs aren’t always neces- 
sarily about longing to be out in the 
country, but | guess it’s been a starting 


point for me,” he explains, admitting 
that part of his distaste for city life is 
just a more general longing for the 
simple joys of childhood. “I miss being 
able to get away from the concrete, 
and | miss not having to be a function. 
ing, contributing adult.” 

The pastoral aesthetic that informs 
Johnson's music isn’t exactly a new 
thing for western Canadian musicians; 
songs like Joni Mitchell’s “River” o;+ 
“Big Yellow Taxi” and a whole chapter 
of Neil Young's material express similar 
sentiments. Johnson does cite Young 
as a major influence, but he prefers to 
distance himself from the ubiquitous 
“Canadian singer/songwriter” label. 

“| wouldn’t Sah that! ama 
singer/songwriter,” he explains. “| 
mean, | sing and | write songs, so 
defining myself by those actions, | 
guess | do both those things, but [that 
label] always seems to encompass stuff 
that | have nothing in common with.” 

The singer/songwriter tag likely 
won't dog Johnson for much longe 
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nae that Field and Stream have 
evolved from a solo project tora duo 
(featuring guitarist Brad Sime) to a full 
four-piece band. “We're starting to 
morph into an actual band that 
includes Dave Swanson on drums and 
Brent Oliver on bass in addition to 
Brad and |,” Johnson says, although he 
is quick to reassure Field and Stream 
fans that the new lineup isn’t about to 
lead Field and Stream away from its 
introspective roots. ~ 

“I've always been pretty quiet, and 
still am,” Johnson says. “I’ve never 
played in a ‘band’ before, and sitting 
in your basement alone with an 
acoustic guitar sort of nudges you 
towards quieter stuff.” (RM) 


Soul Shakedown Party 10th 
anniversary * with Dj Mick Sleep- 
er, Souljah Fyah, DJ Miss Crystal 
and MC Mother Peace ° Sidetrack 
Café * Sat, July 16 For a decade 
now, Edmonton D} Mick Sleeper has 
been digging deep into the vault of 
Jamaican music for the Soul Shake- 
down Party every Monday night on 
CJSR 88.5, opening the eyes and ears 
of many people to the fact that there’s 
much more to island music than just 
reggae and Bob Marley. 

“Reggae is only one form of 
Jamaican music; | pretty much try and 
mix it up with all eras and play a fair 
amount of two-tone ska, a lot of 
dancehall, things that sort of fall 
beyond the usual suspects of reggae,” 
says Sleeper. “What I’ve always loved 
doing on Soul Shakedown Party is play- 
ing the stuff that most people think is 
pretty out there, stuff people listen to 
and go, ‘Wow. This is pretty wigged 
out, this isn’t like any Bob Marley song 
\'ve ever heard.’ There’s all kinds of 
styles and genres and moods of reg- 
gae, so | just try and dig deep and play 
as much of that as | can.” 

While it’s too early to tell if he'll be 
in it for another decade, Sleeper says 
he has no plans for early retirement, 
especially since the show has become 
an integral part of his life. “Not to 
sound like too much of a sad-sack, but 
| think doing my show and being Mick 
Sleeper has been the really cool thing 
that I’ve done over the last 10 years,” 
he says. “I really feel strongly about 
the whole concept of community radio 
and representing people who don’t 
have a voice on mainstream media— 
getting the airwaves back to the peo- 
ple, so to speak And reggae is a music 
that speaks about equality and justice. 

“{CJSR’s} overall philosophy against 
Corporate media and the powers that 
be is very nicely mirrored in a lot of 
'eggae lyrics, as in authority is not to 
be trusted and you need to draw a line 
in the sand when it comes to certain 
things.” (PD) 


Jukebox Shock © With James T. 
Kirks, Whitey Houston and Frost- 
ed Tipz * Avenue Skatepark © Fri, 
July 15 (8 pm) A Music Notes reader 
°nce confronted me on the LRT to 
©omplain about all the “made-up 
words” used to describe bands in this 
column. She felt that categorizing a 
band’s music into an increasing num- 
ber of niche genres—garage rock, 
®Mo-core, new new-wave, et al—was 
disconcerting to the neophyte. | some- 
what agree, so when the frontman of 
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The ‘Matadors * Sidetrack Café ° Fri, duly 8 8 © reVUE Rock ‘n’ roll is the devil's 
music and the Matadors play it like a band possessed. After anointing the crowd with 
unholy confetti spewed from the mouth of a skeleton cannon they tore into a rum- 
bling set of demonic rockabilly. While frontman Joel “Hooch” Parkins claims to have 
sold his soul to Lucifer to become the greatest guitarist of all time, it was bassist 
Creepin’ Jeff who stole the show. With a mischievous grin he stripped down to the 
waist and slapped his skull-headed bass like a red-headed stepchild, and all the 
while the Lucifarian Brotherhood glared out from behind black and red hoods, mop- 
ping the Matadors’ sweaty brows and fetching them drinks. Apparently, being 


damned has its advantages. (PD) 


newly formed local band Jukebox 
Shock described his band’s sound as 
“psychobilly,” | felt | had to press him 
for a slightly less esoteric description. 

“A \ot of the rockabilly influences 
stem from straight up ‘SOs rock ‘n’ roll, 
like Jerry Lee Lewis and stuff, and a lot 
of our punk influences are pretty ‘77,” 
explains guitarist and vocalist Rahil 
Buksh. “We're essentially a psychobilly 
band, but at the same time it’s kind of 
a weird mix.” 

It would probably help to mention 
that the band employs a stand-up 
bassist, and that drummer Andrew 
Cahalin is also a member of Edmonton 
surf-punk instrumentalists the South 
Side Riots. Simply put, this is not a 
pop-punk/emo/hardcore band, some- 
thing Buksh is pretty happy about, 
having waited patiently for the chance 
to put together a band this heteroclite. 

“I've wanted to start this band for 
a while, but it was tough to find a 
bunch of people who were into the 
same kind of thing,” says Buksh. This 
dearth of players confirms my suspi- 
cion: apparently Edmonton’s music 
scene is not yet a hotbed of psychobil- 
ly and rockabilly, although Buksh sees 
this changing, thanks partly to the 
“old guys” who have always been into 
this kind of music. 

“You go to rockabilly shows and 
there are people of all ages there,” 
Buksh says, noting that fans at the 
band’s shows range from 15 to 55. 
“Every time there’s a rockabilly show, 
more people come out. It’s cool, 
because no one really gives you atti- 
tude at these shows.” 

Rockabilly fans have also been 
known to occasionally dress the part, 
resplendent in greaser outfits and slick 
hair. When | suggest this trivializes the 
music, Buksh disagrees, promising to 
dress as ridiculously as possible at the 
band’s shows. 

“| find any excuse | can to dress 
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like an idiot,” Buksh deadpans, “and 
being in a band is a really good outlet 
for that kind of thing.” (RM) 


Motion Notion Festival * Evans- 
burg, Alberta ¢ July 15-17 ¢ Visit 
www.motionnotion.com or call 
(403) 230-6060 for details For six 
years now, James Hodges has been tak- 
ing electronic music out of the dingy 
after-hours clubs and hosting the 
Motion Notion Festival in the great out- 
doors—but he says the idea of gather- 
ing DJs and hundreds or even thousands 
of partyers in a natural environment 
began during the early ‘90s in Goa, 
India. “Hippies and Israelis would go 
there and have these secret trance par- 
ties and it’s sort of spread,” says Hodges. 
“This is almost my religion. This is some- 
thing that | discovered while | was trav- 
eling the world—in Europe, India and 
Thailand, The combination of real pris- 
tine natural surroundings and electronic 
music just go perfectly, | think. That’s 
what I'm trying to promote.” 

The event has grotvn in leaps and 
bounds since its inception and now 
draws people from as far away as Mex- 
ico and Yellowknife. Even though the 
festival brings in top-notch performers 
from around the world and hosts them 
on a number of uniquely decorated 
stages, Hodges strives for a laidback 
approach fitting the relaxing location. 

“We've got a small, intimate vibe, 
but a large number of people and 
that’s what it’s all about. It’s a little bit 
like Burning Man in a sense,” he says. 
“Here you've got as much room as 
you want to move around. The sound 
quality is such that if it’s a bit too loud 
you can just take a step back and you 
can notice the difference, but it’s still 
ultra-clear. It’s not surrounded by walls 
so it’s not like the bass is bouncing 
around and hitting you in the back of 
the head and buzzing your brain. It’s 
very clear.” RE 
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LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Derina 


BACKSTAGE TAP AND 
GRILL Looker (cover) 


BLUE CHAIR CAFE Bob 
Jahrig; donations 
COWBOYS Grand Prix 
Weekend Kickoff with 


Gordie Johnson of Big 
Sugar 

FOUR ROOMS Richard | 
Monkman 


STARLITE ROOM Ladies | 
and Gentlemen with Go 
Corvallis and In Media 


Res 
URBAN LOUNGE } 
Driveway with The | 
Asthmatics ; 
VICTORY LOUNGE 
Nrmis Wicm 


DJS 


ARMOURY Vintage | 
Thursdays: retro rock, dance | 
and old school hip hop | 
BACKROOM VODKA BAR | 
Animation Station: trip hop, 
drum ‘n‘ bass with MC 
Deadly, Gundam, Dale Force 
BILLY BOB’S LOUNGE 
Escapack Entertainment 
BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


BLUE CHAIR Gaye 

Delorme; 8pm; $15 | 
BUDDY’S NIGHTCLUB | 
DJ Squiggles | 


DECADANCE Soul Heaven | 
wi/ Sweetz, T-Bass, Rezidnt | 
| 


Funk 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 
40, R&B, retro with Urban | 
Metropolis 


FILTHY McNASTY’S Punk 
Rock Bingo with Dj} 
SWAG. | 


GAS PUMP Ladies Nite: 
Top 40/dance with DJ 
Christian | 


GUILTY MARTINI Urban | 
Substance Thursdays: urban 
with Urban Substance 
Sound Crew, Invinceable, 
Spincycle, |-Money, 
Shortround, Echo; no 
minors 


KAS BAR Urban House: 
with D] Mark Stevens; 9pm 


NEW CITY LIKWID 
LOUNGE Rub-a-Dub: with 
Jebus and Anarchy Adam 
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OVERTIME BOILER AND 
TAPROOM SOUTH Retro 
to New: classic rock, R&B, 
urban and dance with Dj 
Mikee; 9pm-2am; no cover 


RED STAR Underground 
Hip Hop Night: with Dj 
Mumps, D] Dusty Kratez, DJ 
Nato 


THE STANDARD Nick 
Warren with Mark Oliver; 
10pm 

THE ROOST Rotating 
shows: Sticky’s open stage 
and the Weakest Link game 
with D] Jazzy second and 
last Thursday; $1 (mem- 
ber)/$4 (non-member) 
SAPPHIRE RESTAURANT 
AND LOUNGE Funkdafied 
Thursday: funk with DJ 
Leanne Fong 


SAVOY Funk and down- 
tempo with Ben Jamin 
STOLLI'S ON WHYTE Top 
40 dance, R&B 


VICTORY LOUNGE NRMLS 
WLCM Thursdays: electro, 
disco-punk, hip hop with Dj 
Nik7 and guests 
WUNDERBAR Up and 
Down Thursdays: With Djs 
Loopin’ the 3rd, Big Slice 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND 
GILL Stew 


BACKSTAGE TAP AND 
GRILL Retrograde and 
Rake (rock) 


CASINO YELLOWHEAD 
Catalyst (caribean) 


CASINO EDMONTON Ali 
Bright (country) 


CLANSMEN 
CLUBHOUSE Coors Light 
Pitstop with Dextor 
Thorax; $5; noon- 
midnight 

CROWN AND ANCHOR 
PUB The Whiskey Kings; 
10pm 

COWBOYS Bif Naked 
with Britt Black 


FOUR ROOMS Ken 
Sangster Quartet; $4 


THE GRINDER Slowburn; 
9:30pm 


j)'S PUB Open Stage 


JEFFREY’S CAFE Divine 
featuring Anna Beaumont 
and Rhonda Withnell; 
$10 


RED'S Molson Canadian 
Rock Search; 8pm 


THE TAPHOUSE Duane 
Sparks Project; no cover; 
9:30pm 

UNION HALL Kenny 
Shields and Streetheart; 
Tickets $12, available 
through Ticketmaster or 
at Union Hall; 8pm 


URBAN LOUNGE Go 


Tropism, Blue Quarter, 


VICTORY LOUNGE 
Bolide, Westfalia, and Set 


Transition 
DUS 


ARMOURY Fishbone 
Fridays: Top 40 
downstairs/retro 80 upstairs 
BILLY BOB'S LOUNGE 
Escapack Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB 
Dance party with DJ] Alvaro | 


CALIENTE Funktion 
Fridays: urban with DJ 
Invinceable; 10pm (door); 
no minors 


DECADANCE Ladies Night 
sexy house w/ Smoov & 
guests 


ESCAPE ULTRA LOUNGE 
With Urban Metropolis 


GAS PUMP Top 40/dance 
with D] Christian 


HALO Mod Club: ‘60s with | 
D] Blue Jay, DJ Trav VD; $5 


IRON HORSE Urban dance 
party 
MOTION NOTION Vass, 


Deko-ze, Tech Itch, Cricket 
& Wes Straub, Dave Stone 
& Luke Morrison; 6 pm-7am 


NEW CITY LIKWID 
LOUNGE Your Weekly AA 
Meeting: with Jebus and 
Adam 


NEW CITY SUBURBS 
Trasheteria: Punk, classics, 
electro, new with Dj Texas 
Chainsaw Mascara and 
New City Crue 


ONE ON WHYTE Retro, 
top 40, R&B with D} 
Crownroyal 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro 
to New: classic rock, R&B, 
urban and dance with Dj 
Mikee; 9pm-2am; no cover 


THE ROOST Upstairs: 
Euro Blitz: best new 
European music with D} 
Outtawak Downstairs: D] 
Jazzy; $4 (member)/$6 
(non-member) 


RUM JUNGLE Peoples Dj 
Spinning 


SAPPHIRE RESTAURANT 
AND LOUNGE Deep 
House: with Friday resident 
D] Luke Morrison 


SAVOY Dj) Busy B; no cover 


SPORTSWORLD INLINE 
AND ROLLER DISCO Top 
40 request, mix of retro 
and disco; 7pm-12am 


STANDARD All New Q107 
Fridays: hosted by Harman 
B and Dj Kwake, live to air 


STONEHOUSE PUB Top 40 
with D] Tysin 


TWILIGHT AFTERHOURS 
House/breaks/garage w/ 
Smoov, Dane, T-Bass, 
Rezidnt Funk, Vinny Vo, 
Dusty Grooves, Sweetz; 
lam - 8am 


WUNDERBAR Sergio 
Georgini’s Friday Wind 
Down: With DJ Calibar 

Y AFTERHOURS 
Foundation 
house/breaks/garage w/ 
Anthony Donahue, Nestor 
Delano, Dragon, Ryan Wade, 
Roofio, Bree, Nic-E; 1am - 
8am 


SAT 


LIVE MUSIC 


ALEGRO ITALIAN 
KITCHEN Terry Jordan; 
7-10pm 

ATLANTIC TRAP AND 
GILL Stew 


BACKSTAGE TAP AND 
GRILL King Ring Nancy 
(rock) 4 
BLACK DOG Twilite 
Hotel 


BLUE CHAIR CAFE 
Michael Joseph and Lara 
Yule Singh; donations; 
7pm 

CASINO YELLOWHEAD 
Catalyst (caribean) 
CASINO EDMONTON Ali 
Bright (country) 
CLANSMEN 
CLUBHOUSE Coors Light 
Pitstop with Dextor 
Thorax; $5; noon- 
midnight 

CROWN AND ANCHOR 
PUB The Whiskey Kings; 
10pm 

FOUR ROOMS Ken 
Sangster Quartet; $4 
THE GRINDER Slowburn; 
9:30pm 

JJ's PUB Open Stage 
RED'S Molson Canadian 
Rock Search; 8pm 
RENDEZVOUS Burn'd, 


Her Alibi, The Burnin’ 
Sands 


REXALL PLACE Willie 
Nelson and Family with 
Kathleen Edwards 


SHARK TANK Brat 
Attack with The 
Resistance and guests; 
members $8 non- 
members $9; 7:30pm 
THE TAPHOUSE Duane 
Sparks Project; no cover; 


9:30pm 
DUS 


BILLY BOB'S LOUNGE D) 
Escapade Entertainment 
BOOTS Flashback 
Saturdays: retro dance, 
house with Derrick 


BUDDY’S NIGHTCLUB Dj 
Arrowchaser 


DECADANCE Static: house 
with LP and Tomek; 


ESCAPE ULTRA LOUNGE 
Urban Metropolis 


GAS PUMP Top 40/dance 
with Dj Christian 


GUILTY MARTINI 
Supreme Saturdays: urban 
with Invinceable, Big Sun, 
D] Game; 9pm (door); no 
minors 

HALO Those Who Know: 
house with DJ Jr. Brown, 
Winston Roberts, Remo; no 
cover 


IRON HORSE Urban dance 
Party 

MOTION NOTION Mark 
Thomas, Sevin, Gravity 
Collective, Geoffrey Pye & 
Groove Generator, Jarnes 
Katalyst, Mentalloid, 
IntergalacticFaerieFunk, 
Uberzone, Sons of Aurora, 
Treavor, Cosmosis, Chris 
Organix, Sevin; 1pm-7am 
NEW CITY LIKWID 
LOUNGE Ass Shakin’ Funk 
with Cool Curt and quests 


NEW CITY SUBURBS 
Punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ONE ON WHYTE Music 4 
The Masses: retro, top 40, 
R&B with Dj Crownroyal 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro 
to New: classic rock, R&B, 
urban and dance with DJ 

Mikee; 9pm-2am; no cover 


RED STAR Indie rock, hip 
hop, rock, Brit pop with S 
Master F 


SORENTINO'S Post Grand 
Prix Patio Party; Guest Djs, 
Latin, House, R&B; $5; 4- 
11pm 

THE ROOST Upstairs: 
Monthly theme parties, 
new music with Dj Jazzy 
Downstairs: Retro music 
with Dj Dan and Mike; 54 
(member)/$6 (non-mem- 
ber) 


RUM JUNGLE Rum Jungle 
legendary Saturdays: hip 
hop, old school and R&B 


SAPPHIRE RESTAURANT 
AND LOUNGE Unique 
house beats with Saturday 
resident Dj Tripswitch 


SECRETS Dj Saturday with 
DJ (Naughty) 
SPORTSWORLD INLINE 
AND ROLLER DISCO Top 
40 request, mix of retro 
and disco; 7pm-12am 
STANDARD Live to Air 96% 


STONEHOUSE PUB Top 4° 
with D} Tysin 


TWILIGHT AFTERHOURS 
-Hard house/trance/funky 
w/ Jeff Hillis, DTOR, Big 
Daddy, STX, Gryffin; 1am - 
9am 


VICTORY LOUNGE USA vs 
UK/Hiphop vs. House: with 
Dj Jason LP; 8pm 

WUNDERBAR Soundcheck 


Saturdays: With Dj Shumba 
and quest 


Y AFTERHOURS Release 
funky/sexy/hard house w/ 
Luke Morrison, Erin Eden, 
Donovan, Darcy Klein, 
Bryan Doyle; 1am - 8am 
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ice to the World Tour 


PLACE Black Eyed 
Peas with Talib Kweli and 


Eyes Full of Stars, and more; 
7pm; $7 members; $8 non- 
members 


UNION HALL David Usher; 
Tickets $17.50, available 

through Ticketmaster or at 
Union Hall; 8pm 


Industry Night: with 


“Sexy Sundays: all night and 
‘al request dance party with 
"D) Eddy Toonflash 


ALLEGRO ITALIAN 
KITCHEN 10011-109 St. 
Edmonton, 424-6644. 


ARMOURY 10310-85 
» Ave, 702-1800 


ATLANTIC TRAP AND 
GILL 7704-104 St, 
432-4611 


| BACKDRAUGHT PUB 
8307-99 St, 430-9200 


BLIND PIG, THE #32 - 
St. Anne St, St. Albert, 
418-6332 


BACKROOM VODKA 
BAR 10324A-82 Ave, 
Upstairs, 436-4418 


BACKSTAGE TAP AND 
| GRILL 12536-137 Ave, 
457-5483 


BILLY BOB'S LOUNGE 

| Continental Inn, 16625 
Stony Plain Road, 

484-775] 

BLACK DOG FREE- 


HOUSE 104: 
439-408 25-82 Ave, 


BLIND PIG PUB AND 
GRILL 32 St. Anne St; St. 
Alber, 418-6332 


BLUE 
9624-76 Ave, 989-2861 


B00TS 10242. 
Basson 42-106 St, 


THE GRINDER Soul 
Sundays: with Rocko 


NEW CITY LIKWID 


LOUNGE Bust A Nut: with 
Remo and Cool Curt 


ONE ON WHYTE Sunday 
Hospitality House Party: 
with Dj Crownroyal:. 

THE ROOST Hangover 
Clinic Show Beer Bash; with 
DJ Jazzy; $2 

RUM JUNGLE Service 
Industry Night 

SAVOY French pop mixed 
with Deja Dj 

STOLLI'S ON WHYTE 
House Arrest Sundays: With 
Johnny Dangerous, Andy 
Inertia 

VICTORY LOUNGE Self 
Help Sundays: punk rock, 
hip hop with D) Slipped 
Disc 

WUNDERBAR A Whole Lot 
of Shakin’ Sundays: rocka- 
billy, psychobilly 


LIVE MUSIC 


HONEST MUR'S BAR AND 
GRILL Open stage/jam 
every Monday hosted by 
the Retro Rockets Band; 
8pm-midnight 


L.B.'S PUB House band; 
9:30pm-1am; no cover 


SIDETRACK CAFE Open 
stage Mondays, hosted by 
Ben Spencer; 9pm; no 
cover 


TAPHOUSE Monday Live: 
with Big Tickle; 8:30- 
11:30pm; no cover 


VICTORY LOUNGE Dance 
Disaster Movement; with Kill 
Me Tomorrow and D} Nik 7; 
Tickets $8 call Ticketmaster 
451-8000; 8pm 


VENUE GUIDE 


BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 
488-6636 


CALIENTE 10815 Jasper 
Ave, 425-0850 


CASINO (EDMONTON) 
7055 Argyll Rd, 
463-9467 


CASINO (YELLOW- 
HEAD) 12464-153 St, 
463-9467 


CHRISTOPHER'S 
PARTY PUB 2021 
Millbourne Rd, West, 
462-6565 


CALANSMEN CLUB- 
HOUSE 11060-111 Ave 


COWBOYS 10102-108 
St, 481-8739 


CROWN AND ANCHOR 
15277 Castle Downs 
Road 


DECADANCE 10018- 
105 St, 990-1792 


DRUID (Jasper 
Avenue) 11606 jasper 
Ave, 454-9928 


DRUID (South) 2940 
Calgary Trail, 465-6800 


DUSTER’S PUB 6402- 
118 Ave, 474-5554 


ESCAPE ULTRA 
LOUNGE WEM, 
489-1330 


URE 
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BLACK DOG FREEHOUSE 
Dj Pennytentiary 
BUDDY’S NIGHTCLUB 
Ashley Love and Dj Alvaro 


FILTHY McNASTY’S Metal 
Mondays: with DJ S.W.A.G. 


NEW CITY LIKWID 
LOUNGE Dj Dusty Grooves 


O’BYRNE’S Hip Mondays: 
industry night with Dj 
Finnegan, live music 


STOLLI'S ON WHYTE 
Manic Monday; old skool 
R&B, hip hop with Harman 
B and DJ Kwake 
VICTORY LOUNGE iPod 
Mondays: be your own Dj, 
bring your iPod 
WUNDERBAR Rod 
Torklesons Armada; Rock 
and Roll with Herman 
Menderchuck 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND 
GRILL Open stage with 
Mark Ammar 


DRUID (JASPER AVENUE) 
Open stage with Chris 
Wynters and guest 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


MEGATUNES Joel and the 
Last of the Neighbours; 
Spm 

O'BYRNE'S Celtic night 
with Shannon Johnson and 
friends; 9:30pm 
SIDETRACK CAFE Joel and 
the Last of the Neighbours 
with Sleeping Girl and Fun 
100 


URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 


lessons 8pm; $5 (door) 


FESTIVAL PLACE 
Festival Way, Sherwood 
Park, 429-1000 


FILTHY McNASTY’S 
10511-82 Ave, 432-5224 


FOUR ROOMS 
Edmonton Centre, 102 
Ave, 426-4767 


GAS PUMP 10166-114 
St, 488-4841 


GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 
10338-81 Ave, 433-7183 


HALO 10538 Jasper Ave, 
423-HALO 


HONEST MUR’S BAR 
AND GRILL 8937-82 
Ave, 463-6397 


IRON HORSE 8101 
Gateway Blvd, 438-1907 


J.J.S PUB 13160-118 
Ave, 489-7462 


} AND R BAR 4003-106 
St, 436-4403 


JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 


JEKYLL AND HYDE 
10610-100 Ave, 
426-5381 


KAS BAR 10444-82 Ave, 
433-6768 


LEGENDS PUB 6104- 
172 St, 481-2786 


MEGATUNES 10355 
Whyte Ave, 434-6342 


MOTION NOTION 
Rangeton Park, near 
Evansburg, Alberta, 
www.motionnotion.com 
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BLACK DOG FREEHOUSE 
Viva: with Dj Sean 


BUDDY’S NIGHTCLUB 
Top 40 with Dj Stephan 


CALIENTE Bashment 
Tuesdays: reggae with 
Bomb Squad, Q.B, Chrome 
Nine, Southside Sound, 
open mic; 11pm; no minors 
FILTHY McNASTY’S Twisted 
Trivia with DJ Whit-Ford 
NEW CITY SUBURBS 
Bingo with DJ Dildozer and 
MC Fistinyourface 


NEW CITY LOUNGE 
Dominion with Dj Scott 
and goth-metal guests 


THE ROOST Flamingo 
Bingo: with D) Janny; 8- 
midnight; $1 (member)/$4 
(non-member) 

SAPPHIRE RESTAURANT 
AND LOUNGE Tapa 
Tuesday: popular house 
beats with DJ Kevin Wong 
VICTORY LOUNGE 
Liberation Tuesdays: emo, 
hardcore, punkrock, 
screamcore, classics and 
more with DJs Leithal and 
Liam Harvey Oswald 


WUNDERBAR Tuesday 
Night Shakedown: 
Featuring Hug Patrol 


LIVE MUSIC 


eS =) 
ATLANTIC TRAP & GILL 
Open Mike 

FESTIVAL PLACE BBQ 
and live music; 7:30pm; 
$5 Qualico Patio Series 


O'BYRNE'S Chris Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northem Bluegrass Circle 
Music Society bluegrass jam; 


7:30pm | 


NEW CITY LIKWID 
LOUNGE 10081 Jasper 
Ave, 413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


O’'BYRNE’S 10616-82 
Ave, 414-6766 


ONE ON WHYTE 
10544-82 Ave, 437-7699 


OVERTIME BOILER 
AND TAPROOM 
SOUTH Whitemud 
Crossing, 106 St, 
485-1717 


RED STAR 10534 Jasper 
Ave, 428-0825 


RED‘S WEM Phase III, 
481-6420 


RENDEZVOUS 10108- 
149 St, 444-1822 


REXALL PLACE 7424 
118 Ave, 471-7210 


THE ROOST 10345-104 
St, 426-3150 


ROSE AND CROWN 
PUB 10235-101 St, 428- 


7111 
; TWILIGHT 
ROSEBOWL 10111-117  AYERHOURS 10018 - 
St, 482-2589 er 

ROSSDALE HALL UNION HALL Argyll, 99 
10135-96 Ave, 429-3624 Sy"797.9318 

RUM JUNGLE 2687, URBAN LOUNGE 8111- 


8882-170 St, 4886-9494 


RESTAURANT AND 
LOUNGE Whyte Ave, 
437-0231/710-1625 


438-0373 


423-5592 


SHARK TANK 10249-97 
St, 231-9700 


SIDETRACK CAFE 
10333-112 St, 421-1326 


SORENTINO’S 4208 
Calgary Trail 
SPORTSWORLD INLINE 
AND ROLLER DISCO 
13710-104 St, 472-6336 


STANDARD 6107-104 
St, 438-2582 


STARLITE ROOM 
10030-102 St, 451-8000 


STOLLI'S ON WHYTE 
201, 10368-82 Ave, 437- 
2293 

STONEHOUSE PUB 
11012 Jasper Ave, 420- 
0448 

TAPHOUSE 9020 


McKenny Ave, St. Albert, 
458-0860 


TICKETMASTER 451- 
8000 


TIX ON THE SQUARE 
9930-102 Ave, 420-1757 


105 St, 439-3388 


SAPPHIRE VICTORY LOUNGE 
10030-102 St (down- 
stairs), 428-1099 


WUNDERBAR 8120-101 
SAVOY 10401-82 Ave, ct_436.0786 


AFTERHOURS 10028 
SECRETS 10345-106 st, Y AFTERHOUR 
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ROSSDALE COMMUNITY 
HALL Little Flower open 
stage hosted by Brian 
Gregg; 8pm 

URBAN LOUNGE Blunt 
Force Trauma with Suffix 


DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep 
house/progressive/breaks 
with Tripswitch and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch: with Dj Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB 
Punk rock, electroshock 
with DJ Eddy Toonflash 


JJ.’S PUB Subculture 
Night: psychobilly, rockabil- 
ly, punk with Dj Kustom 
LEGENDS PUB Hip- 
Hop/R&B with D} Spincycle 


NEW CITY LIKWID 
LOUNGE Glam, punk, indie 
with D) Skinny J, G-Wiz 


RED STAR Funk ‘n’ Soul: 
funk, disco, soul with Junior 
Brown 


THE ROOST Amateur Strip: 
Weena Luv, Sticky Vicky 
with D} Alvaro; $1 (mem- 
ber)/$4 (non-member) 


STANDARD Wednesday 
Gone Wild Feat: with D] 
Nestor Delano 


STARLITE ROOM Lush 
Wednesdayz Revisited: ‘80s, 
alt rock, progressive dance 
with DJ Jason L.P; 8pm 


STOLLI'S ON WHYTE Blue 
Velvet: urban electronica 
with Derelict and Soulus 


VICTORY LOUNGE We 
Sold Our Souls For Rock ‘n’ 
Roll: classic/retro rock, new 
hits with the Juggernaut; no 
cover 


WUNDERBAR Psycho Nite: 
With DJs Seizures, Jony 
Bologna, Take it to the Hill 
Rahil 


SOUTHSIDE'S BEST LIVE VENUE 
11-1005T - 439-d3 


GHECK OUT URBANLOUNGE.NET FOR INFORMATION & VIP TREATMENT 


THURSDAY JULY 


DRIVEWAY 


FRIDAY-SATURDAY 15-16 . 


WITH GUES LOB D> 


THURSDAY JULY 21 


DANCING LESSONS START AT EP 
' $5.75 BOTTLES OF A MARCA BAV! 


Come Meer ; 
| Team AUSTRALIA « Fearurinc 


Fl Tiare 


COME DOWN TO THE ONE TO 
PARTY AFTER THE PRIX 


JULY 14-20; 2005 
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PRESENTED B 


RESTAURANT AND LOUNGE OPEN 11:30AM, 


CALL FOR RESERVATIONS 


Pas 
10544 82 (whyte) Ave--437-7688. 
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Thursiay 
July 28, 2005 
Hoers 8 


$s 8pm 
New City Suburbs 
10081 Jasper Ave 
Edmonton AB 


aim fee al 


www. Pc 


MONDAYS. 


Pocket Univers Seat 

A Gothic Matoaren nN 

An evening to Die + 

Hot summer night fe fish party 

Dress to kill! 

An interactive performance art 

concert featuring music from 

Into the Abyss, Primal and 

new unreleased songs 

Where? - Suburbs-New City July 28, 2005 

Doors open at 8 pm 

with DJ Dervish 

Get your Tickets early 

so you don't run the risk se prea 

being sold out at the door! 

Ticket on sale now at Tix on the Square, ‘ 
New City Suburbs, B & D Emporium Edmonton, ~ 
Megatunes Edmonton, Blackbyrd Music. 


Fetish/Formal Dress Code - No Minors 


TRASHE TERIA FDA 


AND tntertainer cf they 


(cnmie Lingua \ AL EEEU rm Drevellta, 
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(eater -F LOUNGE: DJ Dusty Grooves aa gy 
THE LOUNGE SUBURBS: Closed Vince MA OB 
IS OPEN ee pe OR > 
EVERY DAY TUESDAYS : WX de 
AT 11 AM SUBURBS: BINGO! With dj Dildozer and MC Fistinyourface AXN F 
COME DOWN LOUNGE: a 4 Si ia Goth-Metal a Y 
LUNCH... LOUNGE: Di Skin &G'izGlan-Punknde @@) 10982 sasPER ave. 
OR DIE TRYING. SUBURBS: Closed unless there's a live show. com, ln 152005 i 


THURSDAYS 
LOUNGE: Jebus & Anarchy Adam - Rub-a-Dub 
SUBURBS: Live Shows & Special Events 


FRIDAYS 
LOUNGE: Jebus & Adam 
SUBURBS: Trasheteria: 
DJ Texas Chainsaw Mascara and New City Crue. 
Punk, classics, new shit, electro, etc. etc. 


SATURDAYS 
LOUNGE: Cool Curt & Guests - Atmosphere 


Le Wi ) LOUNGE SUNDAYS 
} ao 256: Zor info Closed 
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According to 
Joronto rapper 
<'naan, the fate of 
the world is in 
artists’ hands 


y DAVID BERRY 


if you're the slightest bit cynical— 
and lord knows cynicism is about 
as common as forced similes these 
ays—there was a lot to dislike about 
the recent Live 8 concerts. From the 
¢sence of a Canadian lineup that 
nade Neil Young seem youthful, hip 
ad relevant to listening to someone 
¢ Madonna, who just gave her 
oddamn eight-year-old daughter a 
fedit card with a $10,000 monthly 
mit, scream about forgiving the 
ebt of starving masses, the whole 


ike anything that’s only almost irre- 
remab , Live 8 did get a few 
ngs right, and one of those was 
eronto p artist K’naan. 
For starters, the 28-year-old is 
ene of Canada’s fastest-rising hip- 
Op acts, whose debut album, The 
osty Foot Philosopher, has been 
leased to a lot of congratulations, 
ith some critics billing him as the 
eit apparent to K-Os, another 
cially Conscious rapper with a pen- 
nant for developed beats and the 
idulging of some wild influences 
© two even had a bit of a feud in 
ip Pennie scene, though seemed a 
: : por press-induced than any- 
=. More importantly for the 
‘le Live 8 affair, though, K’naan 


fair was a little, oh, suspect. But, - 


f dusty-foot philanthropist 


is a native African. Born in Somalia, 
he spent the first 14 years of his life 
dodging death and experiencing 
abject poverty on the streets of 
Mogadishu, in a neighbourhood 
known as the “River of Blood.” 

“1 don’t know what is on the 
mind of the organizers, so | can’t 
really answer on their behalf, but 
what I do know is that it was quite 


_relevant for me to be on the bill,” he 


says over the phone. “Whether it 
made them feel good, or whatever 
gesture it was, it ‘still was necessary 
that there was a voice that kind of 
represents not just Africa or an 
African artist, but a sort of dignity 


elHIP HOP 


about when we speak about Africa. 
For me, that’s what was relevant: I 
was there to kind of balance those 
other voices who don’t really know 
Africa, who only. speak of it from a 
charity perspective, whereas I can 
speak about it from a dignified 
stance, and that’s why | wanted to 
be there.” 


AND K’NAAN CERTAINLY KNOWS 
a thing or two about being the 
mouthpiece for the voiceless. Far 
beyond the puffery of Bob Geldof, 
K’naan has, among other things, 
appeared with Sengalese artist Yous- 
sou N’Dour on a benefit record, 
received a UN “Messenger of Truth” 
award in 2003 and, most famously, 
brought thousands to their feet 
when, in 1999 at the UN’s 50th 
anniversary concert, he stopped his 


set in the middle of a song to 


admonish the UN for their mishan- 
dling of operations in Mogadishu in 
the mid-‘90s. 

To K’naan’s credit, despite a 
resumé that makes most “con- 
cerned” artists who grew up in the 
lap of Western decadence look like 


the molly-coddled hypocrites some , 


of them no doubt are, he defends 
Live 8, and honestly thinks it’s 
something important. 

- “You know, I don’t know if it 
helped, but I think that we put a lot 
of pressure on artists, because they 
want to change the world, and 
they’re the people who are often tak- 
ing the initiative on any emotional 
stance on the current state of the 
world,” he says earnestly. “It's not 
like business people gather around 
and say, ‘Let’s make the world a bet- 
ter place’: it’s always artists that are 
going to do something, and then the 
rest of us just sit back and say, ‘Well, 
look, they’re not really doing it, 
they’re failing,’ while what we're 
really supposed to do is do our part. 

“Artists, I think, are initiating 
some sort of thing, and the rest of us 
should be doing it in other ways, 
instead of just criticizing them for 
failing, if they do fail,” he continues. 
“J just think that any time artists get 
together to do something worthy, 
it's special, because they're the only 
group of people who are willing to 
give their time for the work that 
they do and they give that time for 
change: no one else often does that, 
and I respect that about artists.” @ 


~ K/NAAN 
With Eshod Ibn Wyza and Bebop Cortez 
* Sidetrack. Café « Wed, July 20 (8 pm) 
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1 - MARIAH CAREY ~ WE BELONG TOGETHER 
2 - 50 CENT - JUST A LIL’ BIT 
3 - NATASHA BEDINGFIELD - THESE WORDS 
4 - MASSARI - BE EASY 
5 - THE PUSSYCAT DALLS - DON'T CHA 
6 - FAT JOE/ NELLY - GET IT POPPIN’ 
7 - RIHANNA - PON DE REPLAY 
8 - CIARA - OH 
9 - BLACK EYED PEAS - 
DON'T PHUNK WITH MY HEART 
10 - BABY BASH - BABY I'M BACK 
11 - LUDACRIS/ BOBBY VALENTINO - 
PIMPIN’ ALL OVER THE WORLD 
12 - TARAS -1 LOVE U 
13 - JULLY BLACK - SWEAT OF YOUR BROW 
14 — D.H.T. - LISTEN TO YOUR HEART 
15 - K-OS - CRUCIAL 
16 - FRANKIE J - HOW TO DEAL 
17 - MISSY ELLIOTT - LOSE CONTROL 
18 - PRAS MICHEL - STILL HAVEN'T 
19 - GWEN STEFANI - HOLLABACK GIRL 
20 -E3 - MUS BE U 
21 - NATALIE - ENERGY 
22 - LIL’ ROB - SUMMER NIGHTS 
23 - PRETTY RICKY - GRIND WITH ME 
24 - CORY LEE - GOODBYE 
25 - MOKA ONLY - ONCE AGAIN 
26 - K-NANN - STRUGGLIN'’ 
27 - DIVINE BROWN - OLD SKOOL LOVE 
28 - AKON - BELLY DANCER 
29 - TRICK DADDY f. LUDACRIS - SUGAR 
30 - SWEATSHOP UNION - BROKEN RECORD 
31- MAX GRAHAM VS. YES - 
OWNER OF A LONELY HEART 
32 - CRAIG DAVID - ALL THE WAY 
33- JAKALOPE/ SWOLLEN MEMBERS - FEEL IT 
34 - STRRET FROG - AXEL F. 
35- R. KELLY/ THE GAME - PLAYAS ONLY 
36 - AKON - LONELY 


P 
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Keas) West Edmonton Mall 
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2. John Prine — Fair & Square (oh boy) 
3. Whitey Houston - Whitey Houston 


7. The White Stripes - Get Behind Me Satan (V2) 

8. Lucinda Williams — Live @ The Filmore (lost highway) 

9. Sharon Jones & The Dap Kings - Naturally (daptone) 

10. Brian Eno - Another Day On Earth (ryko) 

11. Joni Mitchell - Songs Of A Prairie Girl (nonesuch) 

12. John Hiatt - Masters Of Disaster (new west) 

13. Nine Inch Nails —- With Teeth 

14. Chip Taylor & Carrie Rodriguez - Red Dog Tracks (train wreck) 
15. Bomba! - Entre Sol Y Luz (bomba) 

16. As | Lay Dying - Shadows Are Security (metal blade) 

17. Foo Fighters — In Your Honor (rca) 

18. Spoon - Gimmie Fiction 

19. Architecture In Helsinki — ln Cage We Bie (bar rione) 

20. Mary Gauthier - Mercy Now (lost highway) 

21. Arcade Fire - Funeral 

22. Stacey Earle & Mark Stuart — ~S&M Communion Bread (true north 
23. Sleater-Kinney — The Woods (sub pop) 

24. Ryan Adams — Cold Roses (lost highway) 

25. Carolyn Mark — Just Married:An Album Of Duets (mint) 
26. Stutterfly - And We Are Bled Of Color (maverick) 

27. Coldplay - X&Y (emi) 

28. Van Morison — Magic Time (exile) 

29. Veda Hille - Return Of The Kildeer (ape house) 

30. Connie Kaldor — Sky With Nothing To Get In The Way (coyote). 


sanuRnday on OU ish 
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SON VOLT a. 


OKEMAH AND THE MELODY OF RIOT 


It's been 7 years since we last heard 
anything new from this classic roots ON 3 

rock outfit.! believe it was Wide Swing ALE Now, 
Tremelo that sent the band off into oblivion almost 
never to be heard of again. Now we have a new Son Volt, 

one original member (i'm sure you can all guess who that is) 

but as strong as the name ever was. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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must have seemed crazy when songwriter 
Thomas D’Arcy, three EPs and a critically 
acclaimed full-length into a successful career 
ith Toronto-based indie rock group the Carna- 
ons, decided last year that he was breaking up 
he band to devote more time to a solo project. 
ut, frankly, he just couldn’t hide it anymore: 
‘n’ roll was boring the hell out of him. 
“When I broke up the Carnations, I wasn’t 
te ested in the kind of music we were doing 
lymore; | just knew it wasn’t what I wanted 
ido,” explains D'Arcy over the phone from 
s home in Toronto. “Before that, I was find- 
§ myself gravitating towards these more 
liet, keyboard-oriented whispery-vocal songs 
lad been working 
st little while, but then I was just taking 
"se songs and adapting them to sound like 
Camations. Eventually, though, the natur- 
Progression for me was just to devote more 
le to the music J actually enjoyed, so I broke 
» the band and started on this album.” 

That album would become Small Sins by the 
dies and Gentlemen, a beautifully sincere and 
»<cly personal solo effort due for release next 
lonth by fast-rising Vancouver label Boompa 
‘ords. Recs and mixed entirely by D'Arcy 
a mt studio, singles from Small Sins 
¢ “Stay” and “Threw It All Away” released on 
ompa’s 2004 sampler betray an album that 
"YS out a smooth strand of upbeat guitar pop, 
athy lyri sweet harmonies that com- 
E Jato ial that values subtlety without 
“icing musical complexity. “I kind of want- 
"an album that was upbeat but at the same 
ne really mellow, like you could dance to it or 
*P to it,” he explains. “I hate it when music is 


. hia ambient record that people would 
‘nt to have on all the time, that would be 


jentlemanly 
Irsutt 


homas D’Arcy gives up 


on in my basement for the . 


» obnoxious or intrusive, so I wanted this to | 


to explore the pop 
Id with the Ladies 


pretty and nice the whole way through.” 


WITH THIS IN MIND, D'Arcy set out for the 
basement, where he found the months-long 
process of putting together a disc by his lone- 
some to be a welcome change from the con- 
fines of a studio complete with bandmates and 
deadlines—most of the time. Other times, it 
just made him crazy. 

“T spent a lot of time randomly throwing 
stuff away and going nuts over really mundane 
things,” says D’Arcy. “You know, with every 
band I’ve been with in the 
past, you get together, you 
write a song, then you make 
a demo of it, and then you 
go to the studio and do the real version of it, 
and you have one day to make sure it’s good 
and done. You're really restricted by time, and 
so you're forced to compromise yourself and 
make decisions quickly, because you can’t 
afford to do it any other way. 

“This one was more of a lonely, time-wast- 
ing process,” he continues. “I don’t think I’d 
ever record a song twice, but there were times 
when I had recorded 10 tracks on one, and 
then the 11th one would be some cool new 
sound that I really wasn’t expecting, that really 
surprised me. So then I would delete the first 
10 and start from scratch from number 11 
with a totally different song. I had to be happy 
with every single, tiny little part without com- 
promise—which is liberating, but can make 
you go crazy at the same time.” 

Today, with acclaim for the singles and an 
overwhelmingly well-received showing at this 
year’s South by Southwest showcase in Austin 
that garnered The Ladies and Gentlemen (now a 
full-fledged band, with D’Arcy joined onstage 
by guitar/keyboardists Andreas Tompros and 


Steve Kreklo, drummer Shayne Cox and key- 
boardist/handclapper Kevin Hillard) compar- 
isons to Granddaddy and The Postal Service, 
D'Arcy looks back with bemusement at just how 
nervous he was to show the project to even his 
close friends, let alone the general public. 

“Oh yeah, I was totally nervous,” he says. “I 
hadn't played anybody anything from it for the 
whole year I was working on it, basically, and it 
wasn’t until the project was getting close to 
done that I gave out some almost finished ver- 
sions to some close friends. | was self-conscious 

about it because it’s so differ- 

ent from everything I’ve 

done and it’s such a personal 

effort, and at first I was wor- 
tied that no one would dig it at all. But then I 
realized that it didn’t matter this time around, 
because I really dug it. 

“But luckily, the reaction was so strong that 
those nervous feelings went away pretty quick- 
ly,” he laughs. “It seemed like people liked this 
10 times more than anything I'd done before.” 


BOLSTERED BY the initial response, D'Arcy 
approached Boompa with the album last 
Christmas, who snapped it up and watched as 
the Ladies and Gentlemen became one of their 
star attractions in a time when the North Amer- 
ican music industry just can’t seem to get 
enough of Canadian indie rock and pop—a 
trend that D’Arcy attributes to an overall 
improvement in the quality of our music 
scenes. “Everybody's just making such good 
music right now,” says D’Arcy. “I mean, you 
have these bands like Arcade Fire and all that 
who are just really, really good, and I think part 
of the reason for that is that everything was so 
bad for a while, people had to work harder. 
“The local independent scenes were really 
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suffering in the ‘90s—I think grunge basically 
ruined music for a lot of people, because musi- 
cians suddenly felt like they didn’t have to put 
in the effort anymore, that they could just pla 
over some sloppy guitar and get away with it, 
masquerading as a real band, almost.” 
Mediocre bands became so pervasive during 
this time, D'Arcy muses, that, at least in Toron- 
to, it seemed people just stopped going to see 
live music. But at the same time, it was exactly 
this floundering musical climate that inspired 
so many of the acts who dominate the Canadi- 
an scene today. “As bad as it was, I think it real- 
ly upped the bar,” he says. “Those of us who, I 
believe, are artists, we had to step it up a bit 
more and try a little bit harder to really make 
the music good and well put together. And 
when you have all these great bands all coming 
out of the same places, be it Toronto, Montreal, 
or whatever, they’re all going to work off eagig, 
others’ momentum and make each other bet- 
ter. The bar keeps raising, the confidence level 
just increases and increases, and the whole 
scene becomes more talented and just better.” 
Ultimately, even though he says his experi- 
ence in a rock band hasn't really informed his 
current project, D'Arcy doesn’t look back at the 
time he spent criss-crossing the country with 
the Carnations with regret—in fact, he says, he’s 
too busy looking forward to look back on much 
at all. “I feel like I’ve put something out that I 
really love personally and that people are con- 
necting with,” D'Arcy concludes. “This project 
has been really exciting for me, and the kind G 
music I did before, well, it’s just become one of 
the options crossed off list, I guess.” © 
THE LADIES AND GENTLEMEN 
With Go Corvalis and In Media Res ® Starlite Room 
Thu, July 14 (8 pm) 
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Recipe for disaster 


Dance Disaster 
Movement’s Matt 
‘Howze explains why 
boots and pants are 
killing rock 


By LEAH COLLINS 


Howze is bored. Hearing nothing 

but hardcore and post punk 
everywhere he goes, he figures the 
west-coast scene is in need of new 
blood, or at least, a little dancing. So 
Howze, along with singer Kevin 
Litrow (who now answers to Kevin 
Disco), slap on some matching white 
dancing pants, start a disco-by-way- 
of-trashcan beat and get California 
screaming art-rock choruses along 
with Dance Disaster Movement. 

Today, Howze is somewhere— 
though he couldn’t tell you exactly 
where—in the California desert. He’s 
working his day job moving trailers 
for entertainment industry photo 
shoots; he says it’s the sort of work 
that gives him plenty of time to 
catch up on his reading, though he 
can’t help but mention he digs the 
unseen locales—like the one he hap- 
pens to be waiting at—he sees along 


[= Beach, California, 2001: Matt 


the way. “There’s these old-school 
aircraft everywhere, like ‘40s jet 
planes and stuff,” he says over a 
rumbling wind, “like the kind that 
should be in a museum.” 

Despite his surreal surroundings, 
however, Howze is still bored: a little 
bored with waiting around for the 
rest of the photo shoot crew to 
arrive, and a lot bored with the 


. trends you'd find in the latest issue 


of Spin—the words “dance” and 
“disco” prefixing every top band 
from The Rapture to Franz Ferdi- 
nand. But for a guy who's one half of 


EISMASHY | 


a Dance Disaster Movement, Howze 
isn’t too keen on identifying all these 
upstarts and label-happy journalists 
as DDM allies. “I think we do get 
pigeonholed with our genre,” he 
says. “I mean, there are similarities 
there, but I think the differences are 
stronger than the similarities.” 

One example: Dance Disaster 
Movement has no tolerance for 


boots and pants. “Are you familiar. 


with boots and pants?” Howze asks 
before repeating ‘boots and pants’ in 
a way eerily similar to a prepro- 
grammed disco beat on a Casio key- 
board beat. “It’s ridiculous. I saw this 


e 
one band—watched them through 
the whole show—do the same damn 
beat the whole time,” he says. 


CONSIDERING Howze is more of a 
rock percussionist than a straight-up 


- drummer—DDWM’s studio collection 


includes not only an extensive drum 
kit but the fimest trashcans, drills, 
blenders, vacuum cleaners and vari- 
ous other hardware goodies Home 
Depot has to offer—it sounds more 
than fair to think he’s a bit perturbed 
by the fact none of the other dance- 
punk bands out there bothered to 
remember that “Rhythm is a Dancer.” 

But Howze’s love of the art of 
noise has helped DDM grow away 
from boots, pants, and too many ill- 
fitting comparisons. “We weren't try- 
ing to make a nice pop song,” Howze 
says of the band’s earlier, dancier 
days. “We want to be loud—I guess 


we're more influenced by hardcore.” 
Cacophonous backgrounds have 
been with Dance Disaster Movement 
always, but Howze is rooting around 
even deeper in his noise-rock experi- 
ments—*taking what he learned from 
sessions like when he was banging on 
a Radio Flyer wagon for the band’s 
2003 album We Are From Nowhere or 
using power drills on their recently 
released Snow on the TV to find new 
instruments and noises for the record 
he hopes to be released next summer. 

Howze’s hardware store instru- 
mentation, though, doesn’t make it 


to the stage too often—he explains ~ 


the band’s minivan has no room for 
trashcans, though he’ll indulge in a 
few Home Depot visits while the 
band tours North America. But still, 
not everyone can take DDM'’s noise- 
rock evolution; says Howze, the band 
has made a habit of being scolded by 


club owners who, despite the risk o/ 
cliché, keep ordering Howze ny 
Disco to “turn down the rock.’ Thi 
most the band’ll comply to, though, 
is Disco might pretend to turn dow, 
one of the band’s fuzzy, vintage ar 
somewhere during his flailing, flog, 
windmilling-until-he-bleeds-on.))\;. 
white-jeans stage act. 7 

And if next week the cover of Spy 
is featuring some duo in matching 
outfits who’s dominated Billboard 
with six-minute trashcan-and-blende. 
dance hits, Howze still wouldn': 
change Dance Disaster Movement’ 
course. “Oh no, no. We're not 
to change because of what's hap, 
ing,” he says. “We'd just think he's 
ripping us off.” © 


DANCE DISASTER MOVEMENT 
With Kill Me Tomorrow and D} Nik? « 
Victory Lounge * Mon, Jui 18 
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based on similarities of 
e, but rather only 
happen to write and 
songs too. 
g, I couldn’t get 
he Ontario music scene 
‘compared to Sarah 
like this mini-me of 
she says. “I can imag- 


26 Be 


BestBuy 


NOKIA EQ 
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ine it’s very irritating for her and as 
many times that it’s happened to her, 
it’s happened to me twice as many 
times. But how can you get us mixed 
up? It’s so fucking funny. 

“People used to, and they still do 
compare me all the time to Lucinda 
Williams,” continues Edwards. “1 
guess I’ve graduated to being the 
mini-me of Lucinda Williams. Com- 
paring me to a woman is such a lazy 
comparison.” 

It’s all the more frustrating for 


Edwards, who's never really identi- 
fied with her gender as far as her 
music is concerned. Sure, most of her 
songs are about women, but they’re 
about women doing what men do 
everyday without question. Her tor- 
tured heroines sleep with married 
partners, steal, drink and get high. In 
fact, her dirty mind and potty- 
mouth aré the probably only things 
that have kept her from being com- 
pared to Shania Twain. 

“ tour with five or six guys and 
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I’m the only woman on the bus so I 
get pretty used to talking about farts 
and sex,” she laughs. “Do I get 
embarrassed when I talk about sex? 
No, I dunno, I don’t, but maybe I 
should. 

“When we first sent [the song] 
‘Back to Me’ down to the record 
company, my manager went and 
somebody asked him, ‘so what is 
that song called?’ I told my manager 
to say that it was ‘Ways to Make You 
Come’ (a line from the song). He 
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totally tried to play them like, ‘Why? 
What's wrong with that?’ I was actu- 
ally threatening at one point to 
name my record Cameltoe just to 
scare the shit out of the record com- 
pany. It was the best gag we had 
going for awhile. But if that’s really 
what I wanted to do, I’m sure I could 
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Al Gothjelpsen dis- 
If You Swear, You'll 


n not in this column, 
are asked to pick the 
influenced their musi- 
answer is a record by a 

from a far-off place—a 
brity whose work influ- 
ig fan somewhere in west- 


t for Broken Nose frontman Al 
hjelpsen, the act that influenced 
‘the most hails from his Edmonton 
p . Not only does he rate /f 
‘Swear, You'll Catch No Fish by 
jonton-born punk rockers SNFU as 
album that did it for him, he cites 
band’s live show as the major influ- 
e upon his desire to get up and 
out on the stage. 
nd rock out he does. It’s one 
ig to Enjoy Broken Nose’s unique 
d of metal on record—you can 
find 2003's The Evidence Room at 
al shops or online at www.broken- 
se.net—but it’s another thing 
lirely to see the band live. Sweaty, 
id performances have earned Bro- 
Nose what is perhaps the most 
al live following of any band in 
city. 
As for SNFU, well, they‘re Edmon- 
legends. No one who was an 
monton punk in the ‘80s didn’t see 
e band at some point in some small 
ib or basement party. Even today, 
band’s shows draw sold-out 
wds who want to see them show 
material from a library that spans 
0 decades. 
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For Gothjelpsen, seeing SNFU ‘s 
first “farewell” show (the band has 
ee up and re-formed a few 

es) at the Polish Hall made him 
ee he wanted to get onstage. “I 
lined up, pushing my way through 
‘the doors behind hundreds of people 
way more offensive than | was trying 
to look,” recalls Gothjelpsen. “Punks 


and bangers laden with ripped-up 
band T-shirts of groups I'd only 
heard of in my behemoth stack of 
cutout Metal Manias; bands whose 
albums | couldn’t even find a copy of 
at the local Kerenna Records in the 
Safeway mall! These people were 


connected to something deeper, 
something more powerful than the 
rock myth —a dark, dirty, for-real 
underground.” 

‘And when the music began, 
Gothjelpsen was mesmerized. “It feels 
like someone lights a fire at the front 
of the room and everyone needs to 


VICTORY, 


PREVAIL 
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throw themselves into it,” he says. 
“This was not standing in the Colise- 
um on your seat—this was a blood- 
boiling sport. This was pushing your 
way as if your life depended on it 


‘through a crowd not so much to see 


a band, but to be part of the music. 
As | got the balls to push my weight 
up through the squeeze of way too 
many sweaty dudes and onto that 
stage I'd just been aching for, | felt 
the slivers of warped wood, saw little 
drips of blood from a duo of brother 
guitarists playing so hard it hurts, and 
setlists written in drying-up Sharpie, 
spelling every second word wrong. It 
was so unglamourous and normal, it 
was beautiful.” 

That show convinced Goth- 
jelpsen that rock wasn’t about fame 
and glory; it was about showing 
that an everyday Joe could get up 
and rock. And it’s that same attitude 
that made /f You Swear, You'll Catch 
No Fish, SNFU’s second album, 
released way back in '86, such a 
classic. From Chi Pig’s wailing vocals 
on the leadoff track “Devil’s Voice” 
(which poked fun at record-collect- 
ing geeks) to the anthemic “Better 
Homes and Gardens,” SNFU proved 
that they could make no-nonsense 
punk in the mid-’80s. 

Broken Nose has since opened for 
SNFU numerous times, and sometimes 
Gothjelpsen kids with Chi Pig about 
how much that farewell show meant 
to him. Funny how things come full 
circle, huh? © 
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THE AGNOSTIC MOUNTAIN 
GOSPEL CHOIR 
FIGHTING AND ONIONS 
(S.A.P.) 
SS 
The Agnostic Mountain Gospel Choir 
open Fighting and Onions with a haunt- 
ing fiddle that provides a glimpse of the 
album’‘s closing track, “Stay Here For 
Awhile.” The sound hints that there are 
dark things to come, and this suspicion 
is confirmed on the next track, the 
ragged, driving “Buried Them in Water.” 
This is the blues, taken from the Missis- 
sippi delta and dragged up one side of 
the mountain and back down the other. 
At times, the songs are practically 
nonexistent; the only things to grasp 
onto are the slow, drawn-out grooves of 
tunes like “Oh Sorrow” and “Look Up 
Look Down That Lonesome Road.” It’s 
almost too much to handle as the band 
bring the clouds and then the rain. They 
don’t rush anything here, giving each 
song just the space it needs. On some 
tracks, the music climbs towards a cli- 
max until it collapses on itself. 

On Fighting and Onions, The 


Agnostics have found a dirty sound 
that drips with the same feeling that 
long-gone bluesmen like Robert John- 
son and Charley Patton trafficked in, 
even if the sound is something differ- 
ent. The band picks up that feeling and 
twists it to suit its own needs. The 
vocals don’t simply sit on top of the 
music; they inhabit it, burrowing deep 
into the music, sometimes beneath the 
instruments (“Table of the Lord” and 
“Lousy Drunk”), giving off a sense of 
urgency as the voice fights for a place 
amongst the music. The Agnostics can 
play their instruments, but they do it 
while making the whole thing sound as 
though it could fall apart in an instant. 
In this day of overproduced and over- 
rehearsed musical slop, it’s a beautiful 
thing to hear some real danger on 
record. 3x %k¥ —EpEN Munro 


STUART A. STAPLES 

LUCKY DOG RECORDINGS 03-04 
(BEGGARS BANQUET) 
ee 
It’s hard to find a band that can-write 
about heartbreak, misery and general 


start off on the right foot 


Contact centre and help desk positions 
available. Apply at telus.com 


wretchedness and wrap it up in sweet 
orchestral pop better than England’s 
the Tindersticks. But the band is on 
hiatus for the moment, giving lead 
singer Stuart A. Staples the chance to 
show off his solo chops. 

No need to worry, his signature 
moan is still the same, and there ish’t a 
glimmer of hope to be found in any of 
his songs. What is different, though, is 
how the music is dressed. Tindersticks 
brought large, meticulously arranged 
orchestral swells to augment Staples 
sad, sad vocals. This time around, the 
accompaniment is much more spar- 
tan; one horn and a guitar is usually all 
that can be found here. 

The stripped-down approach 
works fine, though. Whether it’s the 
bleak outlook of “Dark Days,” or Sta- 
ples’ rhythmic repetition of the chorus 
on “Shame On You,” he shows that his 
melancholy can work with less orches- 
tration. But, wait-what’s with “People 
Fall Down”... in the chorus, Staples 
actually begs the listener to keep a lid 
on sorrow, and go out and enjoy the 
sunshine. A happy song? No! 

Okay, okay. It’s just one happy song. 
Whew. ¥te-#e¥% —StevEN SANDOR 


MOTORHEAD 

LIVE AT BRIXTON ‘87 

(SANCTUARY) 

SSS SEES! 
| don’t suppose a review of Motor- 
head's latest album is going to win the 
band any new fans. Let's face it, either 
you like Lemmy’s graveled voice or you 
don’t; either you're into the super- 
charged rock that the boys crank out 
or you're not. With Motorhead, there’s 
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01. roughing it in the bush no hands 
02. iflinols sufjan stevens 

03. gimme fiction spoon 

04. a river ain't too much to love smog 
05. s/t whitey houston 


not much room between the extre;,, 

Live at Brixton ’87 was suppose) 
going to be used for a live album, },, 
a different date was chosen afte 
Brixton tapes were lost. Obvio,, 
they've been found again and joy 
we've got this CD release. Is it as goo, 
as the liner notes would hay 
believe? Sure, why not. It’s 100 ji 
an hour straight ahead without a iy, 
in sight. The songs are fast, wit) 
Lemmy spitting the lyrics out jn) ay 
undecipherable garble and the insty, 
ments providing a workhorse.jij; 
backing. Guitarists Wurzel and yj 
Campbell play their riffs as thoug) 
they’re laying down the foundation (,, 
a bomb shelter, and Philthy Anim) 
Taylor plays the drums like an orang 
utan beating a cardboard box. The 
aren’t many surprises, but tha 
Motorhead just fine. 

Like | said, if you already like th 
band, then this album is great stuff. If you 
don’t, then you're probably not even 
reading this. —EDEN Mune 


SKRATCH BASTID/JOHN 
SMITH/PIP SKID 
TAKING CARE OF BUSINESS 
(PEANUTS AND CORN) 
eee 
As hip hop develops more and mor 
you can sometimes forget that, deep 
down, it’s really a medium that’s all 
about a live energy—battle scenes 
small, sweaty clubs, raw beats and 
freestyle rhymes. This Canadian trio 
though, will definitely remind you thal 
some things are more suited for the 
stage than the sound booth. 

It probably helps that all three 


10649.124 street 
780.732.1132 
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ye some kind of roots in battles, 
‘ y Skratch Bastid—the beats 
puts out are simple but raw, and 
y fit well with both John Smith’s 
4 Pip Skid’s letting-the-seams-show 
ncal styles. Mixing handclaps and a 
aht high-hat with an almost singa- 
.q vibe on a song like “Step to Get- 
™ definitely shows something that 
ould work best as the finale of a Sun- 
night MC battle. 

That said, most of everything is just 
e; there’s nothing exemplary, and 
hough it gets the job done, an album 
"t possibly capture the energy of a 
»-hop show. I'll bet these guys are a 
‘of fun live, though. %&%*¥ —Davio 
HERRY 


Y CORGAN 
IE FUTURE EMBRACE 
EPRISE) 


h the big-picture sense, Billy Corgan’s 
o debut is kind of an unsurprising 
scording. Everything here is account- 
d for: you've got some heavily distort- 
d wall of guitar, a whole lot of 
Sorgan’s nasally voice, and, of course, 
ou've got his introspective, dark 
jords. It’s the sort of familiarity one 


ir rock star, and while The Future 
mbrace is not the Smashing Pump- 
ins, it's not exactly a stretch—after all, 
he Smashing Pumpkins was Corgan. 


jould expect from an older and weari- - 


So think of it as kind of an emo-Smash- 
ing Pumpkins—it’s Corgan looking in 
the mirror answering questions he 
hopes someone, anyone, might ask. 

What is surprising, however, is Cor- 
gan’‘s cover of “To Love Somebody” by 
the Bee Gees. It’s got the lush guitar 
layers, it’s spine-tingling and heartfelt, 
but it also has a cheesy synth line lead- 
ing things off, giving it an ‘80s slow 
dance vibe. The Cure’s Robert Smith 
lends backup vocals and guitar, but 
he’s so pushed into the background 
that it could be anybody. 

The Future Embrace is a middling 
effort—none of the tracks are horrible, 
but none of them are fabulous either. 
And frankly, it doesn’t seem like Corgan 
cares that much. “Mina Loy (M.O.H.),” 
“A100” and “D.1.A.” will try to make 
the leap into long-term memory, but 
ultimately, they'll likely just fall into for- 
getfulness. wk v%¥ —Carowyn Nikopym 


GEORGE JONES 

MY VERY SPECIAL GUESTS 

(LEGACY) 

a ES ee) 
The problem with releasing an entire 
album full of duets with various guest 
stars is that the end result often sounds 
scattered. Not every song, after all, is 
suitable for a duet, and not all voices 
work well together. Still, George Jones 
has seemingly made a career out of 
duets, and 1979’s My Very Special 


Revolucion 
This revolucion 
tolerated here! 
Hard: 


More revolution? 


but that’s A-OK 


Mr. Scruff 


Guests was his first shot at using a dif- 
ferent partner on each song. This reis- 
sue takes the original 10-track album 
and adds another 27 songs recorded in 
the following decades. And the result- 
ing album is... scattered. 

. The original album suffers from a 
disjointed feel, though it holds togeth- 
er better than’ many of today’s all-star 
duet albums. Some of the pairings 
generate something special (Pop and 
Mavis Staples on “Will the Circle Be 
Unbroken”), some are simple fun 
(Willie Nelson on “I Gotta Get Drunk”), 
and some are complete throwaways 
(the stiff reading of “Proud Mary” with 
Johnny Paycheck). 

The additional tracks are even 
more of a grab bag, but the sheer vol- 
ume of them might make that 
unavoidable. There’s no way to include 
this many past and present voices 
while presenting a unified sound. As 
with the original tracks, these have 
their highlights (“If | Could Bottle This 
Up” with Shelby Lynne), but too many 
of these pairings sound like what they 
are: obvious attempts to market Jones 


"to fans of radio-friendly country artists. 


In the end, this set proves that, 
given the right partner and the right 
song, Jones can easily overcome the 
schmaltzy production that is standard 
throughout. It’s just too bad that it 
doesn’t happen more often here. 
Yroked —EpEN Munro 
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Truly truly truly outrageous 


Jem and the 
Holograms set to 
clash with 
archnemeses the 
Misfits for charity 


By ROSS MOROZ 


a 
r somewhat inexplicable reasons, 
he ‘80s seem to be everywhere 


these days. Duran Duran just 
released a new record, Billy Idol is 
touring again, and a man named 
George Bush is occupying the White 
House. So it should surprise no one 
to find animated (in the cartoon 
sense, not in the all-runnin’-around 
sense) ‘80s girl-group Jem and the 
Holograms staging a comeback of 
their own. Along with their archri- 
vals, glam-punk proto-riot grirls the 
Misfits, the Holograms will be per- 
forming this Friday at New City, 
Sought to life by a team of Edmon- 
ton’s finest female impersonators. 

“It’s a interactive, multimedia 
one-act play based on the Jem and 
the Holograms television show from 
the ‘80s,” explains event organizer 
Antonio Bavaro, who is also perform- 
ing in the production under his drag 
name, Connie Lingua. “In our play, 


July 28th - Rexall Place 


they’ve been frozen in carbonite for 
20 years, and they're woken up by 
hearing Good Charlotte and Britney 
Spears and all the other manufac- 
tured music that’s around today. And 
since they were the original pre-fab, 
make-believe band, they figure they 
might as well get in on the action.” 
As a child of the decade in ques- 
tion, the 20-year-old Bavaro fondly 
remembers watching the cartoon 
pop idol on television and playing 
with the series of Hasbro dolls on 
which the program was originally 


e\DRAG 


based. While the Jem and the Holo- 
grams phenomenon seem to have 
had quite the impact on Bavaro, he 
has been pleasantly surprised to dis- 
cover that he is not the only member 
of the MTV generation to harbour an 
affinity for the characters. 
“Whenever I tell someone I’m 
doing this show, they'll always 
remember some piece of some song 
from the show, and they start 
singing, you know, ‘truly truly truly 
outrageous’ or, like, ‘we are the Mis- 
fits,’” Bavaro sings enthusiastically. 
“People are going to remember the 
songs almost more than the show, 
because the dolls were all marketed 
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with tapes, and even someone who 
didn’t watch the show probably 
knew someone who had the dolls.” 


FOR BAVARO, the warm reaction his 
idea has been receiving—and 
indeed, the entire ‘80s retro phe- 
nomenon—can be attributed to 
some fairly academic sociological 
reasons. “I think that people are 
starting to realize that in the ‘80s the 
economy in the western world was 
booming, and after the energy crisis 
of the ‘70s this created the appetite 
for excess in music and fashion and 
technology—you know, big hair, big 
makeup and everything,” he specu- 
lates. “For those of us who were 
born in the ‘80s and grew up with 
this, there’s a lot of nostalgia there.” 

As such, Bavaro is hoping specta- 
tors at Friday’s show heed his 
wardrobe advice. “We're trying to 
get people to dress in their favourite 
‘80s gear—you know, legwarmers, 
headbands, stuff like that,” he says, 
sardonically noting that, for many 
clubgoers, this won’t be too much of 
a deviance from their regular Friday 
evening ensemble. 

And if the opportunity to see Piz- 
Zazz, Aja, et al in person while dressed 
like an extra from an episode of Miami 
Vice doesn’t sound exciting enough, 
Bavaro is also quick to explain that all 


“a 
win tickets at Megatunes 
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this hedonistic fun is serving a higher 
purpose: thanks to the cooperation of 
New City’s management, all proceeds 
from the show will be benefiting the 
Waverly IBI Early Intervention Pro- 
gram for Autistic Children. 

“Terry at New City has been so 
great to us,” gushes Bavaro, explain- 
ing that Friday evening’s cover 
charge will go directly to the charity. 
Bavaro is also pleased that the down- 
town punk mecca was interested in 
his event at all—drag shows, appar- 
ently, don’t usually venture outside 
of Edmonton’s insular gay commu- 
nity, although Bavaro doesn’t really 
understand why this is. 

“I wanted to get drag out of the 
gay bars and try something a little dif- 
ferent than having a boy dressed up 
as a girl on stage lip-synching to Bar- 
bra Streisand,” he says. “This opens it 
up to a whole new audience.” 


Of course, some members of tj, 
new audience might not completely 
grasp Bavaro’s concept: Considering 
New City’s punk pedigree, som, 
patrons might confuse Jem’s pup; 
tock rivals, the Misfits, with the sei; 
nal horror-punk band of the s;>. 
name, leading to a bunch of ¢y)— 
fused-looking, leather-clad burnoy 
waiting to hear “Last Caress” 0; °\4;. 
loween” from the troupe of hairsp; 
enhanced drag queens assembled oy 
stage. For his part, Bavaro can’t aj 

“T really hope that happen 
because I need someone to heckle 
he laughs. “I'd love to ask someone_ 
you know, ‘who are you dressed up 
as?’ and for them to say, ‘uh, Glenn 
Danzig.’” © 
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s there any money 

sft to make off 

harlie and the 
hocolate Factory? 
im Burton hopes so 


DARREN ZENKO 


e first question is “why?” and the 
first answer is, as always, “for 
money.” This season of remakes 
ind adaptations (and re-remakes, and 
e-adaptations) created a sad, self- 
levouring summer cycle: Bad News 
ears, War of the Worlds, The Love Bug, 


ilked Chocolate 


Dukes of Hazzard, Fantastic Four and 
on and on, pop eating itself. It’s not 
only the supposed bankability of 
known franchises in an increasingly 
savage marketing environment that 
makes these retreads happen, but the 
fear that the other guy, with the 
name recognition of his retread, is 
going to smoke your original proper- 
ty out of the increasingly tight box 
office—even the most desperately 
consumerist family or spoiled mallrat 
has only so many 50-odd-dollar 
nights at the megaplex in their bud- 
get. And so the cycle continues, and 
we get such absolutely inessential 
products as Tim Burton’s Charlie 
and the Chocolate Factory. 


Burton, in re-adapting Roald 
Dahl's book and (essentially) re-mak- 
ing Mel Stuart’s 1971 film, brings 
nothing new or exciting to the expe- 
rience of Charlie save a fresh coat of 
digital paint and a production design 
I'll simply call “Burtonesque” because 
you know what I'm talking about 
when I say it; the man can do work 
like this in his sleep, especially when 
a cracked genius like Dahl hands him 
his imagery pretty much ready to 
shoot. Sure, it’s been over 30 years 
since the first film, and the material 
was arguably due for a remake... but if 
you're hoping for something new, a 
fresh vision, a real re-exam who Willy 
Wonka is and what his Chocolate 
Factory represents, keep hoping. 


ITS INESSENTIALITY ASIDE, it’s not a 
bad film. Burton and sereenwriter 
John August (Big Fish, Charlie’s Angels) 
have put together a solid adaptation 
of Dahl... so solid, there’s no daring. 
From the over-dilution of the Buckle 
family’s cabbage soup through the 
tribulations of the insufferable collec- 
tion of entitled little greedheads that 
follow Wonka to their justly macabre 
desserts, everything we get is funda- 
mentally faithful to the visions I'd 
concocted for myself when I heard 
the book at read-aloud time in ele- 
mentary. Anything less, or anything 
more—like an attempt to bolt an 
actual plot to Dahl’s episodic tour of 
wonders—would have been rightly 
called down as sacrilege. 

The star of the show is Willy 
Wonka himself, played this time 
around by professional weirdo John- 
ny Depp, and Depp’s dark-tinted free- 


1g Crashers 
Irn weddings into 
one-night-stand 


Y CAROLYN NIKODYM 


5S 
th summer comes the height of 
hed season, a time when 
tho of couples throw the 
y of their lives for friends and 
lilies. But in these grand love 
ades, there is a demon lurking in 
© background. Singletons, even the 
#ost diehard ones, become wistful, 
‘wondering when Cupid might 
nike them with his arrow of love. 
Where there's desperation, there’s 


bound to be an opportunist or two 
offering up glittering packages of 
instant gratification. 

And John Beckwith and Jeremy 
Klein (played by Owen Wilson and 
Vince Vaughn, respectively) are noth- 
ing if not opportunistic. Between the 
hours of nine and five, the two best 
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friends partner up as divorce media- 
tors, but on the weekends, John and 
Jeremy become Wedding Crashers, 
prodding lonely, beautiful and mar- 
riage-horny women into bed. And the 
summer season is a feast. 

According to oe mee of wed- 


ding-crashing laid down at the top 
by sleazoid Chaz (Will Ferrell), there 
is no wedding out of John and Jere- 
my’s league. And as long as there is 
food, an open bar and women, they 
find a way to loveably ingratiate 
themselves on the nuptials. And 
they are pros; they dance with 
grandmothers and make balloon 
animals for the kids, all the while 
eying the prize. Once they get one of 
their victims out onto the dance- 
floor, they regale them with sorrow- 
ful tales that always end with “we 
lost a lot of good men out there.” 
This line, said with a hanging head, 
is the clincher, causing many a 
woman to swoong$ 

Directed by David Dobkin (Shang- 
hai Knights), the movie begins with 
John and Jeremy at work, setting the 
stage for Wilson and Vaughn's con- 
siderable comedic chemistry—but it 
really begins during a spectacular 
multi-wedding montage, where we 
see the loveable whores in their ele- 
ment, slapping the backs of fathers 
in laughter, shoving cake into the 
mouths of the newly minted couples 
and leading the party in elaborate 
dance numbers to “Shout.” As 
improbable as it seems, they weave 
themselves into the scene so com- 
pletely that nobody wants to admit 
that they don’t know them. 

The coup de grace, however, is 
the wedding of Christina Cleary, 
daughter of U.S. Treasury Secretary, 
and presidential hopeful, William 
Cleary (Christopher Walken). It’s a 
high-class affair, with all of the 
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spirit act, his head-cocks and peppy 
squeaks, his cheerfully callous 
demeanour as the Golden Ticket 
Finders’ candy-related fates befall 
them, his sinister glares, all add up to 
a perfect portrait of the misanthropic, 
amoral, desperate, child-loathing, 
deluded genius man-boy that is fic- 
tion’s most famous candymaker. He’s 
restrained and precise in the same 
way Gene Wilder was restrained and 
precise in ‘71, but his Wonka lacks 
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Wilder's unforgettablly piercing 
dreaminess and allows a wariness 
bordering on fear to show through. 
I'm not going to get into the “who's 
the better Wonka” debate here; both 
sides of that debate are going to have 
to find common ground in relief that 
Hollywood's managed to make two 
Chocolate Factorys without turning 
Wonka into a prancing, dancing, gib- 
bering whackjob. 

Burton’s famous for his twisted 
architecture and landscapes, and his 


Factory is acceptably weird, but his 
teal genius is not in macabre model- 
making but in the manufacture of 
human freaks. The Ticket Finders 
and their parental escorts are each 
little masterpieces of character 
design; as disposable as this movie 
may be, you will never forget, for 
example, the glossy-grin hideousness 
of Violet Beauregarde’s mother. The 
children are all well played, though 
most of them don’t have much to do 
but bitch, but it’s Jordon Fry’s Mike 
Teavee who takes the prize as the 
most insufferabie little shit in screen 
history... deliciously unbearable 
To his credit, Burton's freakmak- 
ing isn’t limited to the “bad kids” apa 
their shitty parents; Freddie High- 
more’s Charlie—unhumanly, cartoon- 
ishly wholesome and good—is rightly 
the biggest mutant of them all. © 
CHARLIE & THE CHOCOLATE 
FACTORY 
Directed by Tim Burton * Screenplay by 
John August ® Starring Johnny Depp, 
Freddie Highmore, David Kelly and 
Helena Bonham Carter * Now playing 
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movers and shakers of Washington 
and the east coast, and it is here that 
the movie with a fun premise 
becomes a full-fledged story. While it 
has all of the elements of a romantic 
comedy, it is more of a buddy film, 
with Wilson and Vaughn’s different 
comedic styles playing off each other 
to perfection. 


COMEDIES ARE OFTEN a make-or- 
break affair, either really funny or 
total groan-fests. And beyond its 
solid story, what makes Wedding 
Crashers really work is the casting. 
Isla Fisher as Gloria Cleary, one of 
Walken’s three daughters, is the per- 
fect foil to Vaughn's Jeremy, finding 
the high wire between sweet and 
psycho stalker and walking it with 
aplomb. And while Walken as a 
high-powered Washington politician 
might seem an odd choice, even in 
his most sinister roles Walken main- 


metro; 


GEMIGLW presents 
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tains laughing-at-the-world gleam in 
his eyes. Here, he’s the perfect 
choice, not only for his deadpan 
delivery, but John and Jeremy, who 
have already displayed flagrant fear- 
lessness in their exploits, need to fear 
this character. And come on: who 
isn’t afraid of Walken? 

Wilson's earnest and considered 
delivery works extremely well with 
Vaughn’s slick and fast-talking prat- 
tle, and playing the smooth ladies 
man, Vaughn gives what is probably 
his best comedic performance since 
the indie hit Swingers. Ultimately, 
both men are so immensely likeable 
that you forget how incredibly sleazy 
what.they are doing is; they just have 
so much fun that the film should 


come with one of those “don’t try | 


Crime for dessert! 


this at home” warnings. Because 
crashing weddings is wrong, right? © 


WEDDING CRASHERS 

Directed by David Dobkin * Written by 
Steve Faber and Bob Fisher « Starring 
Owen Wilson, Vince Vaughn and Rachel 
McAdams # Opens Fri, July 15 
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Layer Cake suffers 
from an 

| unappetizingly 
unsympathetic 
main character 


By PAUL MATWYCHUK 


ayer Cake feels different from 
most gangster movies, maybe it’s 
because its main character—identified 
in the credits only as “XXXX”"—does- 
n't really consider himself a gangster. 
“I'm a businessman,” he tells us in the 
seemingly endless GoodFellas-style 
voiceover narration that opens the 
film. “The commodity I deal in just 
happens to be cocaine.” As played by 
Daniel Craig (an interestingly cold- 
eyed actor who mainstream audiences 
will remember as Paul Newman’s son 
in Road to Perdition and arthouse 
audiences as the teacher menaced by 
a beatific stalker in Enduring Love), he’s 
a guy who thinks of his trafficking 
operation as a stepping stone to big- 
ger, more respectable things. He never 
handles guns, he always pays his sup- 
plier on time, he never deals with 
anyone who hasn’t come recom- 


[-- new British crime picture 
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mended and he’s got enough money 
socked away to allow him to retire 
from the criminal life any day now, 
before he even hits his 40th birthday. 
Except there’s One Last Job. Actual- 
ly, Two Last Jobs: first, his boss Jimmy 
Price (Kenneth Cranham) wants him 
to do a deal with a volatile thug named 
the Duke, who's just stolen a small for- 
tune in Ecstasy from the Serbian mob; 
and second, he has to track down the 
beautiful crackhead daughter of 
Jimmy’s best friend, an even more suc- 
cessful mobster named Eddie Temple 
(Michael Gambon, his face tanned so 
deeply it looks like he’s made of 
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hashish), who's gone missing along 
with her sleazy drug-dealer boyfriend. 
As is the case with most Last Jobs in 
crime movies, completing these two 
tasks turns out to be much more diffi- 
cult than XXXX< is led to believe and 
requires a whole lot more killing, too— 
and more than once it looks like 
XXXX will be added to the death toll. 
Layer Cake was directed by 
Matthew Vaughn, who was the pro- 
ducer of Lock, Stock and Two Smoking 
Barrels and Snatch, the two Guy 
Ritchie movies that sort of revived the 
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British gangster subgenre in th. ,,, 
‘90s. Most critics have praised \/,\,.., 
for playing it cool, toning dow), 
Tarantino-style humour an, ne . 
indulging in the vulgar, sty), 
excesses that made Ritchie's 1,, 
such a headache to watch, and \) ) 
it’s true that Vaughn doesn’t fling ' 
camera around the room as flambo ) 
antly as Ritchie does, he does };,, 
fondness for flashy “invisib|c 
solves between scenes taking pla. 
different locations that’s almost e),,; 
ly irritating. (I know, I know—»,,,, 
can something be both flash, 
invisible? It sounds impossible, },, 
somehow Vaughn manages it.) 


d 


WHILE RITCHIE’S MOVIES |oo), );;,. 
MTV videos, Layer Cake looks like 
ad for some kind of expensive men, 
cologne—it’s shot in muted tones oy 
blue, black and grey, everyone wea), 
designer suits, leather jackets and 40) 
T-shirts, and every surface w, 
every mirror, every table, every pan, 
of glass, every gorgeous car, is cloay 
clean, clean, and lit to absolute perf 
tion. There’s none of that sweaty, yp. 
from-the-gutter rudeness that y: 
in so many American gangst« pic. 
tures. In fact, Layer Cake seems a jit 
bit too much in love with those co\¢ 
surfaces and expensive objects, ind | 
think there’s something creepy ayq 
corrupt about the way it expecis you 
to root for this really unappealin; 
to keep making money and oui: 
neuver all his business rivals—! can 
imagine an amoral, wealthy, 20-year. 
old Tory-voting business student just 
idolizing this movie. 
Still, the film’s script (adapted by 
J.J. Connolly from his novel) is s 
fyingly intricate and well-structured 
(if occasionally tough to follow), and 
any movie that gives Michael Gam 
bon not just one but two big mono 
logues to sink his teeth into can't be 
all bad. Who needs guns and hench 
men when you've got impeccabl 
diction on your side? © 
LAYER CAKE 
Directed by Michael Vaughn « Wi 
by J.J. Connolly * Starring Daniel Craig 
Colm Meaney, Kenneth Cranham ani 
Michael Gambon © Opens Fri, July '5 
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the Rolling inematic 


had a few 


t-ever” 

ast-evers, 

Metro on 

prolific writer/direc- 
g g later, by After the 
ays for Sunday’s Children, Private Confessions 

00). And these t the ones released in North 

\l others released over Oh, and did | mention that his last- 
Saraband., v arlier this month? Now that the man is in 


vere 


y t he doesn't have too many more years left, nor too many 
eft in him. There is, of course, the possibility of post-mortem releases. 


made quite ana for himself from beyond the 


MWC) fei inaris 


tharlle and the Chocolate Factory Johnny Depp, Freddie Highmore, David 
elly and Helena Bonham Carter star in Big Fish director Tim Burton’s take on 
oald Dahl's book, in which the impoverished Charlie Bucket wins a golden ticket, 
ong with four other children, needed for a magical tour of the giant chocolate 
ictory run by Willy Wonka and the Oompa-Loompas. The eccentric Wonka, who 
fan the contest in an effort to look for an heir to his empire, dazzles Charlie and 
the other children with one fantastic sight after another. Read Darren Zenko’s 
eview on page 37. 


er Cake Daniel Craig, Kenneth Cranham, Colm Meany and Sally Hawkins star 
Lock, Stock and Two Smoking Barrels producer Matthew Vaughn’s slick British 
angster movie, based on J.J. Connely’s London crime novel in which a successful 
ocaine dealer bent on early retirement gets wrangled into doing one last job for 
le big boss. Not only is the job one he can’t refuse, but it is also complicated by 
000,000 pounds of ecstasy, a brutal neo-Nazi sect and a slew of double cross- 
ngs, leaving the gangster with nobody to trust but himself. Read Paul 
fatwychuk’s review on page 38. 


rch of the Penguins Narrated by Morgan Freeman, this documentary by 
ench director Luc Jacquet follows a flock of emperor penguins on their remark- 
dle journey through the unforgiving ice deserts of Antarctica. As they have done 
millennia, the penguins leave the Oceanside to march 70 kilometres over ice 
4 breeding ground so barren that it supports no life, creating a situation where 
Ne mates take turn’s marching between the ocean and the breeding grounds in 
der to fish and bring back food for their offspring. Read Paul Matwychuk's 
ew on page 40. 


@) 5'x Films by Ingmar Bergman In commemoration of the release of Sara- 


Sema is hosting a Bergman weekend that will screen six of his movies: Smiles 
4 Summer Night, The Magician, The Seventh Seal, Wild Strawberries, The Vir- 
IN Spring and Fanny and Alexander. Read Josef Braun’s review on page 40. Zei- 
Hall, The Citadel; Fri-Tue, July 15-19. 


@) “edding Crashers Owen Wilson, Vince Vaughn, Rachel McAdams and 

13 Christopher Walken star in Shanghai Knights director David Dobkin’s come- 
dy in which two serial wedding crashers go on a hunt for Ms. Right (for a 

loht), and eventually decide to take in the wedding of the year, where they 

“ce the U.S. Treasury Secretary into believing they are distant relatives in an 

°F to get closer to his beautiful daughters. High comedy ensues when they get 

) ted to the Cleary mansion for the weekend and one of them breaks one of the 

*rclinal rules of crashing weddings. Read Carolyn Nikodym’s review on page 37. 


me band, the acclaimed Swedish director and screenwriter’s last film, Metro Cin- . 


THE INTERPRETER (144) Cinema City 12: Daily 
11:00 1;25 4:10 6:55 9:40 Fri-Sat late show 12:15 
Movies 12: 10:45 1:25 4:15 6:55 9:40 Fri-Sat late 
show 12:10 


LORDS OF DOGTOWN (144) Cinema City 12: 
11:20 1:30 4:30 7:00 9:35 Fri-Sat late show 11:55 
Movies 12: 11:05 1:40 4:40 7:25 9:55 Fri-Sat late 
show12:10 


SIN CITY (R gory violence throughout) Cinema City 
12; Daily 11:15 1:45 4:25 7:05 9:45 12:15 Fri-Sat late 
show 12:15 Movies 12: 11:10 1:35 4:25 7:10 9:55 
Fri-Sat late show 12:15 

SAHARA (PG violence) Cinema City 12: Daily 11:05 
1,35 4:15 7-10 9:50 Fri-Sat late show 12:20 

Movies 12: 10:55 1:30 4:20 7:05 9:50 Fri-Sat late 
show 12:15 

KICKING AND SCREAMING (PG) Cinema City 12: 
Daily 11:40 2:00 4:35 7:00 9:15 Fri Sat late show 
11:30 Movies 12: Daily 11:25 1:50 4:50 7:00 9:40 Fri 
Sat late show 11:50 

THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) 
Cinema City 12: Dally 11:45 2:05 4:40 7:15 9:30 Fri 
Sat late show 11:50 Movies 12: 11:35 1:55 4:30 6:50 
9:25 Fri Sat late show 11:45 

MONSTER-IN-LAW (PG, coarse language not recom- 
mended for children) Cinema City 12: Daily 11:30 1:55 
4:20 7:30 9:55 Fri Sat late show 12:00 

Movies 12: Daily 11:30 1:45 4:35 7:15 9:45 Fri Sat late 
show 12:05 

KINGDOM OF HEAVEN (14A, gory violence) Cinema 
City 12: Daily 112:55 3:45 6:40 9:35 Movies 12: Daily 
12:50 3:45 6:40 9:35 = 

PAHELI (STC) Cinema City 12: Daily 1:05 3:50 6:45 9:40 
UNLEASHED (184, brutal violence) Cinema City 12: 
Daily 4:45 10:00 Fri Sat late show 12:10 Movies 12: 
Daily 11:20 2:10 4:45 7:30 10;05 Fri Sat late show 
12:20 

THE AMITYVILLE HORROR (18A, gory violence dis- 
turbing content) Cinema City 12: Daily 7:35 10:05 Fri 
Sat late show 12:05 Movies 12: Daily 10:00 Fri Sat 
late show 12:00 

GUESS WHO (PG, coarse language) Cinema City 
12: Daily 11:25 1:40 7:25 Movies 12: Daily 11:40 
2:05 4:55 7:20 9:30 Fri Sat late show 11:55 

ROBOTS (G) Cinema City 12: Daily 11:10 1:10 3:10 

5:10 Movies 12: Daily 11:00 1:10 3:05 5:05 7:05 

THE PACIFIER (PG) Cinema City 12: Daily 11:35 
1:50 4:15 7:20 9:25 Fri Sat late show 11:35 Movies 
12: Daily 10:50 1:05 3:15 5:15 7:15 9:20 Fri Sat late 
show 11:35 


CITY CENTRE 


10200-1402 Ave 421-7020 
CHARLIE AND THE CHOCOLATE FACTORY (PG, 
no passes) Daily 1:00 4:00 6:50 9:40 
WEDDING CRASHERS (14A, sexual content, no 
passes) Dally 1:15 4:15 7:20 10:15 
MARCH OF THE PENGUINS (G) Daily 12:00 2:20 
4:40 7:05 9:20 
FANTASTIC FOUR (PG, not recommended for young 
children) Fri-Sun, Tue, Thu 12:20 1:20 3:15 4:20 6:30 
7:30 9:15 10:20; Mon 12:20 1:20 3:15 4:20 7:30 9:30 
10:20; WED 12:20 1:20 3:15 4:20 7:30 9:50 10:20 
DARK WATER (14A, frightening scenes) Fri-Thu 12:50 
4:30 7:25 10:10 
WAR OF THE WORLDS (144A, frightening scenes, not 
recommended for young children, no passes) Daily 
12:40 3:35 6:40 9:30 
BATMAN BEGINS (PG, frightening scenes, not rec- 
ommended for young children) Fri-Wed 12:10 3:25 
6:35 9:50; Thu 12:10 3:25 9:50 
MR. & MRS. SMITH (144, violence) Fr-Thu 12:30 
3:45 7:15 10:00 


CLAREVIEW 
4211-139 Ave, 472-7600 
CHARLIE AND THE CHOCOLATE FACTORY (PG, 
no passes) Daily 1:00 1:30 4:00 4:30 6:50 7:10 9:30 
10:00 
WEDDING CRASHERS (144A, sexual content, no pass- 
es) Daily 1:20 2;00 3:40 4:40 7:00 7:45 9:20 10:10 


FANTASTIC FOUR (PG, not recommended for young 
children, no passes) Daily 1:50 4:20 7-30 9:50 


DARK WATER (14A, frightening scenes) Daily 1:40, 
4:10 7:50, 10:15 
REBOUND (G) Dally 2:00 4:10 


WAR OF THE WORLDS (14A, frightening scenes, not 
recommended for young children, no passes) Dally 
1:45 4:15 7:00 10:05 


BEWITCHED (PG) Daily 1:20 3:40 7:00 9:20 


. LAND OF THE DEAD (184A, gory scenes, coarse lan- 


guage) Daily:10;05 a 
HERBIE: FULLY LOADED (G) Dally 7:05 9:40 


BATMAN BEGINS (PG, frightening scenes, not recom 
mended for young children) Daily 12:50 3:50 6: 40 9:40 


MR. AND MRS. SMITH (14A, violence) Daily 1:05 
3:45 6:30 9:10 
MADAGASCAR (G) Dally 1:10 3:10 5:15 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


CHARLIE AND THE CHOCOLATE FACTORY (PG, 
no passes) Dally 12,00 1:00 3:00 4:00 6:30 7:15 9:30 
10:10 

WEDDING CRASHERS (14A, sexual content, no 
passes) Daily 12:30 3:30 7:00 9:40 

FANTASTIC FOUR (PG, not recommended for young 


—_ Av > 


children, no passes) Daily 1:10 4:10 7:20 10:15 
DARK WATER (144 frightening scenes) Daily 1:30 
4:30 7:A0 10:30 

WAR OF THE WORLDS (14,, frightening scenes, not 
recommended for young children, no passes) Daily 
12:20 3:20 7:10 10:00 


BEWITCHED (PG) Daily 7:30 10:20 
HERBIE: FULLY LOADED ((G) Daily 
BATMAN BEGINS (PG, frightening soe Not recom 
mended for young children) Daily 12:10 6:40 9:50 
MR. & MRS. SMITH (14A. violence) Daily 12:40 3:40 
6:50 9:45 

STAR WARS: EPISODE III REVENGE OF THE SITH 
(PG, not recommended for young children) Daily 9:20 
MADAGASCAR (G) Dally 12:50 3:50 6:45 


420 


8712-109 St, 433-0728 


MAD HOT BALLROOM (6) Daily 7:00 9:10 Sat-Sun 
2:09 


GATEWAY 8 


I Tt = 


WAR OF THE WORLDS (14A, frightening scenes. 
not recommended for young children) 12:40 1-20 
3:35 4:10 6:50 7:20 9:40 10:10 


THE SISTERHOOD OF THE TRAVELLING PANTS 
(PG) 1:15 3:50 6:30 


HERBIE: FULLY LOADED (G) 1:10 3:40 7:00 9:20 


ADVENTURES OF SHARK BOY AND LAVA GIRL - 
3D (G Fri, Sat, Mon-Thu 12:55 3:15 Sun 12:55 pm 


CRASH (14A, frequent coarse language, mature 
theme) 7:05 9:30 


CINDERELLA MAN (PG, coarse language) 12:30 
3:30 6:35 9:35 


GEORGE A. ROMERO'S LAND OF THE DEAD 
(18A, gory scenes, coarse language) 7:30 9:55 
THE PERFECT MAN (G) 1:00 3:25 


THE LONGEST YARD (14A, coarse language )1:30 
4:15 7:25 10:00 


GRANDIN THEATRE 
Grandin Mail, Sir Winston Churchill Ave, St. Albert, 
458-9822 
FANTASTIC FOUR (PG, not recommended for young 


children) 11:00 1:05 3:15 5:20 7:25 9:40 


WAR OF THE WORLDS (14A, frightening ;, not 
recommended for young children) 1:40 4:00 6:50 9:10 


DARK WATER (14A, frightening scenes) 1:15 3:45 5:40 
7:45 9:50 


WEDDING CRASHERS (14A, sexual content) 1:20 3:40 
7:00 9:20 


CHARLIE AND THE CHOCOLATE FACTORY (PG) 
11:00 1:10 3:25 5:40 7:55 10:05 


LEDUC CINEMAS 
4762-50 St, Leduc, 986-2728 
FANTASTIC FOUR (PG, not recommended for young 
children) Daily 1:10 3:30 7:05 9:30 


WEDDING CRASHERS (14A, sexual content) Daily 1:05 
9:35 6:55 9:30 


CHARLIE AND THE CHOCOLATE FACTORY (PG) Dally 
1:00 3:25 7;009:25  . 


WAR OF THE WORLDS (14A fnghtening scenes, not 
recommended for young children) Daily 1:05 3:35 7:16 
9:35 


9828-101A Ave, Citadel] Theatre, 425-9212 


FANNY AND ALEXANDER (STC) Sat 7:00 

WILD STRAWBERRIES (PG) Sun 7:00; Tue 9:00 
THE SEVENTH SEAL (STC) Sun 9:00; Mon 7:00 
SMILES OF A SUMMER NIGHT (PG) Fri 7:00; Mon 
9:00 

THE VIRGIN SPRING (STC) Tue 7:00 

THE MAGICIAN (STC) Fri 9:00 


8882-170 St, 444-1829 
MONSTER-IN-LAW (PG, coarse language not recom- 
mended for childran) Fri-Sun 2:10 4:50 7:20 9:45 
Mon-Thu 4:50 7:20 9:45 - 
LORDS OF DOGTOWN (14A) Fri-Sun 2:00 4:30 7.00 
9:30; Mon-Thu 4:30 7:00 9:30 
THE INTERPRETER (14A) Fri-Sun 1:40 4:15 6:50 
9:35; Mon-Thu 4:15 6:50 9:35 
SIN CITY (R, gory violence throughout) FrieSun 1:30 
4:00 6:35 9:10; Mon-Thu 4:00 6:35 9:10 
KICKING & SCREAMING (PG) Fri-Sun 2:20 4:40 

~ "2403200; Mon-Thu 4:40'6:40 9:00 
THE HITCHHIKER'S GUIDE TO THE GALAXY (PG) 
Fri-Sun 1:35 4:10 7:10 9:40; Mon-Thu 4:10 7:10 9:40 
KINGDOM OF HEAVEN (14A. gory violence) Fri-Sun 
2:30 6:30 9:25; Mon-Thu 6:30 9:25 
HOUSE OF WAX (18A. gory violence) Fri-Sun 1:50 
9:50; Mon-Thu 9:50 
UNLEASHED (184, brutal violence) Fri-Thu 4:20 7:30 


NORTH EDMONTON CINEMAS 
14231-137 Ave, 732-2238 


CHARLIE AND THE CHOCOLATE FACTORY (PG 
no passes) Dally 11:55 1:00 2:30 3:50 5:15 6:45 8:00 
9:30 10:40 
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recommen 
1:40 3:00 


HERBIE: FULLY LOADED 


BATMAN BEGINS (PG, frig 
ommended for chikdres 
4:00 7:10 104 


MR. AND MRS. SMITH (14. 


1:20 4:20 7:20 10:10; Wed 10:10 

“STAR WARS: EPISODE JII-REVENGE OF THE STH 
(PG, not recommended for young ch 
3:30 7:00 10:00 
MADAGASCAR (G) 
10:05; Thu 1:10 3:10 


10337-82 Ave, 433-0728 
LADIES IN LAVENDER (PG) Day 7:10 Sats 
7pm show July 2 
SABAH (PG) Daily 9 
LAYER CAKE (1A 
7,00 9:10 Sa 


SILVERCITY WEST EDMONTON MAL! 


WEM, 8882-170 St, 444-2400 
CHARLIE AND THE CHOCOLATE FACTORY (PG 
No passes) 11:00 12:20 1:45 4:30 6:30 7:15 
9:30 be 
WEDDING CRASHERS (168A, se 2 
1:00 3:30 4:05 7:00 7:30 10:15 10:45 FAMOUS 
BABIES WED ipm 
BATMAN BEGINS (PG, f 
ommended for 
1 
BATMAN BEGINS: THE IMAX/E EXPERIENCE 
(PG, frightening scenes, not recommended for y 
children) 10:0: 

WAR OF THE WORLDS (14 
recommended for } | 
6:40 9:50 10:35 Thu 12:00 
FANTASTIC FOUR (PG. 
dren, no p 3) 12 
10:05 10:40 

MR. & MRS. SMITH (144, violence) 
10:20 

MADAGASCAR (G) 11:45 2:00 4 
BEWITCHED (PG) 12:90 3:45 6:45 
DARK WATER (174A, fnghtening sx 
7:20 10:10 

STAR WARS: EPISODE Ili REVENGE OF THE SITH 
(PG, not recommeded for young children) 12:10 3 
6:50 10:30 


SOUTH EDMONTON COMMON 
1525-99 St, 435-8585 


CHARLIE AND THE CHOCOLATE FACTORY (PG 
Daily 12:15 1 3:0 5:00 5:50 


nt) 12:05 


WEDDING CRASHERS (14A. sexue 
passes) Daily 12:10 1:10 2:1 41 
FANTASTIC FOUR (PG 


DARK WATER 


BEWITCHED [ 
Wed 1:20 3:50 
LAND OF THE DEAD 1 


guage) Daily 5 


BATMAN BEGINS 
ommende y 


MR. AND MRS. SMITH (144 
4-0) 7°30 10-10 


STAR WARS: EPISODE III-REVENGE OF THE SI 
(PG, not rece Jed for young children 

Daily 12:50 4:15 7:20 1¢ 
MADAGASCAR (G) Daily 12:3 


| ___WESTMOUNT CENTRE 


111 Ave, Groat Rd, 455-8725 
CHARLIE AND THE CHOCOLATE FACTORY (NC 
PASSES) (PG) 1;00 3:45 7:0C 
WEDDING CRASHERS (1 
4:00 7:10 9:50 
FANTASTIC FOUR (PG. 
dran, nop passes) 1°30 


WAR OF THE WORLDS 


recommended for 19 chic 


P___WETASKIWIN CINEMAS 


{1) 780-352-3922 
FANTASTIC FOUR (PG. 9; 
children) Daily 1:10 3:30 7 
WEDDING CRASHERS (144, sexual content} Dally 1:05 
3:35 6:55 9:30 
CHARLIE AND THE CHOCOLATE FACTORY fF 
1,00 3:25 7:00'9:25 
WAR OF THE WORLDS (144. Inghtaning Scones, not (ee 
ommended for young chikiren) Daily 1 s 


Superwaddle photography 


Morgan Freeman’s 
sentimental narration 
halts March of the 
Penguins 


By PAUL MATWYCHUK 


ot under unimaginably harsh 
Genation in Antarctica, March 
f the Penguins documents the 
arduous annual mating ritual of the 
emperor penguin. Every year, the 
emperors bellyflop out of the ocean 
and begin an epic trek, waddling as 
much as 70 miles across a featureless 
expanse of ice and snow to their 
breeding grounds, where the pen- 
guins select a mate. Once the egg is 
laid, the female spends weeks balanc- 
ing it on her claws, using a flabby, 
overhanging pouch of skin to shield it 
from the deadly cold temperatures. 
Then the egg is gingerly transferred to 
the male, who protects it while the 
female makes the return journey back 
across the ice to the ocean to feed and 
back again, hoping that her now- 
hatched chick hasn’t died or gotten 
itself eaten by a passing petrel. She 
regurgitates some food for the chick, 
whereupon it’s time for the male, who 
hasn't eaten in four months and has 
lost as much as a third of his body 


TO ATTEND THE 


PREVIEW SCREENING OF 


WEDNESDAY 


JULY 20" 
7:00 PM 


weight, to hand the chick over and 
walk to the ocean himself. On and on 
it goes, one group of penguins march- 
ing ceaselessly back and forth to get 
food, the other group huddled togeth- 
er on the ice amidst the most brutally 
cold weather and merciless winds on 
the planet. I hate walking three blocks 
to the grocery store if it’s raining, so I 
found all this pretty impressive. 


IN JACQUET’S ORIGINAL French ver- 
sion of this film, three actors supplied 
first-person voice-over narration that 
purported to give voice to the pen- 
guins’ innermost thoughts, hopes and 
dreams. (Including, apparently, baby 


=|NATURE 


penguins singing “How lucky to be a 
baby chick!”) The American producers 
have sensibly removed all traces of the 
film’s original soundtrack, but what 
they’ve replaced it with has its own 
problems. The new, blandly majestic 
score by Alex Wurman is deeply con- 
ventional and instantly forgettable, 
and the narration, now in the third 
person, is delivered in soothing, omni- 
scient-grandfather tones by Morgan 
Freeman. (Another movie narrated by 
Morgan Freeman!) 

But it’s not really Freeman’s voice 
by itself that makes the new narration 


“Lush, sensual and 


- karen Ourbin, BLLE 


kok kk 


- Glenn. Kenny, PREMIERE 


“Thrilling and 
deliciously 
charged!” 


PRINCESS THEATRE 


(10337-82 AVENUE } 


PRESENTED BY: 
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DOUBLE GUEST PASSES ARE AVAILABLE AT: 
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10303-108 ST. 426-1996 
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irritating; it’s the shamelessness with 
which screenwriter Jordan Roberts 
anthropomorphizes these animals in 
a way that I think falsifies the extraor- 
dinary experience the film portrays. 
“This isn’t just a story about life and 
death,” Freeman says. “It's a story 
about love.” The instinct that drives 
these animals to do what they do to 
reproduce is pretty amazing, but 
applying human words like “love” to 
the whole brutal process requires you 
to ignore the fact that the mates sepa- 
rate at the end of it, never to see each 
other again, and that if a chick dies, 
the mother will try to steal another 
female's egg for herself. 

Maybe my sense of wonder is bro- 
ken, but I have to admit that about 
two-thirds of the way through the film, 
I got pretty bored of watching pen- 
guins marching back and forth across 
the ice and started wondering why 
these stupid birds don’t relocate their 
breeding ground a little closer to where 
all the food is. I saw some amazing 
images in March of the Penguins, but 


later that same day I went to see Land | 


of the Dead and found the march of 
the zombies to be a much more inspir- 
ing example of the survival instinct at 
work. And Morgan Freeman’s voice 
was nowhere to be found. ® 


MARCH OF THE PENGUINS 
Directed by Luc Jacquet * Opens Fri, July 15 


exuberantly clever!” 


a 


the most dangerous 
thing to want is more. 


IN THEATRES FRIDAY JULY 22"° 


No purchase necessary. 75 double passes available to be won. Winners must Correctly answer a 
mathematical skill-testing question. Employees of VUE Weekly, affiliated sponsors and their families 
are not eligible to enter, You must be a resident of Alberta who has reached the age of majority to be 
eligible to enter this contest. Approximate value of a double pass is $25.00. Complete rules available 
by visiting weww.odeonfilms.com or by mailing a self-addressed stamped envelope to Odeon Films, 


Complete Rules Request, 121 Bloor Street East, Toronto, Ontario, M4W 3MS5. Request must be 
received on or before Tuesday, july 19. Skill testing question: 8x10+2-10+5= 


Ce 


_ J-horror remake 


Dark Water is long 


-on talent, but short 


on clarity of vision 


By JOSEF BRAUN 


the realm of real estate in House of 
and and Fog, Jennifer Connelly 
returns to screens as Dahlia, a single 
mother having equally bad luck in 
the renter’s market in Dark Water. 
Embroiled in an ugly separation and 
custody battle and unable to handle 
Manhattan’s outrageous rental rates, 
Dahlia and her small daughter Cecilia 
cross the water to Roosevelt Island 
where they somehow come to inhabit 
a depressing but relatively cheap 
apartment in an enormous brown 
block of 1970s highrises. From the 
moment they enter the building, 
water—putrid-looking, near black 
water—springs up in all sorts of 
unwelcome places, 
not the least inva- 
sive being a big, 
bubbly, dung- 
coloured leak directly over their beds. 
As both soon discover, behind that 
leak is a torrent of bad memories, bad 
karma and bad plumbing, a gurgling 
dam bursting with lost souls from 
both sides of death’s frontier. 

Dark Water is based on. a short 
story by The Ring author Koji Suzuki 
and a previous Japanese film version 
by Hideo Nakata, who also directed 


Ae suffering much misfortune in 


the original Japanese versions of The . 


Ring, The Ring Two, as well as the 
recent U.S. version of The Ring Two. 
Somewhere in this mix comes the 
unlikely figures of director Walter 
Salles, the Brazilian who made Cen- 
tral Station and The Motorcycle Diaries 
and screenwriter Rafael Yglesias, who 
worked on Death and the Maiden, Les 
Misérables and the screen version of 
his novel Fearless. Throw in some 
distinctively soapy strains from Twin 
Peaks composer Angelo Badalamenti, 
and you find a movie saturated with 
eclectic talent yet sadly lacking in 
clear vision. 

Everything in Dark Water, the 
source material especially, is bent 
every which way to produce some- 
thing resembling a satisfying feature, 
but each of these compromises only 
serve to bloat and blur what was orig- 


={THRILLER 


5 . 7 2 
. loose as she is the genuine vict!!? t 


inally a solid little story. Sa\), 
approach is well-crafted and sensii\y 
but formally generic, with too may 
conventional spooky crane shots i,j 
shock cuts. Badalamenti’s music ji 
a wonderfully gloomy quality )),, 
there’s far too much of it far too ea, 
on, so that any suspense or am)jg,). 
ty is washed away by the pervading 
sounds of mega-omen. And Y¢lesja: 
judges, correctly, that the story’; «jj. 
max is something of a letdow, afty 
so much elaborate buildup, and iy 
concocts what's basically a secon 
ending that’s as confusing as it is fla 
Overall, the ghosts that haunt Dar 
Water have some power while they’ 
in shadows, but once pulled into th 
light, they dissipate, evaporate, and 
simply suffer from too close a resem- 
blance to the drippy, needy orphans 
of the Ring movies. 


THERE ARE, nevertheless, several 
small things to help distinguish Dark 
Water from your average thriller. Val 
pably bleak themes of paternal guilt 
run through this movie in a steady 
Stream, never quite 
building fully into 
something but 
always informing 
the tone as effectively as Affonso 
Beato’s photography. Tim Roth pops 
up in the interesting little role 0!’ 
mysterious, lonely lawyer who woils 
out of his car. He takes on Dahlia’ 
custody case, apparently pro bon) 
and slowly becomes something 0? 
flawed guardian angel for her. 

But like every character in Dark 
Water, he’s strangely unreliable an‘ 
evasive, saying one thing while dois 
another. It’s never really clear who 
Dahlia should trust since everyone » 
always either hiding something, mak 
ing improbable claims or up to some 
suspicious dealings with Dab!'*4 
delinquent neighbours. And Dahli 
herself is just as likely to have 2 screw 


supernatural misadventure. somes 
where in Dark Water is a comp! 
character study waiting to get °l" 
but, as it stands, the human element 
like the half-hearted stabs at spo! 
thrills, remain a little too sogey *" 
undefined to really take form. © 
DARK water 
Directed by Walter Salles ° writer 
Rafael Yglesias « Starring /e""" 


Connelly, Ariel Gade, John C. Reilly . 
Tim Roth # Now ply! 
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audi for the release 
of Saraband, said to be the 
Swedish master’s last film (he 
ns 87 on Thursday), Metro Cinema 
eening six of Ingmar Bergman’s 
from among the dozens of clas- 
»s circulating the continent in new 
millimetre prints. This generous 
ection is particularly characterized 
its eclecticism, its period settings 
d large ensembles, and, with one 
table exception, its focus on his 
sly underappreciated talents for 
medy, magic and innocence. While 
» filmmakers have traversed the 
k night of the soul to the same 
ree, it is equally true that few have 
ught such wonder to the labyrinth 
childhood, such ruthless wit to 
lous circles of love and marriage or 
ch unabashed, even bawdy eroti- 
m to the magnetic fields of sex. 

The inspiration for Stephen Sond- 
im’s A Little Night Music and Woody 
liens A Midsummer Night’s Sex Come- 
Smiles of a Summer Night 
955) was Bergman’s first major suc- 
ss. It brings former, current and 
tential couples together in a coun- 
house in 1900 for a long bright 
ght of trickery and mirth, disap- 
intment and desire. Pretensions are 
ly ridiculed and not a gram of sen- 
mentality is extended toward the 
nlucky or the no longer young, yet 
ere is much tenderness and genuine 
ght to be found in the fits of des- 
ation or sexual triumph, the pitch- 
performances and the parade 
beautiful, charming, clever women. 
ting it for the first time only recent- 
1 was struck by the film’s surpris- 
g, even painful resonance, driven 
me by razor-sharp comedic timing. 
Bergman himself has put it: “It 
lores the frightening insight that it 
Possible for two people to love each 
*t when they find it impossible to 
together.” 


HTENING in an altogether more 
‘aphysical way—but no less enter- 
ing—is The Seventh Seal 
*$6), a film whose iconography 
§ become so entrenched in popular 
Hture it could lead some to feel that 
don’t need to see the film, and 
at would be sad, indeed. A knight 
his squire return from the Cru- 
), 2nd everywhere they go Death 
lows both as a phantom or 
Benne (a scythe-wielding cloak 
nfinite void who plays a mean 
ui of chess) and a grim reality (the 
Bk Plague). Death and spiritual 
“ise lingers in every corner of The 
"th Seal, but often in the fore- 
“nd are lust, merriment, drunken- 
* and familial love. I don’t know 


how many times I've seen it, but the 
film never loses its power, its ability 
to articulate the soul’s interior 
through images and contrast, all ren- 
dered (as in all Bergman’s best work) 
through a music-like structure. 

Like Smiles, Wild Strawberries 
(1957) was also a Source of inspiration 
for Woody Allen (Deconstructing 
Harry), as well as Carl Bessai (Emile), 
and has been hailed repeatedly 
through the years as Bergman’s mas- 
terpiece, a fact that’s always baffled 
me, even while I greatly admire the 
film. Golden-age director Victor 
Sjéstrém plays elderly professor Isak 


z 


Borg with such rich character and so 
little affectation. He travels by car to 
Lund University with his daughter-in- 
law Marianne. Dreams, memories, 
strangers, the road and revelations 
brought on by Marianne’s confessions 
regarding Borg’s crabby son bring 
about a sudden wave of self-reflection 
for Borg, while introducing several 
devices Bergman would exploit more 
fully in the years to come. 

Less well known than the others 


featured here is The Magician 
(1958). Set in 1846, it’s an enjoyably 
difficult to pin down study of theatre, 
sleight-of-hand and the way an audi- 
ence can come to resent the entertain- 
er. Max Von Sydow plays the title 
character, looking like some dement- 
ed Goth pirate, silently agonizing over 
his misfortune and sense of vacancy 
while he and his crew roll into a town 
where they’re forced to perform their 
frail little magic show under threat by 


 Jocal authorities. Everyone in the film 


is hoping to either be possessed by 
magic or to dismantle it for its blas- 
phemy or ignorance. The finale itself 
dismantles horror movie conventions, 
while using them to create suspense 
and terror and to conspire to an 
unpredictable act of revenge. 


WHICH BRINGS US to the one film 
on the program no one could mistake 
for whimsical. The revenge meted out 


oP emmn - 


in The Virgin Spring (1959) is pre- 


meditated and decidedly foreshad- | 


owed far in advance, so that its 


furnace-blast crescendo of violence | 


can be absorbed in all its absolutely 


brutal, medieval, near-silent austerity | 


before the strangely moving denoue- | 


ment provides some small relief. Set | 
in the 14th century, with rural people | 


living between the frontiers of pagan- 
ism and Christianity, it tells of the 


tape of a girl and the strange twist of | 


fate that leads the culprits to their 


doom. The start of Bergman’s collabo- | 
tation with cinematographer Sven | ie 


Nykvist, it looks like it’s carved into 
stone and contains moments that are 
simply unforgettable. 

Finally, we leap ahead to Fanny 
and Alexander (1982). Bergman's 
“official” farewell to movies was, like 


Scenes From a Marriage, actually made | 


for Swedish television and truncated 
for international theatrical release— 
but what a farewell it is! Set near the 
start of the 20th century, it’s part elo- 
quent nostalgia, part auto-critique, 
brought to life with magisterial 
thythm, camera movement and so 
many rich colours. Concerned with 
magic and ghosts, objects and light, 
evil and wonder, its is seen mostly 


through the eyes of the titular chil- 
dren, beginning with the very elabo- 
rate family Christmas rituals 
remembered from Bergman's child- 
hood. Lining this orate box of mem- 
ories and ideas are marital infidelities, 
cruelties and ordinary despair, as well 
as laughter, farce and festivities, but it 
somehow always holds its centre 
throughout, the children’s growing 
awareness of the power of imagina- 


tion and the mystery of the world | 


beyond which is surely far stranger 
than the adults let on. Often regarded 
as a sort of summation of all the 
recurring themes of Bergman’s career, 
it is also unlike anything he made 
before or since, a bold, vast landscape 
of lives and fantasies that reach as far 
within as they do outward. © 


SIX FILMS BY INGMAR BERGMAN 
Zeidler Hall, The Citadel ¢ Fri-Tue, July 
15-19 © Metro Cinema * 425-9212 


Contortionists and 
whimsy abound at 
Edmonton’s Street 
Performers Festival 


By CAROLYN NIKODYM 


| e first street performer I remem- 
T= seeing was in Quebec City. He 
was this tall, lanky guy with a 
shock of red hair who would imitate 
people, get in their faces—he even 
emptied out this woman’s purse and 
commented on the contents. His 
performance was shocking because 
he was so completely, and hilarious- 
ly, over the top. My family and I still 
mimic the way he’d roll his “r’s” for 
an eternity and how he'd pronounce 
“impressed” like 
“im-prrrress-said.” 
So it was with 
anticipation that 
my boyfriend and I ventured to the 
Street Performers Festival last Satur- 
day, and judging fromthe hundreds 
of people there, we weren't the only 
ones wondering What a comedy 
engineer was or how the heck some- 
| one was going to do a flying trapeze 
in Sir Winston Churchill Square. 
Wanting to bring aerial ability to 
the street, Robin Szuch and Stacy 
Clark of Toronto's High Strung, with 
their portable swing, fit right in with 
the circus atmosphere that was palpa- 
ble in the Square. Their act was some- 
what of a good cop/bad cop setup, 
with Szuch playing the eager-to-please 
performer and Clark acting out the 
diva. According to Clark, they have 
several different routines, some in 
which they use a lot of banter with 
the audience and others that are tight- 
ly choreographed to music. While 
they made a show of explaining their 
apparatus and how it works, that 
paled in comparison to what tricks 
they could do on it, hanging off the 
swing and each other in all sorts of 
upside down and all around positions; 
their show could have used less talk 
and more action—Clark and Szuch’s 
flying talent really speaks for itself. 


Taking it to the streets 


»Corilyn Nikodym Ka 
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Comedy engineer Mike Wood, 
meanwhile, also hailing from Toron- 
to, really worked the funnybone 
with his one-man freakshow—ge- 
doubt his family is pleased that he 
has used his engineering education 
to build a catapult with which to 
hurl cabbages at his head. Although 
that’s freaky enough, his greater 
asset is the searing wit he used to 
play with his audience. After apolo- 
gizing for being from Toronto 
(explaining that it wasn’t his fault— 
it was just the place his parents were 
at when the brownies kicked in), he 
added that one of the pluses to being 
from Ontario was that his vote 
counted. Wood also made a great 
show of arming the catapult, enlist- 
ing some brave volunteers to help 
him entertain, but after the serious 
ribbing they took, which had the 

rest of the audi- 
ence in stitches, 
the whole cab- 


=IBUSKERS bage-hurling bit 


just ended up being a way (albeit a 
funny way) to end his show. 

Of all the performances, though, 
the highlight had to be Alakazam, 
otherwise known as Al “The Human 
Knot” Millar. Coming to Edmonton 
from Sydney, Australia, the lanky 
Millar was able to bend his body in 
all sorts of improbable ways. Using 
verbal and physical comedy to won- 
derful affect, he completely engaged 
the audience with his antics, know- 
ing full well that once he brought 
his clasped hands over his head from 
behind his back, he’d have us eating 
out of the palm of his hand—thread- 
ing his body through an unstrung 
racquet and juggling knives while 
standing on a 10-foot pole was just 
icing on his performance cake. 

The whole Square oozed of whim- 
sy, with wacky clowns and performers 
of all stripes—we didn’t even need to 
watch a specific performance to find 
something to laugh at. But after catet 
ing several others acts, we walked 
away totally im-prrrress-said. @ 


EDMONTON INTERNATIONAL 
STREET PERFORMERS FESTIVAL 
Sir Winston Churchill Square * Until July 17 
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The farce is strong in this one 


The bounds of 
good etiquette are 
sorely tested in 
Lemoine’s A Grand 
Time in the Rapids 


By PAUL MATWYCHUK 


and Rapids, Michigan, 1959. A 
respectable American city, proud 
eyond all reason of the local 
hydroelectric plant. A city where the 
women still wear pearls to dinner, 
the men still wear hats to work, and 
men and women alike consult Aunt 
Elva’s etiquette column in the local 
newspaper to guide them on all the 
fine points of decorum. 

Elva’s most conscientious reader 
is, perhaps, Thalia Cumberland 
(Belinda Cornish), an English expattri- 
ate, recent widow and expert on pub- 
lic speaking. She sets the plot of 
Stewart Lemoine’s new farce A 
Grand Time in the Rapids in 
motion by writing Elva and asking 
her to sit in on a difficult conversa- 
tion she plans to have with her new 
boyfriend, a financier named Boyd 
Mayhew (Jeff Haslam), and hopefully 
help steer the proceedings away from 
the treacherous whirlpools of inap- 
propriate behaviour. However, it’s not 
a prim elderly woman who shows up 
at her doorstep at the appointed 


hour, but Ted Todd (Ron Pederson), a 
cheerful young man with a bow tie, a 
bicycle and a briefcase, who says he’s 
actually been writing the column 
under a pen name for the last few 
years. Thalia is taken aback at this 
revelation, but it’s easily the least of 
the disorienting surprises that lie in 
wait for her, Ted and Boyd over the 
next couple of hours. 

- Putting an etiquette expert in the 
middle of a farce is a pretty inspired 
idea—after all, most of the humour in 
farces springs from the sight of peo- 
ple trying desperately to maintain 
their dignity in the face of impossibly 
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embarrassing social situations, and so 
it’s triply embarrassing for someone 
like Ted to find himself in a strange 
woman’s apartment, wearing another 
man’s dressing gown and dragging an 
unconscious body into the bedroom 
before his hostess comes back into 
the room and discovers them there. 
That's a dilemma that could give 
even Emily Post a stroke, but Ted rises 
to the occasion admirably, madly 
improvising new rules of etiquette to 
deal with each new crisis. 


THANKS TO THIS PLAY, for 
instance, I now know that if I find a 
naked, unconscious man slumped in 
the hallway outside my apartment 


and I have no spare clothes, I should 
toss him a large bathtowel. If a 
woman emerges from her bath in a 
towel looking for her bathrobe and 
finds me wearing it instead, I should 
graciously agree to switch outfits 
with her. And if a pair of half- 
dressed identical twins start fighting 
each other inside a locked bath- 
room, I should decline to intervene 
and simply let them battle it out 
amongst themselves. 

A Grand Time in the Rapids is as 
briskly paced and cleverly constructed 
as audiences have come to expect 
from Stewart Lemoine. This is, I 
believe, Lemoine’s first outright farce, 
and he honours the genre's traditions 
with lots of slamming doors, spit 
takes, wild misunderstandings, shaky 
impersonations and characters anx- 
iously listening in on other people's 
conversations while crouching behind 
the furniture. The chitchat in some of 
the one-on-one scenes between Ted 
and Thalia goes on a little too long in 
that precious, hyperarticulate 
Lemoine way for me, but I suppose 
even a farce needs to take things easy 
before the plot takes off, in much the 
same way that a rollercoaster ride 
always begins with that slow tow up 
to the top of the first hill. 

And the cast negotiates all the 
script’s subsequent wild dips and 
dives very smoothly indeed. (They 
also, happily, all look very fetching 
even while only wearing towels.) 


Cornish is convincing as a woman 
who is at once anxious enough 
about social improprieties to hire 
Ted for the afternoon as her chaper- 
one, but who also gets kind of a kick 
out of seeing her carefully planned 
day fall apart, forcing her to run 
from room to room to make it all 


* right again. Haslam has a ball with 


all aspects of his role—in fact, he 
gets just as many laughs sitting 
uncomfortably on the couch while 
Ted constantly corrects his manners 
as he does groaning and staggering 
drunkenly around the room ina 
towel after Thalia accidentally gives 
him an overdose of sleeping pills. 
And Pederson is wonderful too, in 
a potentially unlikable role—some- 
how he makes Ted’s smug officious- 
ness kind of endearing. At one point, 
Ted says that rules are made to be bro- 
ken, but adds that the statement real- 
ly only holds true if you’re like him 


place—but the amusing thing is, }. 
remains a slave to the rules strajy}) 
through to the end of the play. (1. 
taking singing lessons, which ni, 
he has to do vocal exercises , 
half-hour—even when he’s tryin, 
conceal himself from the other «| 
acters, he can’t help himse/ 
Starts quietly warming up his voice 
right there in his hiding place.) 

There's nothing profound gciny 
on in here, not even with al! (i, 
Handel music woven into the 
action; it’s just a good, silly, iu 
night out at the theatre, and ji 
would be the height of rudeness (iy 
me to suggest otherwise. O 


A GRAND TIME IN THE RAP105 

Written and directed by Stewart Lemoine: 

Starring Belinda Cornish, Jeff Haslarn and 
Ron Pederson * Varscona Theatre * To july 
23 © 420-1757/433-3399 (box #2) 
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Orbiting Planet Ze 


Local designer 
steals away from 
New York with a 
little bit of Soho 


By AGNIESZKA MATEJKO 


fter two years of covering the 
Edmonton visual arts scene, I 
hought that I had scouted out 


every out-of-the-way coffee shop with 
a snippet of art on its walls and 


trudged down the stairs of all little 
basement galleries. With the pride of 
an explorer, I thought I had seen it all. 
So, imagine my surprise, when I ‘heard 
from a friend only last week that an 
exciting new gallery called Planet Ze 
had opened right undermy nose and 
was exhibiting a few local artists. 
Thinking it was probably another 
small, fly-by-night venture, open 
today and closed tomorrow, I-went to 
investigate; when the address led me 
to a mostly residential area just off 
Whyte Ave, I decided I must be lost. 


Just before I turned back, mies a 


brightly-coloured sculpture appeared 
between some dingy bungalows, 
gracing the facade of an inconspicu- 
ous warehouse. And when I walked 
in hesitantly, I discovered a different 
world—this was no longer Edmon- 
ton. Someone had just beamed me up 
into a funky Soho design studio in 
New York, and I was stunned. 

In front of me was a gallery that 
seemed to stretch for a quarter of a 
city block: In the dim light of the 
cathedral ceilings, stainless steel furni- 
ture glimmered, displaying the most 
unusual furnishings that I had seen in 
Edmonton—or anywhere else, for 
that matter. The crisp, sculpted curves 
of steel chairs and tables wove 
through space like strands of thread; 
however, it was not just their unique 
design and the solemn presentation 
that startled the eye, it was also the 
scale. Several tables meandered for 
about twenty feet with four-foot tall 
vases adorning them. It all seemed 
like some futuristic landscape. : 

From somewhere in the dim inte- 
rior of this mysterious space appeared 
a dainty blonde. “I am Sandra Sing,” 
she announced cheerfully, explaining 
that she is the owner, curator and the 
artist behind the furniture. As we sat 
on her funky bar stools (ones Sing 
welded herself) aid drank exotic tea, 
I learned the story of how Sing, and 
her brainchild Planet Ze, landed on 
the fringes of Old Strathcona. 

Originally from Edmonton, Sing 
studied dance at Grant MacEwan 
College 18 years ago. This program, 
she says, was a life saver. “It diac ai 


me for a journey to a larger, and 
more competitive marketplace,” she 
explains. After graduating, Sing 
undertook a fascinating series of cre- 
ative pursuits. Her eclectic interests 
took her to Vancouver, where she 
made a living as model, then to stud- 
ies in fashion, set design, sculpture 
and furniture design in New York. 
Her background even includes a stint 
as a milliner (hat maker) with a stu- 
dent of Christian Dior. “It was a 
quest of quenching my thirst for 
art,” recalls Sing. That quest eventu- 
ally led her to becoming the owner 
of a New York based design company 
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called Studio Ze. It grew into a thriv- 
ing business with a large studio in 
Soho and years of design commis- 
sions for high-end restaurants. She 
had reached the top. And then it all 
ended when the walls quite literally 
came crashing down. With an endur- 
ing tone of shock, she explains that 
September 11 changed everything, 
and saw all of her projects cancelled. 
So, Sing decided to pack her 
mighty “bags” of steel furniture into 
moving trucks and set up shop some- 
where else. “I went across Canada 
before I decided on Edmonton,” she 
explains. “We have a lot of talent [in 
Edmonton], it's bursting at the 
seams. There is not aS’ much excite- 
ment in places that are more estab- 
lished.” After finding an old book 
warehouse Sing still needed to trans- 


form it into her Soho style studio 
With little money left, she troweled 
cement herself—damaging her arm 
in the process—but in the end, the 
warehouse floor became a sparkling 
bit of functional sculpture. Sing also 
designed a tea lounge, welded a steel 
Stage for musical performances and 
fashion shows, opened her gallery up 


_ for dance troupes and began to look 


for artists whose work would be rep- 
resented along side her own. ‘li i! 
all, Planet Ze became a miniature 
hub of the Soho art scene transplan! 
ed to Old Strathcona. 

Gazing around her ama?'ii\ 
gallery and arts centre from the hi!! 
perch of the steel stool, I wondered i! 
it is possible to turn a bit of Edmon 
ton into New York. As if reading "™y 
mind, Sing dissipated my fears. “! 2" 
very committed and very dete! 
mined,” she says. “I want to make it 
happen.” But then her face turne¢ 
‘solemn for an instant—she admit 
it’s been frightening. “This is 2 <i!” 
cult process for me. I think reality hit 
about January or February. ! didnt 
have my clientele and crowd to 4!" 
on.”.But Sing’s broad smile ‘“ gon 
returned. “I believe in Edmonto" 
she says with infectious fervo! . 
believe in the project. I believe P°° ( 
ple here are looking for somethins © 
little different. Edmonton is the ‘s!" 
place at the right time.” © 


PLANET Z 
Sandra Sing’s Design Center: Fur!" 
Art and Design * 10055- - we 
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this year’s Betty 
algary’s equiva- 
ng Awards) were 
‘ < at a press con- 
uburn Saloon (Cal- 
iyalent to the Next Act 
ere two pieces of news 
interest to the Edmon- 
yorld: first, a bunch of 
Sterling-winning Edmon- 
ions and co-productions, 
e Black Rider, West Side 
Underneath the Lintel, 
tal major nominations at 
e Bettys, so congratulations to the 
mminees, who get to dress up all 
er again and likely collect a few 
; d, it was announced that, 
rting with next year’s awards, the 
ys's voting system will undergo a 
cal change. Previously, the the- 
‘community at large voted on 
vinners from a list of nominees 
d by a 12-member jury; but 
5m now on, that list of nominees 
go back to the jury, who will 
en vote on the winner amongst 
mselves. (Non-jury members can 
ll cast a ballot at this point, but 
ly if they've seen 75 per cent of 
* eligible shows.) In other words, 
» Bettys will become less like the 
cars and more like the Cannes 
n Festival, where a small, blue-rib- 
n panel hands out all the prizes. 
the Sterling Awards are 
ongly considering adopting the 
‘model. 
“Most theatre awards in Cana- 
the Doras, the Jessies, the 
iques—are juried,” says Sterling 
imittee member Judy Unwin. 
id the reason they went to a 
ed system is that they felt that 
lerwise, it was more of a populari- 
ntest. And in our case, when we 
id out those ballots to the 450 eli- 
le voters, nine out of ten of those 
ple have not seen half of the pro- 
ictions. So instead they vote for 
ychuk because he’s such a 
guy or they vote for so-and-so 
she didn’t get an award last 
ad deserved to.” : 
Ordinarily I'd be insulted 
€ idea that I didn’t deserve my 
fling Award, except I’m too 
to find out that I’m actually 
lar. But in any case, Unwin says 
pting a system where every 
vill have seen all the eligible 
Would do a lot to democratize 
“urrent situation, where block- 
and “name” actors 
advantage over indepen- 
tions by newcomers. 
Aary-Pat Schlosser, 
d in 2001/2 for 
nce in the Fringe show 


ima 


enue toa, aa ¥ 
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Returned to Sender. She still might not 
have won under a juried vote, 
Unwin says, but she “didn’t have a 
hope in hell of winning under the 
system we have now because no one 
but the jurors saw her. So how could 
she have won the Sterling?” - 

Mark Bellamy, the past chair of 
the Bettys steering committee and 
producer of the ceremony, says there 
was surprisingly little backlash in 
Calgary to the decision. “We did a 
community forum and an online 
survey, and the results from that sur- 
vey were the big impetus for making 
the change,” he says. “There was an 
overwhelming majority—something 
like 79 or 80 per cent—who felt that 
this new system of voting would be 
much fairer and ensure that the best 
person would get the award.... And 
one of the other things we found 
out from the survey was that not a 
lot of people were seeing the majori- 
ty of the shows. I think a lot of peo- 
ple in our community simply 
recognized that they were not really 
qualified to vote.” 

Somehow, I suspect the Sterling 
committee will have a tougher time 
selling this new system in Edmon- 
ton—just look at the fuss that gets 
kicked up every time the Fringe tries 
changing the way they do things. 
“A few years ago,” Unwin says, “we 
inserted a survey in the Sterling pro- 


The Sterlings are now the 
only major theatre awards 
in Canada still using a 
mass-voting system. 


gram asking for input from the 
community on the awards, and they 
said, fairly strongly, ‘No, we want a 
chance to vote on them. We really, 
really want to be a part of it.’” 
Unwin estimates the Sterling voter 
turnout at about 70 per cent, which 
is certainly a sign that our commu- 
nity takes a healthy interest in the 
ceremony. 

Nevertheless, the Sterlings are 
now the only major theatre awards 
in Canada still using a mass-voting 
system, and a potential switchover to 
some kind of jury system is one of 
the big issues Unwin and her fellow 
committee members will be ponder- 
ing when they meet this summer. 
Unwin promises to keep the wishes 
of the community in mind, but adds, 
“I really don’t see a downside to the 
jury system.” 

And Bellamy agrees. “To me,” he 
says, “it’s all about ensuring that the 
people making that final decision are 
the ones most qualified to make it.” © 


Fax your free listings to 426-2889 or e-mail them 
to Glenys at listings@vueweekly.com 
Deadline Is Friday at 3pm 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St (488-6611) » Open Mon-Sat 
10am-Spm (closed all hols) > Main 
Gallery: * HISTORY IN THE MAKING: until 
Aug. 31° Di: > FINE LEGS, 
GREAT CHESTS, HOT SEATS: Works by NAITs 
Advanced Wood Working and Design 
Graduates; July 14-Aug. 27 * RETROSPECTIVE: 
Quilts by Betty Louden; July 16-Aug. 27 
ART BEAT GALLERY 26 St. Anne Street St. 
Albert (459-3679) © THE ART BEAT: with 
works by Simone McLeod and Laraine 
Weaver July 7-31 (10-6 Tue, Wed & Fri, 
10-8 Thu, 10-5 Sat) 


ARTSHAB STUDIO GALLERY 3 FI, 10217- 
106 St (439-9532/423-2966) * Open: Thu 5- 
8pm or by appointment » GUN POWDER ON 
TIGERS’ TEETH; Paintings, photographs and 
artworks created by nine artists * Until july 28 


BEARCLAW GALLERY 10403-124 St (482- 
1204) * Artworks by Norval Morrisseau, 
Daphne Odjig, Roy Thomas, Jane Ash 
Poitras, George Littlechild, Joane Cardinal- 
Schubert, Jim Logan, Maxine Noel, Aaron 
Paquette and others 


BRUCE PEEL SPECIAL COLLECTIONS 
LIBRARY U of A Campus (492.7929) « Open: 
Mon-Fri 12-4:30pm * PRESSING: Canadian 
Poetry and Small Publishers,1950-1980, includ- 
ing books and poetic objects * Until August 


CENTRE D’ARTS VISUELS DE L’ALBERTA 
9103-95 Ave (461-3427) © Jacques Martel’s 
oils and acrylics, Jerry Berthelette’s water- 
colours, acrylics and serigraphs, Theresa 
Mae Donaldson’s oils and watercolours, 
Stephen Fouquet’s acrylics and mixed 
media ¢ July 8-20 


CHACHKAS 8118-100 St (432-9444) 
MANNEQUIN PERFECTIONISM: Mixed media 
artworks by Lara Chauvin * Until July 31 


CHRISTL BERGSTROM’S RED GALLERY 
9621-82 Ave (439-8210) * Open: Mon- 
Fri 11am-Spm * 2005 SUMMER 
DRAWING SHOW: Drawings by Christ! 
Bergstrom ¢ Until Sept. 7 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq (422-6223) * Open Tue-Wed 
and Fri 10:30am-Spm; Thu 10:30am-8pm; 
Sat, Sun 11am-Spm. Closed Mon * 5TH 
ALBERTA BIENNIAL OF CONTEMPORARY ART: 
Until Sept. 4 * THE ROAD: CONSTRUCTING 
THE ALASKA HIGHWAY, until Oct. 2 * POPU- 
LACE AND PLACE: Until Aug. 21 * 
Children’s Gallery: T/R-NA-NOG (FOREVER 
YOUNG): By Spider Yardley-Jones * $9 
(adult)/$6 (student/senior)/$3 (child 6- 
12)/free (member/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony 
Plain Rd (482-1402) * Open Tue by appt. 
only, Wed-Fri 10am-5:30pm, Sat 10am- 
4pm, closed long weekends * COLLECTION 
2005: Rotating show of artists works 


EXTENSION CENTRE GALLERY Extension 
Centre, 2nd Fl, 8303-112 St * Open: Mon- 
Fri (8am-4pm) * Laura Evans Reid-early stu- 
dent of Henry Glyde * Until July 27 


FORT DOOR 10308-81 Ave (432-7535) * 
Open: Mon-Wed, Sat 10am-6pm, Thu-Fri 
10am-9pm, Sun 12-Spm * Eskimo soapstone 
carvings, Inuk by C. Inukpuk, Eskimo and 
Indian silver and gold jewellery by J. McDougall 
FRINGE GALLERY Bsmt 10516 Whyte Ave 
(432-0240) * Open: Mon-Sat 9:30-6pm * 
THROUGH THE DARK SEA: Installation by 
Sidsel Bradley and Agnieszka Matejko * 
Until July 30 

HARCOURT HOUSE 10215-112 St (426- 
4180) ® Open Mon-Fri 10am-Spm; Sat 12- 
4pm ® SATIN CAST: portraits of fellow artists 
by Carolyn Campbell * ODDity: paper and 
silver works by Marcy Adzich * Reception 
July 21 (7-10pm) * Runs July 21-Aug. 20 
Mon.-Fri. (10am-Spm) 

JEFF ALLEN ART GALLERY Strathcona 
Place Senior Centre, 10831 University Ave 
(433-5807) * Open Mon-Fri 9am-4pm * 
Paintings by Janet Cardinal * Until Aug. 4 


JOHNSON GALLERY 7711-85 St (465- 
6171) ¢ Open Mon-Fri 9am-5:30pm, Sat 


10am-5pm * Artworks by Dave Ripley, Isabel 
Levesque, Marilyn Rife, Waltraut Unbekannt- 
Lafleur and others * Through July 


JOHNSON GALLERY 11817-80 St (479- 
8424) * Open Mon-Fri 9:30am-5:30pm; Sat 
9:30am-4pm * Artworks by Waltraut 
Unbekannt-Lafleur, Al Roberge, watercolours 
by Jim Painter, prints by Toti * Through July 


LITTLE CHURCH GALLERY 455 King St, 
Spruce Grove (962-0664) * PLACES IVE BEEN: 
Artworks by Fran Mansell * Until July 30 


MANDOLIN BOOKS AND COFFEE 6419- 
112 Ave (479-4050) * Photographs by Brad 
Burns * Until July 31 


MCMULLEN GALLERY U of A Hospital, 
8440-112 St (407-7152) * Open Mon-Fri - 
10am-8pm; Sat-Sun 1-8pm * NOT JUST 
CHICKENS: An interpretation of Alberta’s 
diverse landscapes through various medi- 
ums including oil, pastel, charcoal, bronze, 
and wood by various artists. * July 16-Sept 
11 * Opening reception July 21 (7-9pm) 


MCPAG MULTICULTURAL PUBLIC ART 
GALLERY 5411-51 St, Stony Plain (963- 
2777) * Open: Mon-Sat 10am-4pm Sun 
10am-6:30pm * TERRAIN OF THE DOMES- 
TIC: Silkscreen prints by Bill Laing * Until 
July 28 


NINA HAGGERTY CENTRE FOR THE 
ARTS Stollery Gallery, 9702-111 Ave (474- 
7611) * Open: Mon-Fri 10am-2:30pm © 
L’ECLECTICA!: New artworks by artists from 
the Nina Haggerty Studio Collective * Until 
Aug. 26 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert (460-4310) * Open 
Tue-Fri 12-Spm; Sat 2-6pm * Experimental 
pottery by Mindy Andrews, Robert Rippon 
and others; July 7-30 ¢ ArtVentures: July 16; 
$2/child * HOT; Experimental pottery by 
Mindy Andrews, Paul Bellermare, Judy 
Billard, Louis O’Coffey * July 7-30 


REYNOLDS-ALBERTA MUSEUM 
Wetaskiwin (1-800-661-4726) * LIFE AND 
TIMES OF THE MOTORCYCLE; Featuring the 
origins of the motorcycle * Until Sept. 17, 
2006 


THE ROYAL ALBERTA MUSEUM 1 2845- 
102 Ave (453-9100) * Open Mon-Sun 
9Yam-Spm * SYNCRUDE CANADA ABORIGI- 
NAL PEOPLES GALLERY: Spans 11,000 years 
and 500 generations, people of the past 
and present, recordings, film, lights, artifacts 
and more. Permanent exhibit * FROM 
HOOF PRINTS TO TANK TRACKS: The South 
Alberta Light Horse Regiment's role during 
the first and second World Wars; until Sept. 
18 © ALBERTA CELEBRATES * Terrace: 
ALBERTA CENTENNIAL SCULPTURE EXHIBI- 
TION: Sculptures by Andrew French, Ryan 
McCourt, Rob Willms; until Sept. 25 


SCOTT GALLERY 10411-124 St (488- 
3619) * Open Tue-Sat 10am-Spm * LAND- 
SCAPE GROUP SHOW: Artworks by 
Mauareen Harvey, Arlene Wasylynchuk, 
Lynn Malin, Gerald Faulder, Jacqueline 
Stehelin, Jim Stokes, Pat Service, and Jamie 
Morris * July 8-29 


SNAP GALLERY 10309-97 St (423-1492) ° 
Open Tue-Sat (12-Spm) * THE DIGITAL DIS- 
TILLERY: Printworks by Andy Fabo; until July 
23 


THE STUDIO GALLERY WIDE OPEN SPACES: 
RURAL LANDSCAPES Landscapes painted by 
by Bruce Thompson 143 Grandin Park Plaza 
St. Albert (460-5990) * Tue-Fri 10am-Spm, 
Sat 10am-4pm * Until Aug 26 


URBAN ROOTS SALON & GALLERY 
10143-82Ave - 2nd Floor (438-7978) * 
Featuring works of sculpture, photography, 
painting, and illustration * Runs until August 


VAAA GALLERY 3rd FI, Harcourt House, 
10215-112 St (421-1731) © DIVERSITY Il: 
Membership show * Until July 16 


WALTER PHILIPS GALLERY Banff * CAMP- 
SITES: Investigates community, environment, 
recreation and the idea of home * Opening 
reception July 16 (1pm) * Runs July 16-Aug 
21 Tue-Sun (12-Spm), Thu (12-9pm) 
WORKS GALLERY Commerce Place, 
10155-102 St (426-2122) * THROUGH 
ALBERTA EYES: Photographs by Orest 
Semchishen, curated by Gordon Snyder * 
Until Sept. 16 


NAKED CYBER CAFE 10354 Jasper Ave « 
Music, poetry, and performance art open 
stage hosted by the Naked Eclectic Electric 
Orchestra * Every Thu (8pm) 

THE REMEDY CAFE 8631-109 st. « 
Vancouver spoken word troupe Core 
Sample followed by a ten-reader open mi¢? 
segment. Hosted by Mike Gravel of The 
Raving Poets * July 19 (8pm) « Free with 
pass-the-hat 


BLUE CHICAGO 14203 Stony Plain Rd 
(451-1402) * Comedy open mic hosted by 
Kathleen McGee * Every Mon (9pm) Free 


THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) * Thu 8:30pm, Fri 
8:30pm, Sat 8pm and 10:30pm « Rick 
Reed; July 14-16 


THE COMIC STRIP 1646 Bourbon St, 
WEM, 8882-170 St (483-5999) * Show 
times nightly at 8pm; weekends 8pm and 
10:30pm © Kelly Taylor and special guests; 
July 14-17 © Silly Sundays for Kids; Sun, July 
17 (12-1:45pm) * Get hypnotized; Tue, july 
19 * Improv Extravaganza with Skit for 
Brains; July 20 


WUNDERBAR HOFBRAUHAUS 8120 101 St 
(436-2286) * The Lederhoosers Super Comedy 
Dryhump ® Every Fri (8:30pm) * Free 

YUK YUK’S KOMEDY KABARET 
Londonderry Mall (481-9857) * Closed Tue, 
Wed and Sun in July * Howie Miller, Tyler 
Hawkins and Cory Mack ® July 14-16 Thu- 
Fri (8pm) Sat (8pm and 10:30pm) 


A CLOSER WALK WITH PATSY CLINE 
Mayfield Dinner Theatre, Mayfield Inn, 
16615-109 Ave (483-4051) ¢ A musical 
biography of the legendary country star, 
from her days as a teenage honkytonk 


singer to her triumphant appearances at the 
Grand Ole Opry * |uly 8-Sept. 5 


DRAMAWORKS 2005 Citadel Theatre, 
9828-101A Ave (425-1820) * Workshops 
include performance, design, playwriting, 
musical theatre, drama education, and 
directing * July 8-17 * For info call 1-888- 
422-8160 


A GRAND TIME IN THE RAPIDS Varscona 
Theatre, 10329-83 Ave (433-3399, #2/420- 
1757) * Ron Pederson, Belinda Comish and 
Jeff Haslam star in the newest play from 
writer/director Stewart Lemoine, a screwbl!, 
farce, set in Grand Rapids, Michigan in 
1959, about an escalating series of misun- 
derstandings involving an etiquette expert, 
a widow and her handsome new beau * 
July 7-23 (8pm) * $18 (adult)/$15 (stu- 
dent/senior/Equity) « $10 (Tue evenings), 
Pay-What-You-Can (Sat matinees door) * 
Tickets available at TIX on the Square and at 
the door 


MAMMA MIA! jubilee Auditorium, 11455- 
87 Ave * Catherine Johnson's sunny funny 
tale of family and friendship on a tiny Greek 
island. Inspired by the story-telling magic of 
ABBA's timeless songs! * September 6-18 
Tue-Sat (8pm), Sun (7:30pm), Sat-Sun mati- 
nee (2pm) * Tickets $59-$89 through 
Ticketmaster (451-8000) 


RANCHERS AND RUSTLERS jubilations 
Dinner Theatre West Edmonton Mall, Phase 
Ill, upper level, #2253, 8882-170 St. (484-~ 
2424) © There's trouble at the Circle M 
Ranch! Over 150 head of cattle have dissa- 
peared and two payrolls have been stolen! 
Enjoy a 3 act live Musical Comedy and deli- 
cious 4 course meal * Tickets $35.25 any 
night * June 17-Aug 14 


RIVER CITY SHAKESPEARE FESTIVAL 
Heritage Amphitheatre, Hawrelak Park (420- 
1757) ® Outdoor performances of classic 
Shakespearean plays by an all-star team of 
Edmonton actors, directors and designers, 
featuring Sheldon Elter and Kristi Hansen in 
Romeo and Juliet, directed by john 
Kirkpatrick and Chris Bullough, Daniela 
Viaskalic and julien Amold in Love's Labour's 
Lost, directed by Marianne Copithorne * “© 
Until July 17 © Romeo and Juliet (odd dates), 
(Tue-Sun 8pm), July 10, 16 (2pm) * Love's 
Labour’s Lost (even dates); (Tue-Sun 8pm), 
July 17 (2pm) * $17 (adult)/$13 
(student/senior)/$26 (festival pass) * Tickets 
available at TIX on the Square 


ew 


vueweekty CED 


JULY 14-20, 2005 


“ 
a 
od 


Hy 


free 
will 
astrology 


By ROB BREZSNY 


Be IARIES we ev 


“Always star in your own movie,” said 
novelist Ken Kesey. In other words, don’t 
let some charismatic authority or well- 

©eeaning companion play the lead role in 
your great adventure; don’t be a support- 
ing actor or actress who only indirectly 
advances the plot of your life story. This is 
an ideal time to meditate on this matter 
for several reasons: (1) You'll soon be 
given an opportunity to be a hero or hero- 
ine. (2) You’re showing flashes of star 
quality. (3) Your creative powers are espe- 
cially available for use in ripening your 
fondest dreams. 


You really need a new 7,000-square-foot 

tome with 15 bedrooms, three jacuzzis, a 
Sfate-of-the-art kitchen, expansive views, 
terraced gardens, and a swimming pool. if 
you can’t afford that right now, you 
should at least spruce up and renovate 
your inner environment. | suggest you 
throw out a bunch of old psychic furni- 
ture, repaint the walls of your imagination, 
and plant some make-believe fruit trees in 
your conscience. 


Pablo Picasso is the patron saint of getting 
paid for doing what you love to do. Over 
200 of his paintings sold for more than 
$1,000,000 apiece, and he didn’t have to 
wait until he was dead to get a lot of that 
money. He's your role model in the coming 
weeks, Gemini. It will be an excellent time 
for you not only to follow your bliss, but also 
to profit from following your bliss. Turn your 
thoughts to Picasso whenever you need a 
boost. Imagine that like him, you can find a 
way to be secure about money as you do 
what makes you feel at home in the world. 


see] CANCER 


During my years in college, | enjoyed watch- 
ing the evolution of Richard, a shy geek in 
my creative writing classes. Long before he 
penned a single good poem, he was a 
bohemian art poseur. On his backpack there 
was a button with the image of rock poet 
Patti Smith. He often wore a T-shirt bearing a 
quote from poetry icon Allen Ginsberg, and 
he was never without his book of Rimbaud 
poems. Everywhere | went | saw him scrib- 
bling ostentatiously in his journal as he chain- 
smoked clove cigarettes. To my surprise, 
Richard’s work gradually began to match his 
persona. By sophomore year he'd spawned 
some evocative poems, and soon after he 
graduated, he published a fine chapbook. In 
his development | witnessed a perfect exam- 
ple of the saying, “You become what you 
pretend to be.” That's an excellent theme for 
you to meditate on right now, Cancerian. 


duly 28 - Aug 22 


An.archaeologist found 2,000-year-old date 
seeds in an excavation at King Herod's 
palace on Israel’s Mount Masada. He 


foot tall and had six healthy leaves. An 
ancient seed, lifeless for so long, had 
bloomed. | foresee a comparable develop- 
ment in your life, Leo: You will retrieve a dor- 
mant kernel or fading ember from the past 
and bring it to vibrant life. 


AML VIRGO 23-2 


Even if you’re an intellectual atheist who 
doesn’t believe in mysteries you can’t see, | 
encourage you to make Artemis your ally. 
The goddess of wild places, she asks you to 
believe that the best place to rest and 


- recharge is not a luxurious spa where all 


your needs are attended to, but rather a lush 
wilderness deep in the middle of nowhere. 
Artemis loves the animals, and she loves the 
animal in you. She arouses your instinctual 
fertility, which may fill you with a kind of 
longing that awakens your creativity. A fierce 
nurturer, she feeds your soul by stirring your 
sense of adventure. She unleashes the wild 
woman within you, even if you're a man. 


STMPILIBRA———emezs-ncxz 


There is a proverb from the American cul- 
ture of the early 21st century that I'd like to 
run by you, Libra: “Never reveal all you 
know, confess everything you feel, show 
how much you care, or give all you have.” 
According to my astrological analysis, this is 
the worst possible advice you could receive 
in order to thrive in the coming weeks. In 
fact, if it were up to me, you'd do just the 
opposite. | understand if you can’t bring 
yourself to do that, especially if you're an 
American. Nonetheless, that’s what would 
be good for you. 


over a 


one of the Djs. “82, actually,” d noncha 
lantly. “She’s in great shape.” But my amaze- 
ment wasn't based merely on how much 
energy she had; her agile movements were 
stunningly sensual. I’ve rarely seen young 
dancers display so much erotic abandon. | 
decided that she’s a rare example of a person 
whose aging process has not made her rigid 
and cautious, but just the opposite: It has light- 
ened and liberated her. She’s a good example 
for you right now, Scorpio. You should be culti- 
vating the kind of maturity that will loosen 
your inhibitions and banish your fears. 


Pink elephants are usually invoked in the 
same spirit as flying pigs. Both are emblem- 
atic of silly fantasies generated by intoxica- 
tion or an aberrant imagination. And yet the 
truth is that there are such beasts as pink 
elephants. Many of them live in India where 
the soil is red. They constantly spray dust on 
themselves to serve as a barrier against 
insects, and in so doing take on a permanent 
pink hue. Let’s make those pink elephants 
your power animals in the coming week, 
Sagittarius. They'll be an inspiration as you 
start turning one of your seemingly unlikely 
or impossible dreams into a practical reality. 


The astrological omens will soon favor a 
splashy-union: It-could.come in the form.of.a 
wedding or a reworking of your marriage 
vows. It could mean an adventurous collabo- 
ration with a business partner or a deepened 


home for fear she'd be turned of 1, 


A man in illinois 
impatient with his two houseguests. };, 
n’t like how much crack they smoker , 
was hesitant to bring a potential Girlfrig 


d 


seedy ambiance. Unable to CONVince 
drug-crazed parasites to leave, he resoriey 
an extreme measure: He set his own houd 
on fire. The ploy worked, in the senso th 
his house was empty again. Unfortunate 
the damage was so extensive that he him, 
couldn't live there anymore. Make sure . 
don’t do anything similar in the co, i 
week, Aquarius. There are lots of effc.y 
Ways to get rid of a certain annoyan, 
out hurting your own interests. 


© wif 


insanity that’s radically different from the ¢ 
ventional wisdom. He said the rules of thy 
game in the so-called normal world are ¢; 


and no longer agrees to play by thos 
it’s actually a sign of vitality. In fact, a peri 
chaotic rebellion may be the only way to by 
free from the lunacy of everyday life. Eventy; 
ly, of course, the escapee has to return to 
semblance of mental health and create a 
relationship with the normal world, though! 
such a way that he or she will be less sus 
ble to its pathologies. Often the proce 
just described is a terrible ordeal, even w 
results in a dramatic healing. But right now 
you Pisceans can experience a fun and enjg 
able version of it. © 


Fax your free listings to 426-2889 or 
¢-mail them to Glenys at 


to 
ts Friday at 3pm 


CLUBS/LECTURES 


BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A-104 
St; every Thu (6:30-8:30) * Organic Roots, 8225-122 St 
* Every third Thu (6:30pm) 


EDMONTON ECO-REDNECKS 10341 Whyte Ave (231- 
2977) * Environmental social and salon club meeting * 
Sun, July 17 (6pm) 


LIVING POSITIVE www.edmiivingpositive.ca (1-877- 
975-9448/488-5768) « Edmonton Persons Living with 
HIV Society « Every Tue (7pm): Peer-facilitated support 
groups * Daily drop-in, peer counselling 


MEDITATION + Garneau United Place, 11148-84 
Ave (412-1006) Drop-in meditation with with Gen 
Kelsang Phuntsog; every Thu (7-9pm); $10 (donation) * 
Diamond Way Buddhist Centre, 4th Fi, 10314 
Whyte Ave (455-5488) free meditations every Wed 
(8pm) « City Arts Centre, 10943-84 Ave; The Way of 
Life meditation; last Tue each month (7pm door) * 
Transmission Meditation, Stilipoint Healing Centre, 
10350-124 St (433-3342) every Tue, Thu, Sun (8- 
9:30pm); free 


EBB astmasrers + st. Paul's Church, 4005-115 Ave 
(476-6963) « Leam public speaking; every Thu (7-9pm) 
* Baker Centre, 10th Fl, 10025-106 St (477-2613) 
Upward Bound Toastmasters; every Wed (7pm) « 
University of Alberta, Business 1-23 (492-0910) 
Business and Beyond Toastmasters Club, practice and 
enhance your skills; every Monday (6:30 pm) 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


AXIOS (454-8449) © A support group, local chapter of 
the international organization of Eastern Orthodox and 
& ) Rite Catholic Gay and Lesbian Christians 


BISEXUAL WOMEN'S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and bisex- 
gal women * Second Wed each month (7:30pm) 


WSdoTs AND SADDLES 10242-106 St (423-5014) « 
Large tavern with pool tables, restaurant, shows 
bers only 


BUDDYS NITE CLUB 11725 jasper Ave (488-6636) * Open 
daily 9-3, Fri 8pm = Mor: Amateur strip (12-30); DJ Alvaro, 

Ashley Love * Tue: retro, top 40 with Dj Arrowchaser, male- 
box night, free pool « Wed: Dj Eddy Toonfiash; Drag shows 
(12:30) * Thu: Wet undies contest (12:30) w/Connie Lingua 
and Dj Squiggies « Fri: Dance party with Dj Alvaro * Sat: Dj 
Asrowrchaser, pool toummament * Sexy Sundays with D) Eddy 


Toonflash, all request dance party 


DOWN UNDER 122724 Jasper Ave (482-7960) « 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) « An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, leam, make friends and network in a posi- 
tive, proud space where being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and support services for 
people affected and infected by HIV/AIDS and related ill- 
nesses. Counselling, referrals, support groups, harm reduc- 
tion, education, advocacy and public awareness campaigns 


INSIDE/OUT U of A Campus * Campus-based organi- 
zation for lesbian, gay, bisexual, trans-identified and 
queer (LGBTQ) faculty, graduate student, academic, 
straight allies and support staff * Third Thu each month 
(fall/winter terms): Speakers Series. Contact Kris 
(kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta.ca) for schedule 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) 
* Program for HIV-AIDS prevention, treatment and 
harm reduction in French, English and other African lan- 
juages * Every 3rd and 4th Sat (9am-Spm) * Free 
imember)/510 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
ww.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices « 
Every Tue and Thu 


MEN TALKING WITH PRIDE Pride Centre, 10010-109 
St (488-3234) © Every Sun (7pm); A safe, supportive, 
confidential discussion group talking about all gay relat- 
ed issues, for men at any stage of coming out * Free * 
talkingwithpride@hotmail.com 


PFLAG Pride Centre, 10010-109 St (462-5958) « 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of 
lesbians/gays/bisexuals/transgenders 


PRISM BAR AND GRILL 10524-1071 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip 
with Weena Luv, Sticky Vicky, D) Alvaro * Thu: Rotating 
shows: Sticky’s open stage and the Weakest Link game 
second and last Thursday with DJ jazzy * Fri: Upstairs: 
Euro Blitz: New European music with DJ Outtawak 
Downstairs: D] J * Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with D) lege 
Downstairs: New music with DJ Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show: Every long weekend 
with D] Jazzy * Tue-Thu $1 (member)/$4 (non-mmem- 
ber); Fri-Sat $4 (member)/$6 (non-member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) « 
Steambaths open daily (24hrs) 


WOODYS 11723 jasper Ave (488-6557) * Open Daily 


(noon) * Sat-Wed: Karaoke with Annie and Tizzy (?7- 
12pm) * Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH Pride Centre 
10010-109 St, www.members.shaw.ca/yuy © Every Sat 
(7-9pm) * An adult facilitated social/support group for 
lesbian, gay, bisexual, transgendered, and straight youth 
under the age of 25 


SPECIAL EVENTS 


ART XPRESSED Harcourt House, 10215-112 St (426- 
4180) Drawing, painting, printmaking and sculpting, 
Ages 10-13 * July 25-29 


ART WALK Old Strathcona * Over 200 visuals artists in 
an outdoor studio * July 15, 16 & 17 


BEAT BEETHOVEN Sir Winston Chuchill Square * 8km 
run/4km walk * july 17 (8:30am) 


COPS FOR CANCER HEAD SHAVE West Edmonton 
Mall Centre Fountain Phase 1 * Funds benefit the 
Canadian Cancer Society; www.cancer.ab.ca * Ri 

now, call Carol Goose; 437-8414 * Aug 7 (1-3pm) 


COUNTRY SOUL STROLL Kinsmen Korral, Rodeo Drive 
St. Albert * Country cuisine, bison, organic beef, local 
veggies, succulent berries * July 17 (S-7pm) * $20 
available from Tix on the Square 


ECO-REDNECKS SALON AND SOCIAL GROUP Funky 
Buddha's Pub, 10341 Whyte Ave. * A place to meet 
environmentalists and make new friends * Contact Sol 
Candel, 231-2977 « July 17 (6pm) 


EDMONTON GHOST TOURS Rescuer Statue, 
Walterdale Playhouse, 10322-83 Ave (469-3187) * A 
walking tour through Old Strathcona * Until Aug. 17, 
Mon-Thu (9pm) * $5 


FESTIVAL OF IMAGINATION Morinville Arena and Shell 
Ball Diamond * Festival mua pony rides, petting zoo, 
live music from Tippy Agogo, Stolen Ponies, and Many 
Kieftenbeld. Evening concert with Adam Gregory and 
guests. * Wristband $10 or $30 for family of 4 * Bison 
Supper $10/person * July 20 (1-10pm) 


FLY FISHING WEEKEND Frontier Lodge Fly Fishing 
Camp, near Nordegg, one hour west of Rocky 
Mountain House 5 to improve your fly fishing 
with a professional guide on three beautiful lakes « 
$215 plus GST includes instruction, all meals, and 
accommodations * Ages 16 and up * Info call (403) 
721-2202 or www.frontierlodge.ca * July 22-24 


GADEN SAMTEN LING TIBETAN BUDDHIST MEDI- 
TATION SOCIETY'S ANNUAL GARAGE SALE 
FUNDRAISER, 11403-101 St * One of a kind finds at 
this eclectic community shopping experience! July 15 
(4-8pm), july 16 (10am-Spm), uy Ol0am-3pm 


GARDEN SOIREE FUNDRAISER Con Boland Gardens * 
Carribbean cuisine, cold drinks, live entertainment, silent 
auction, dance, music * July 17 (Spm) 


INTERNATIONAL STREET PERFORMERS FESTIVAL 
Various venues throughout Downtown Edmonton and 
Sie Winston Churchill Square (425-5162) * July 8-17 


LAKELAND: A GUIDED HIKE « Hike throught old 
growth and fire-ravaged Boreal Forest region with Dr, 
Richard Thomas. Moderate difficulty * Info call 283- 
2025 ® July 23 (9:30am) 


STOP ABUSE IN FAMILIES ANNUAL CHARITY GOLF 
CLASSIC The Ranch Golf and Country Club « Texas 
Scramble includes registration gift, continental break- 


ister 


fase, spectacular prizes, power carts, refreshments, BBQ 
dinner and silent auction * $135 per individual Call 
460-2195 to register * July 26 


SALUTE TO AVIATION Reynolds-Alberta Museum, 2km 
west of Wetaskiwin on Hwy13 * For one day only the 
aviation quadrant of the warehouse will be open. More 
than 70 vintage aircraft doting a 1938 Miles-Whitney 
Straight and a full scale model of the Avro Arrow. * 
Admission $9 adults, $7 youth/seniors, $5 children = 
July 17 (10am-6pm) 

SUMMER ARTVENTURES Profiles Public Art Gallery, 19 
Perron Street, St. Albert * COOL CLAY CONTAINERS: 
Children 6-12 experiment with Air-dry to create 
unique and interesting containers * For info call Edward 
van Vliet at 460-4310 « July 16 (1-4pm) 

TASTE OF EDMONTON Sir Winston Churchill Square * 
Early bird tickets $20.25 until July 20 at TIX on the 
Square * July 21-30 (1 1am-11pm) 

VOICE FOR ANIMALS WHITE ELEPHANT SALE 995t 
& 79Ave (490-0905) « fundraiser to support our efforts 
in helping animals * July 16 (10am-6pm, 

WEST EDMONTON MALL GRAND PRIX OF 
EDMONTON PARADE from 102 Ave and 108 St to City 
Hall « An assortment of vehicles ranging from exotic 
cars to race cars will sl make their way down 102 
Ave ® July 14 (12-1:30pm 


ARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) © Every Wed-Sun 
(9pm): with Brad Scott 


BANKER’S PUB 16753-100 St (406-5440) * Every Fri- 
Sat (9pm-lam): Off-Key Entertainment with Keri 


BILLY BOB'S Continental Inn, 16625 SI Plain Rd 
(484-7751) * Every Thu-Sat (9:30pm): with Escapade 
Entertainment 


BLIND PIG PUB 32 St. Anne St, St. Albert, 418-6332 « 
Every Thu: Ladies night and karaoke 


BLUE QUILL 326 Saddleback Rd (434-3124) = Every 
Fri-Sat (10pm) 


BORDERLINE PUB 3226-82 St (462-1888) * Every 
Thu-Sat (9:30pm) 


O'S BAR AND GRILL 10525 Jasper Ave (497-7800) » 
Every Tue (7:30-11:30pm): with Staci 


BUD’S LOUNGE St. Albert (458-3826) * Every Fri-Sat 
(9pm-1:30am) 

CAMELOT SPORTS BAR 10231-95 St (425-4298) « 
Every Sun (8pm); Hosted by Jeannie 


CEILI'S IRISH PUB 10338-109 St (426-5555) * Every 
Sat (9pm): Jameoke 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) * 
Every Tue (9:30pm-2am) 

CLIFF CLAYVIN'S 9710-105 St (424-1614) * Every Fri- 
Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri-Sat 
(9:30pm): with Stone Rock 


DUSTER’S PUB 6402-118 Ave (474-5554) = Every Wed 
Karaoke 


FIRST CITY SPORTS LOUNGE 10136-100 st (125 
3399) * Every Sun (10pm) with Mr. Entertainment 


FRANCO'S 14059 Victoria Trail (478-4636) * Even 
Thu-Sat (9pm): Name that tune with Peter 


GAS PUMP 10166-114 St (488-4841) * Every Tuo-\e4 
Spm) 


HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri-Sat (9:30-1am) 


JIMMY RAY’S 15211-1117 Ave (486-3390) © Every Fi 
(8:30pm): Name that tune 


KELLY’S 11540 Jasper Ave (451-8825) * Ever 
Sun/Wed 


KNIGHTS PUB SOUTH 1919-105 St (461-0587) * 

Every Sat (10pm-2am): Gord's Best Live Singing 5 

L.B.'S 23 Akins Dr, St. Albert (460-9100) * Every 

Tue/Thu (9:30pm) 

LEGENDS PUB 6104 172 St (481-2786) * Karaoke 

every Thu 

MICHAEL'S 11730 Jasper Ave (482-4767) * Ever) Moy 

with Scott 

ORLANDO'S § 15163-121 St (457-1195) * Ever 

Thu (9pm-2am): Off-Key Entertainment 

ORLANDO'S I 13509-127 St (451-7799) * Every 

Wed (9pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (454 

0667) * Every Fri-Sat (9pm): Off-Key Entertainment 

with Connie 

PEPPERS Westmount Centre, St. Albert Trail, 111 Ave 

(451-8022) * Every Thu 

ROSARIO'S PUB 11715-108 Ave (447-4727) * D2! 

(9pm) 

ROSEBOWL PIZZA 10111-117 St (482-5152) * 'e" 

Sat (9pm) 

ROSIE'S BAR AND GRILL + Downtown, 1604-101 

St (423-3499); Mon-Sat (9pm); Sun (7pm): with Bl 1 
hstreet, 10315-124 St (482-1600); daily ( Tt Ltt S 

2 Strathcona, 10475-80 Ave (439-7211): 

(9:30pm-1:30am) 

SECRETS 10345-106 St (423-5592) » Music Spors 

Trivia * Every Thu 

_STRATHEARN PUB 9514-87 St (465-5478) Every 

Wed-Fri (9pm) 

T. B'S PUB 62 St, Stony Plain Rd (443-262 

Fri-Sat: with Jeannie; games and prizes (9p™ : 

TOES 5224-86 St (465-6223) * Every Fri-Se" 

am) 


1) 2 er 


2am) 


WHISTLE STOP PUB 24 Ave, 132 St (451-550) " 
Every Wed-Thu: with Jeannie 4 
WINSTONS PUB 9016-132 Ave (457-4883) * © 
Fri/Sat (9pm) open Dal 
488-6557) * 

WooDys 11723,4asper fin evidnight): with AM 
ae Albert (459-02? 
YESTERDAY'S 205 je Dr, St. 

Every Tue (pm-tam): Of Key Entertainment 
Nicole 


35-6339) * 
ZOCCA’S PUB 10807 Castledowns Rd (47: ae ole 
Sun/Wed (9pm-1am): Olf-Key Entertainment . 


ral 
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ur Classified'ad in 
sage phone Care at 426-1996. 
before publication. 


appliances 


USED APPLIANCE SALE 
$180.8 UP DELIVERY 
5168-4616 9267-50 St. 


susiness Opportunities 


000/Month or more just by stuffin, 
fakes es at home FREE supplies, Rush. pe 
self-al stamped envelope to: Suite 
0a3-V1, 14405-127 St, Edmt, AB,T6V 1M2 


ji juice? Get Himalayan Goji Juice and 
pot Celt fond to health fand-wealth, Call 1-888- 
90-3692 oF visit www.truehealing.freelife.com 


carpentry 


eee 
es, jasement develop- 
arage Pacrent, Call 902-6276. le 


dance classes 


BELLY DANCE CLASSES 4 
swks starting July 26. All levels. No previous 
p. erqd. Edmonton central & North 488-0706. 


classes 


Th 2438 to aATe 

Urs, im University area. 

Drop in for medi ty fa - 35 for students 
i f)2-1006 www.m itationalberta.org 


education 


Turn your dreams into a career! 
ister for the 6 Month Dramatic Arts Program! 
* Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


for sale 


QUIKIE G424 ELECTRIC WHEELCHAIR 
Custom seat, charger and batteries, turns on a 
dime, good on slopes, better than power cart, 

3000 Lift Recliner, navy blue like new, $850. 
Serious ini bas only. 


furniture for sale 


100% leather sofa, loveseat, and chair 
never used. Cost 44 200. $1,795. 
Free delivery. Can deliver 453-3755. 


Bed, Queen extra thick orthopedic pillowtop 
boxspiing & matt. New cost $950, sacrifice 
250. King avail at $450. Can Deliver 453-3077 


help wanted 


F/T stylist Req'd for busy salon. Min 5 yrs exp. 
erman & Dutch speaking. Hair ext. exp. nec. 
Starling at $12/hr incl. benefits 
= Earth Salon 
780-960-9231 www.redearthsalon.com 


s wanted: $15+/hr, Wed (night) and Thu 
yerm/PT. Must have mini-van or truck. 
ing for reliable, yeas person. 

Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
© (rain you to teach. 1000's BiiabS around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 


10762-82 Ave. 
Call for Free info pack 1-888-270-2941. 


WINALTA INC. 


Seeking carpenters, general labourers and 
sheymen to work either day or afternoon 
iits. Fax resume to: 962-9523 Email: 
inaltaine.com or apply in person: 
“ormer of Hwy 60 & Yellowhead Trail. 


*HELP WANTED x 


\OVE THE ARTS! 


Edmonton Symphony 
‘Wiculate t 


Upcomi ason. If you fit this 


taabtion can work p/t evenings and 
Nto make gy money while working 
a world class environment 


cath CHRIS: 401-2504 
NOW, | WILL TRAIN YOU! 


UDENTS 


National Charity requires student 
fundraisers! Paid Daily. Call Today, 
Start TODAY! 4-9 PM shift. 


Call Priority Group, 497-7969 


SUMMER 
JOBS 


Part-time/Full-time 
Guaranteed Wage 
Flexible Hours 
Will Train 


DAYS or EVENINGS 
702-5519 


rooms for rent 


UofA 
Lg. Rm. fully furn. house, main fl, friendly & 
studeous atmosphere. Females only, $400/mo, 
includes everything. 710-4638. Sept 1. 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 
2 bedroom bungalow. _ 
Hardwood floors, lige living 
room, bedroom and bath in 
basement. Steel fence. 
$118,500. 


486-0963, 454-8185 


Perfect for single professional Iifestyle - only $125,700. 
‘Over 1000eq,ft. of newly decorated living space in this 
2+2 bedrm.,upgraded, character home. Bonus of double 
garage, low taxes, central location (2mins. to LAT). Wiry 
rent when you can own for less than $700/mon (oac). 
CONTACT: RENE BLADON, REMAX RIVER CITY 
PAGER: 439-7000 * CELL: 984-0096 


Teach English Overseas 
TESOL Certified 5 Days In-Class or 
Online/Correspondence 
1-888-270-2941 


FREE InfoSeminar. Overseas Job 
Tuesday @ 7pm 


Intemational Model and Talent agency requires extras, 
actors and models of all ages. Please call 432-4601. 


EXPERIENCED VIOLIN TEACHER 
(Edmonton Symphony Etc.) All ages and levels. 
South central location. Jim Cockell 428-7967 


MODAL MUSIC INC. 
221-3116 


Music Instruction for guitar, bass, drums, 
__ and percussion. 
Private instruction: focus on individual! 


Professional, caring instructors 
___with music degrees, 
quality music instruction since 1981. 


Feeling Blue? You can always talk to us. 
24 Hour Distress Line 482 HELP 
Here to listen when life hurts, The Support 
Network. www.thesupportnetwork.com 


1-877-446-5877 


Drums for sale, 4 black camber toms. Add to 
your drum kit behind bass drum. $200 obo. 
Excellent condition. 963-2081 


studios for rent 


Artist Studios & Storage Space for rent: 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg, 10137-104 St. 
Call Mike 429-4092. 


Want to know more about Stampin’ Up! 
Products, workshops & opportunities? Contact 
Linda, Stampin’ Up Demonstrator at 488-4787. 


Voice cartoons, write and voice commercials and 

more. Daily workshops available—-auditions to fol- 

low Srniiety -studios.com/workshops.htm 
Call 944-1686 


MEDITATION RETREAT 
Aug 26-29 at River Lodge in Spruce Grove, 
mitabha Kadampa Buddhist Centre. 
412-1006 or www.meditationalberta.org 


*ACTORS WORKSHOP* 
hosteD bY CAROL TARLINGTON 


July 23/24 @ Grant MacEwan 
City Centre Campus 10700 104 
Ave. All ages welcome. Limited 
seating. Tickets available at 
Tix on the Square 420-1757. 
www.tarlingtontraining.com 


For more info CALL 709-6999 


artist to artist 


FREE* FREE* FREE* FREE» FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting oat 
Want someone to jam with? Place up to 20 

words FREE, providing the ad is nore pratt Ads 

of more than bo words will be sible to regular 
price or cruel editing. Free ads run for four wee 
depending on available space. For more info 
fease phone Glenys at 426-1996/fax 426- 

2889/e-m office@vueweekly.com or drop it off at 
10303-108 St. Deadline is noon the Tuesday 

before publication. 


Guaranteed 


NEW LOCATION! 
cee MTEL 
T 
globaltesol.com Te cayecr bea) coviece) 


artist to artist 
Bands! Audio and Video Artists. Innovative, distri 


system pays 50%! Major exposure on the Weed 
network. internexusmedia.com 780-421-9232 


Call for Artists. Applications now available from 
Little Church Gallery, 455 King St, Spruce Grove 
Deadline Sept 3. Call Karen 962-0664 


Call for submissions. DTMiInc seeks visual artist 
works for one day (Oct 1) Centenial exhibition at 
the Hotel Selkirk in Fort Edmonton Park. Submission 
Deadline Aug 15. contact diminc@shaw,ca 


Call for Artists. Crowchild Trail/Sareee Trai 

Interchange. Large scale permanent artw 

Submission deadline Aug 23. Ph (403) 26: 
or Email egrant@calgary.ca 


il 
rk, 


Experienced director wants to direct your play for 
this years Fringe. Adrian 489-5411 


Photos. FREE Band? Artist? Dance Troupe? Have 
done The Casualties, Cheap Trick, Buble. 8 MP 
shots for framing, press kits. FREE! Ph 914-8747 


Call for submissions: Profiles Gallery looking for 
sculptors for In Sequence. Deadline: Sat, Oct. 1 
(4pm). Ph Heidi, 780-460-4310 for info 


Experienced camera DEone needed to shoot pilot 
Please call 951-4782 


Auditions: The Three B's (Fringe 2005). 4 fem. roles 
Non-Equity or CAEA Fringe agreement. Sides prov 
Shane 403.969.0753 shane.anderson@shaw.ca 


Actors needed for short independent film Ages 18- 
30 yrs Male/Female. For more info contact 
moreinfo@hestfilms.com 


media & art expo in Sept. (work begins July/Aug.) 
Em: resume, cover letter to contact@edmontons- 


ESPA seeking PT coordinators for is ul/Au 
mallpress.org, ph 434-9236 for info. 


Looking for content for new TV station. Artists, 
bands, freaks send tapes to PUNK TV, 307, 11215 
Jasper Ave, Edmt, AB, TSK3L5 


Call to Enter ArtsHab Studio Gallery features guest 
artists. Incl: Proposal; 10 slides/photos; CV; Artist 
statement. For info Ph Tirn 423-2966 


Art classes at Harcourt House Arts Centre. 
Register now! Ph 426-4180 or visit www. harcourt- 
house.ab.ca for more info. 


artist to artist 


Call to Artists for William Hawrelak Park. 
Visual artist are invited to submit proposals art- 
workd that will be installed in William Hawrelz 
Park, First Stage Submission: Wed, Aug 3 
information package contact: Teresa G 
(424-2787) Idie@ edmontonarts. 


Country, Rock, Blues, 20+ year 
Looking for band. Monti 4 


359 


Bassist seeking musicians toJam with or f 
ban al, Rock, Funk 
Call Shawn 999-0594 or unk6s 


Bassist needed for Cruise ship coverba 
All styles, must sight read, upright is 
Contact Avery 919-7538 


— 

Reggae Latin Soul singer, songwriter, gui 
seeks musicians to form Band. To p 

shows and Festivals. Auresia 907. 


Sax player wanted for late 6( 
Jazz/Kock band. Call Steve 


7 string guitarist looking to start 
Must have drive & talent. Females pre 
Cam after 6pm Mon-Fri 418-2610. 


U.C. - Leduc heavy rock band seeks fortyish lead 
player. Any instrument. Orig 
Peppers, Headstones, Tuil. Ge 


Wanted: Bass player & lap steel/keyboard player 
for original band. Ph Shane 


493-5079 (day) / 452-4101 (eve 


Prof. bass player (fretted/fretless) available for 
working band. any styles. Young, neat, outs! 
ing gear. Serious only. Ph Rod 


1g for 


Big Benefit Show Against Poverty is looking 
Bands, Volunteers, and Related Organizations. 
Auresia 907-3353; iondigotracers@hotmail.com 


HELP STOP THE VIOLENCE. 
Become a RespectED Volunteer Prevention 
Educator with the Canadian Red Cross. 10 days 
of training in Oct. Call 423-2686 


Continued on next page ... 


AUDIO ENGINEERING & PRODUCTION 
GAME DESIGN - FILM & DIGITAL ARTS 


FREE INFO SESSION! 
Edmonton, Thursday, July 28th 


Call for details 


‘Classes start soon 
‘Student Loans 


-Limited space 


Vancouver, BC 
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ev 

TOLL FREE 
1.800.601.PAVI 
pacificav.com 


alt 
Sex 
column 


By ANDREA NEMERSON 


| don’t know what to do. I’m happily mar- 
fied with kids. As long as | can remember, 
sand masturbating has been part of my 
life. My wife doesn’t know about my mas- 
turbation (we're not having much sex late- 
ly). Even worse, since the invention of 
online porn I’ve been using it constantly. 
I'm positive some of the women in these 
pics might be victims of abuse or even 
worse. These ethical thoughts last a couple 
of days but disappear when | get the urge. | 
feel I’m betraying my wife's trust even 
though I’m not cheating , and my addic- 
tion to pom worries me. | have tried to quit 
but after couple of weeks or perhaps even a 
month | go back to it. How can | stop this? 

Love, Ball of Confusion 

‘i 
Dear Ball: 
Let’s see: we’ve got your shame over 
masturbating, guilt toward your wife, no 
sex life, sexual compulsion, and some 
sort of residual women’s-studies damage. 
I'm afraid | haven’t got a thing to say 
about your assertion that sex and mas- 
turbation have been “part of your life” 
since puberty, and you‘re going to have 
to talk to your wife about the sex thing, 
but that still leaves plenty to talk about. 

Married people masturbate. 
Nobody has to know (oh, except the 
entire internet, | guess, in your case, 
but | think | remembered to strip the 
headers off before | printed your letter). 
Giifess masturbation is the cause of the 
lack of conjugal relations and not, as | 
suspect, an effect, you're going to have 
to give yourself a break here. | cannot 
force you into self-acceptance (which is 
not, in this context, at all the same 
thing as “self-love”), but | can strongly 
suggest that you look into it. 

Next: are you “porn addict? “ Eh, 
maybe. You never said you're missing 
work, isolating yourself, maxing out 
your credit cards, or showing any other 
sign of out-of-control behaviour. | think 
the problem isn’t so much that you’re 
addicted to porn as that you loathe 
yourself for using it. If normalization 
(Ga#lions of people masturbate to 
online porn, that’s why there’s so much 
of it) and permission (you‘re not hurt- 
ing anyone) don’t cut it, then yes, you 
have a problem, but it isn’t porn addic- 
tion. If I'm wrong, and you are in fact 


getting fired repeatedly for masturbat- 
ing on the job, or you skip dinner with 
the kids to hide in the basement and 
wank, you're going to need to see 
someone—but for Heaven's sake see a 
professional; don’t go hiding in some 
church basement with a bunch of sad- 
sacks who get off on admitting they’re 
powerless. You're no such thing. 

And finally, the ethical qualms. I'm 
all in favour of them, when warranted. 
There is little to support the theory that 
many porn performers are there under 
any sort of duress, though. Most aren't, | 
promise, but then again if you let your- 
self start wondering if a girl with a crap- 
py childhood, poor self esteem, and no 
education is freely choosing a career in 
pom or would be happily raising organic 
chickens or teaching kindergarten in a 
more just and equitable society, you'll 
wonder yourself right off a cliff. We 
don’t have a more just and equitable 
society to compare ours to. 

What you can do, though, is seek 
out the more DIY end of the business, 
where there are women who are not 
only making porn of their own free will 
but go so far as to feel empowered by it. 
The spunkiest contemporary examples 
can probably be found at 
suicidegirls.com, super-cute Gothy- 
punky chicks with lots of piercings who 
never shut up about how taking off their 
clothes is a political act. If you don’t have 
to listen to them, they’re pretty hot. If 
sexy girls who would kick your ass for 
suggesting that they have an exploitable 
bone in their bodies are still too guilty a 
pleasure for you, I’ve shot my wad. 

Love, Andrea 


Come on, baby, 
porn’s awesome! 


Dear Andrea: 

My wife hates every aspect of porn. | 
wish | could introduce her to something 
woman-oriented but in her mind, every- 


thing porn is exploitive and hurtful to | 


women. We used to know a few porn 
actors, and their personal lives dissolved 
into disaster and drug addiction. 

It was not the best view of the biz but 
it did colour the perceptions. If | said, 
“How do | get my wife interested in play- 
ful porn?” | would feel like | was asking a 
dumb question you just could not answer. 

Okay, you can now make me look 
even dumber. 

Love, Dumbo 


Dear Bo: 

You’re not dumb, but you are kind of 
screwed. If the existence of something 
like Suicide Girls or the dozens of other 
woman-powered alt porn sites (janes- 
guide.com, not to confused with Jane’s 
guides, the military defense/defence pub- 
lications, is a great resource) can’t get 
through to her, you may be stuck using 
porn as God meant us to use it: alone. 

Love, Andrea © 


CLASSIFIE 


1 Phone 426-1 996 trom 9am-Spm Monday to Friday 


1 Office:10303-108 St Edmonton 


volunteers 


Overwhelmed? In a tough spot? Talk to us! 
No-Fee Walk-In Counselling 482-INFO (4636) 
Here to listen when life hurts. The Support 

Network www.thesupportnetwork.com 


Volunteer for ie RRA ie eter summer 
ram, (July 4- . Literacy/numera 
aoa, Guy, ianeine fiiderelty children Ph 
429-5601, chill@edmonton.ymca.ca 


Little Moments. Big Magic. Big Brothers Big 
Sisters Edmonton & Area 424-8181 
www. bbbsedmonton.org 


DANCE-DRIVEN: Volunteer for feats-Festival of 
Dance! Contact 780-422-8107 or 
info@abdancealliance.ab.ca for application info 


Volunteers over 14 needed to assist with equestian 
camps. Doesn't involve horse riding. No 
experience necessary. Call 435-3597. 


‘Commuters Society: volunteer with BikeWorks 
(leam about bigae mechanics), cleaning, organiz~ 
ing, etc. http://edmontonbicyclecommuters.ca/ 


EDMONTON INTERNATIONAL STREET PER- 
FORMERS FESTIVAL (July 8-17) 
volunteers to welcome StreetFest, call Linda 425- 
5162, e-m: volunteer@edmontonstreetfest.com 


OUTGOING and enjoy working with people? Like 
learning about science and educating others? 
Hosting and educational volunteer positions @ 
ayn ™ Ph Violet 452-9100. 


A call for volunteers - Action for Healthy 
Communities: Questions about AHC philosophy & 
programs? 944-4687 Visit: www.a4hc.ca 


Help immigrant youth unpre their math, 
English and science skills! Volunteers needed 
Thu (3:30-5pm) for intensive work. Ph Suzanne, 
Edmonton Mennonite Centre for Newcomers, 

423-9677. : 


Volunteer for the New Neighbours Program at 
Edmonton Immigrant Services Association. 
Become a friend to. a NEW Canadian. Ph Dulari 
474-8445. 


Brain Neurobiology Research at U of A 
seeks individuals suffering from SEVERE PMS for 
research study. Ph 407-3775. Reimbursement. 


Brain Neurobiology Research at U of A 

seeks individuals suffering from PANIC ATTACKS 

for research study. Ph 407-3221. Reimbursement 
provided. 


Networks Activity Centre provides a safe, support- 
ive environment for adults with brain injury 
to volunteer Ph (780)479-1757 , e-m: George 
Kapetanakis nacentre@telusplanetnet 


Be a Distress Line &/or Youthone.com Crisis Chat 
volunteer. * Intensive ig * Rewarding expe- 
rience ¢ Career-related skill development. 


www.thesupportnetwork.com for info or call The 
Support Network at 732-6648. 


THREE LINES 
FOR $12.50 


special nea hina reoremncravehcaiecal day 
program Donna 434-4747. 


Overseas Volunteer ities wil Ni : 
Conti Ameics enn colon eer Pi 
(604) 734-4677. Placements Sot S008: 


Volunteer Overseas with Canadian Crossroads 
Intemational; human Sorry economic 
development, and HIV/AIDS education, preven= 
tion, care. www.cciorg.ca 


Volunteers needed for: A Taste of Edmonton, 


Klondike Fun Tubs Derby, Mascot Follies, Klondike 
Kate’s Tea Party, Sunday in the City. Call Suzanne at 
423-2822 ext. 25. 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 
http/auction.edmonton24hourrelay.com. 


Do you like to drive your own car in Edm? We pay 
the gas! To be appreciated, call Seniors Vol. Driving 
for more information at 732-1221. 


Adult volunteers needed during day (esp. Wed) to 
help seniors at non-profit agency with activities; 
cards/ crafts/ games. Ph Yvonne, 434-6747 


Devonshire Care Centre (long-term care centre) 
looking for volunteers to help out. Recreation, 


occupational/physical th y, NUTSII ift shop. 
a ss YPh 665-8090. sll B 


Volunteer drivers needed for Meals on Wheels, 
weekdays 10am-1pm. Also Kitchen volunteers 
needed. Ph 429-2020. 


Volunteer for the St. Albert Arts and Heri 
Foundation Ph Jennifer 459-1194; Profiles 
Ph Joanna 460-4310; Musée Heritage Museum P| 
Debby 459-1528. 


Have you ever intentionally harmed yourself? 
Share your experience. If you are 18-29 yrs old, 
have self-harmed within the last 2yrs e-m Sandra 

sandra_reasearch@hotmail.com, ph 695-9169. 


if you have always wanted to be a a, 
here is your chance! VoicePrint Canada is looking 
for volunteers for Local Broadcast Centres. Donate 

your time to read local news| poe to the blind, 

low-vision, seniors. Voiceprini ada broadcasts 
nationally on CBC Newsworld’s S.A.P., and world- 
wide at www.voiceprintcanada.com. Audition: call 
451-8331, e-m: edmonton@voiceprintcanada.com 


Tutor an adult to read or help someone leam 
English. Volunteer at P.A.L.S. Flexible hours. 
Training provided. Call P.A.L.S. at 424-5514. 


If you OR your brother/sister has schizophrenia, 
call 492-6033 to be in research study. 
Expenses paid. 


The Sexual Assault Centre of Edmonton is in need 
of volunteers to take calls on our 24-hour Crisis 
Line. Hours are self-determined, you can work 
from your own home. Ph 423-4102 


5 ive adult role models needed to share 
time/interests with children/youth, aged 5-17 with 
emotional/behavioral concerns. Onentation/sup- 
port provided, Flexible evening/weekend. Ph Lily 
432-1137 ext. 357. 


ap <p <i> <a 
Investigation 


“You have the Right to know 


Trusted Service and Equipment Sales for A// Your Serveillance Needs 
~Over 30 Years of Investigation Experience~ 


CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


¢ the winner must be 18 or olde; 


© prize must be accepted as 
awarded 


© fo one may enter any contest 
more than once 


© you may win only once every 60 
days 


© Yue Weekly reserves the rigtit to 
exclude anyone from our contests 


no staff, sponsors or members oi -! 
their immediate family may enter 


¢ the personal information of 
those who enter will not be sold 
but may be provided to contest 
sponsors 

© the chances of winning depend 
on the number of entries received 


© by entering, entrants consent to 
the use of their names by Vue 
Weekly for publicity 

© Vue Weekly is not responsible for 
prizes unclaimed after 15 days 


ervices 


604-0240 


24 Hour Service 
www.piservices.ca 


e to male 


WWW.questpersonals.com 


ks other male body builder 
for fun & friendship. Call 
86-3382. 


‘otic massage for ladies. 
Gute alls o} mie 504-9644 
ence # 24915975-002 


e workers 


Place your Classified ad in 
Vue Weekly. 


Phone 426-1996 
for more info. : 


& 
Very open minded He Se” 413-0580 


Relaxed sensual Encounters | Ladios FREE! | 
pete & vailable for ALL 940-5824 Meet Someone 


New Right Now! 
adults 


cyst Awa at for omen! 
c 120 0 sl e: 660 18+. 


Calgary 403-770-0990 
OTHER CITIES 1-888-482-8282 


a meet local gay men. Ti ae Her free! 
Bn "780) 413-7144. Pnter code 


NCENSORED EROGPIG9STORIES » TALKING CLASSIFIEDS 


All Man, 
All Live. 


Crus seLine 


780. A13 7122 : Use FREE trial ' FREE 2 TRY! 


ninutes: 1.900.451.2853. code: 2315 
HOT LOCAL SINGLES! 


USE MEDIA CODE: 800 


18+. No liability. Restrictions apply. 


Text 


VUES 


Gra 7EXUES NO MORE LONELY 


‘@ NIGHTS 


(Just pick up the phone) 


702.2224 
FREE Trial tor MEN: 
702.2223 


For Women Seeking Romantic 
Affairs & the Men Who 
Want to Fulfill Them. 


SIGN-UP Over 375,000 
FREE! Ad Profiles 


1-866-742-2218 Go 
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CD+ 
DVD 


@neveaman | NEW RELEASE 


aa) Available Next Tuesday, July 19°" 
ONLY! 


ae D T 2 DVD DELUXE 
gs) > Ql”. EDITION 


FORA EIMITED EME ONLY! 


Limit One Per Cu 
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